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WHERE THERE’S A WILL...

T

he first time I ever visited
LA to perform at The Magic
Castle (a special members’
club that showcases magic
every night of the week) a
friend called Ricky Smith
suggested that I should stay
with two friends of his who
lived nearby – a pair of twins
who loved card magic and
flourishes. That was nearly a decade ago and now those twins, Dan and
Dave Buck, are famous for their contributions to the worlds of magic,
cardistry and collectible playing cards. Knowing how many YMC
Members are big fans of the Bucks I was delighted to interview them
for these pages.
It was also a pleasant coincidence to hear that YMC member Elliott
Coulson was attending Cardistry Con in Berlin and was keen to write
about the experience. Dan and Dave Buck are part of the organising
team for the event so the two stories fit together perfectly. I am always
keen to hear what YMC Members are doing or what you are interested
in magically, so do get in touch if you have something you think should
be looked at in the magazine.
Later this month the YMC’s annual one-day convention, J-Day, will take
place at The Magic Circle’s Headquarters. If you have never been to a
YMC event this is often the highlight of the year, featuring shows, lectures,
dealers and the chance to spend time with friends old and new. When I
was in the YMC (too long ago!) I remember enjoying J-Day and I am now
looking forward to coming back and spending time with some of you.
Finally, if you live in the UK, it is worth noting that there is a big new
magic series starting on ITV that is currently scheduled for Sunday
evenings in November. Titled The Next Great Magician, it features
performances from about thirty magicians from around the world. From
what I have heard it will be a great watch, including some of your
favourite performers and perhaps even a few surprises!

Dr Will Houstoun MIMC
editor@youngmagiciansclub.co.uk
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KEVIN’S COLUMN

I

am sitting, writing this
column in my hotel
room in Buxton at the
convention of the
British Ring of the
International Brotherhood
of Magicians. For the
second year YMC has
been asked to provide the
show “Stars of the
Future” and I will be
joined at the weekend by
Dean Leavy, Luke
Oseland, Billy Roche Menezes, Amos Wollen and Matty Turner. I
used to come to this gathering every year more than 30 years ago

news
T

Magic Circle SMOTY

he Magic Circle recently held their Stage Magician of the Year
competition, which takes place every two years. Six finalists
were invited to perform at The Magic Circle Theatre for an
audience that included three judges and, after some
deliberation, a winner was chosen. Third place went to Richard
Griffin, Second to Mark Shortland and the winner was recent
Young Magician of the Year, Sebastian Walton. The Next YMOTY is
held in 2017 so if you want to follow in Sebastian’s footsteps it is
time to get working…

when it was the biggest magic event in the country, the Blackpool
of its time. Although much smaller now, it still has a standing in the
world of magic that attracts some of the biggest names including
Oscar Munoz, Kyle Marlett, Keith Field, John Archer, David Kaplan,
Andi Gladwin, Eduardo Galeano, Oliver Tabor and Sooty with
Richard Cadell. But the world of conventions has really changed in
recent years. With the exception of the mega-event which is
Blackpool they do not really attract dealers anymore due to online
selling. Stage magic has seen a decline (despite a huge entry to
this year’s stage competition at J-Day for which only six will make
it through the elimination heats next week to the final).
One lecturer made a comment from the stage today in his
presentation. He was showing a very good routine which involved
the use of a Ghost Tube. He then described what a Ghost Tube is
and we all looked at each other with a “what’s he explaining this

E

The Magic Circle Dealer’s Day

ach year The Magic Circle holds a Dealer’s Day at which a
number of magicians gather to buy and sell the latest magic
and second-hand items. This year it will take place on
Saturday 22 October and entry is free to YMC Members. The
venue is Royal National Hotel (Galleon Suite), Bedford Way, Russell
Square, London, WC1, and the day runs from 10am until 5pm.

what’s on
at the circle

Full details of all public events and
booking rates can be found at
www.themagiccircle.co.uk

T

Close-Up Magic at The Magic Circle
7 October

Photo: Mark Hesketh-Jennings

his event showcases some of the best close-up magicians
available and audiences get to meet the performers and
experience the magic in the intimate setting of the
headquarters of the world-famous The Magic Circle in London,
often taking part themselves. An amazing collection of close-up
magicians presenting superlative magic right before your very eyes.
Seeing is believing!
Doors open 7pm, event starts at 7.30pm and finishes at
approximately 9.30pm.
All shows are of a universal nature and young enthusiasts
are welcomed, over the age of ten.
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for, we all know what a Ghost Tube is” type of look. Then he said,
“I thought I should explain that because many younger magicians
don’t know what a Ghost Tube is. Let’s face it, most don’t know
what any trick is if it’s not a card trick!” Now, although this was
said tongue-in-cheek as a joke, it did set me thinking. There’s
a little bit of truth in all humour and there certainly is a huge
imbalance towards card tricks with a lot of our number. Your
Treasurer (Dave Andrews) and I were talking to a magician recently
who told us he had been asked to come over to a friend’s house
and “do a couple of tricks” at a dinner party. Proudly he told us he
had done two hours! “All cards,” he proudly told us, “and not a
single trick repeated!” I do not think he did magic any favours. I
wouldn’t be surprised if none of those guests ever want to see
another magician again!
If you are a card fanatic then always remember not everybody

A

Monday Morning Magic
24 October

special event for the school holidays designed to give
families a sneak peek inside The Magic Circle. You’ll meet
magicians who will show you wondrous sleight of hand,
curators telling you stories about The Magic Circle Collection
and a chance to explore the headquarters of the world-famous
magic club. Ideal for families with children aged 8 and above.
Children must be accompanied by an adult.
Doors open 11am, event starts at 11:30am and finishes at
approximately 1:15pm.

A

At Home with The Magic Circle
4 October, 18 October, 1 November,
8 November, 15 November

regular evening of mystery and wonder featuring some of
the club’s top magicians. This event features history, close-up
and stage entertainment.

Doors open at 7pm and the Club Room bar and museum are
open. Parlour magic begins at 7.30pm.
During the interval, The Magic Circle museum and the Club
Room bar are open once again and you’ll have a chance to explore
the fabulous headquarters. Then it’s time for a dazzling show in The
Magic Circle theatre to finish off your evening. Individuals can
book online.
Suitable for ages fourteen and above.

E

History and Mystery at The Magic Circle
14 November

njoy a visit to the House of 10,000 Secrets with a unique
experience at the headquarters of The Magic Circle. Be
enthralled by tales of past Masters of Magic during a guided
tour of the building which houses priceless treasures,

else is! You must always have it in your mind that you are
performing for the benefit of the spectator, not for your own
enjoyment. Be sensitive to the fact that they may just be being
polite when they say they are enjoying it. Never outstay your
welcome. It has been said many times but is still absolutely true:
Leave them wanting more.

KEVIN DOIG mimc Chairman

memorabilia and magical posters. Enjoy some entertaining closeup magic presented by a skilled Member of The Magic Circle and a
unique live magic performance in our fully equipped theatre which
includes a hearing loop.
Doors open 11am, event starts at 11.30am and lasts two hours.
Suitable for ages ten and above.

THE YMC
FACEBOOK
GROUP
ARE YOU
THERE YET?

Our YMC Facebook
group is becoming very
popular and increasing
numbers of you are
joining up. If you have
a Facebook account
(yes, I know you have
to be 14 or over) then
sign up and join in our
discussions.
Your fellow Members
are there waiting
for you!
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CHRIS WARDLE

trick
H

ere is a fun item
for family
audiences or
when you have
been asked to entertain
your younger siblings…
You display a clear
plastic hand shape on
which there are five
animal finger puppets. The audience name any one and you show
that you have predicted their free choice in advance!

Working

The set of finger puppets and the plastic hand can be bought for
a couple of pounds from TIGER stores, located around the
country, or you can use any similar items and a cardboard hand
cut out by tracing around your own hand.
This is a multiple-out effect, which means that
you can show that you have
predicted the item ahead of
time by having 5 different,
secret endings to
the trick. With my
puppets, it works
like this:
If they pick the
pink rabbit on the far
end, I pick up the
stand and turn over
the black
performing mat
on which it is
resting to
show that
there is a prediction
on the other side: “YOU
WILL CHOOSE THE RABBIT.”
If they pick the yellow duck, this
has a doubled-over green ribbon
around its neck on which I have
written “YOU WILL CHOOSE
THE DUCK” in black marker.
This is the only puppet
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Animal Prediction

wearing one of these but it also looks innocent if not drawn
attention to.
If they choose the cow in the centre, I turn the whole hand
around to show that the cow is the only one with a large ‘X’
drawn on the back of its head in permanent black marker.
If they choose the brown monkey, I pick up the stand and tilt
the base towards the audience. It has a piece of mirror effect
card glued to the bottom, so when looking down at it from the
top it appears clear, but on the other side underneath I have
written “YOU WILL CHOOSE THE MONKEY.” You can buy mirror
card from Paperchase stores and other stationers.
If they choose the green frog, then I remember “Green for Go”
and I eliminate it, by removing this puppet from the stand. They
then name 3 more puppets and I eliminate them in the same
way, leaving me with either the rabbit, duck, cow or monkey,
for which I have a hidden prediction! (Make sure you
don’t show the cross on the back of the cow’s head if
you eliminate it.)
As all of the predictions are perfectly
concealed and you are using five different
items, this is baffling. Also, the toy
characters are colourful and appeal to
a mixed age audience.

wonders at the workshops

Photo: Kevin Doig

YMC WORKSHOP

14s and over winner Dean Leavy

Under 14s winner Theo Quantick

YMC Workshop Saturday 30 July, 2016 By Dean Leavy

T

he July workshop started in the usual
way with people meeting and sharing
tricks with one another. Everyone has
been busy practicing new effects over
the summer break.
We made our way into the auditorium
where the monthly competitions take place.
Both were very strong competitions with
lots of competitors and a couple of first
timers. (It’s a very brave feat to perform on
your first time at YMC!) Theo Quantick won
the under 14s with an original routine
which consisted of a cartoon theme; and
we all recognised the Teenage Mutant Ninja
Turtle theme tune which matched his tshirt. I was thrilled to win the over 14s by
performing my version of the famous sucker
silk trick, where I change the colour of my
handkerchief multiple times.
After lunch, we had three brilliant
lectures. In the Devant Room our regular
card expert, Chris Wood, taught his three
most popular card tricks: one at a
beginner’s level, which was a great little
packet trick that could be used to open your
act; one at an intermediate level, which was
a ‘hands-off’ trick which tested the
audience’s dexterity; and then a more
difficult trick to finish, which used a visual
colour change of four cards. He also spoke a
lot about both physical and mental misdirection in order to hide your sleights.
Our next teacher, “the world’s best
children’s entertainer” (in the words of
Kevin Doig), was Terry Herbert. Terry gave us
all an insight into the paddle move and
gave us all a trick to take away and learn
which involved the basic effect. He showed
us the amount of items that could be used
as a paddle, like a sharpie or butter knife,
and taught us how to apply the moves to
an impromptu effect.
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David Weeks was our last lecturer and
gave us an insight to the appearance of a
magician, specifically regarding costume.
He spoke about choosing a costume which
was suitable for the type of act you wish to
perform. For example, David has performed
in a jester’s costume when performing for

children or a school fete where his
character is aimed at a younger audience
and he would wear a more formal suit and
tie when performing at a wedding or
garden party. When working on stage,
David stressed the importance of trying to
choose the correct backdrop, by thinking of

CARD WORKSHOP

T

his was the sixth Workshop I’ve done for
YMC and this time I went into some
detail about the misdirection applied to
the three tricks I shared. We all love a
new trick, but attention to detail in
presentation is the real secret in not only
entertaining, but providing a truly magical
experience rather than short bursts of
trickery. Here are the details of one of the
tricks…

U find your Card

Preface: This trick is one I’ve performed

By Chris Wood

from childhood. The method appeals to
me in that the spectator unknowingly
removes the evidence of the method
whilst apparently performing the trick
themselves.

Effect

A volunteer has another member of the
audience choose a card. It is placed back in
the pack. With the cards behind their back,
they stab a face-up card into the others.
When the pack is spread, they have
successfully located the chosen card.

Chris Wood
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the opposite side of the colour spectrum in
order to make yourself stand out and be
visible to your audience (this also applies to
your props!).
It was a great workshop and now we
have a break for summer and look forward
to J-Day!

Source:

“U find your Card,” page 38,
Encyclopaedia of Card Magic by
Hugard & Braue.

Presentation Notes

Dressing this trick up as a ‘dexterity test’
justifies the awkward handling of the cards
behind the back. The focus being on the
volunteer as they shuffle and fan and offer
a card gives ample physical misdirection for
the necessary reverses in your hands. Turning
your back as the chosen card is shown is an

alternative to performing the two reverses by
sleight of hand. Your flattery of the volunteer’s
speedy responses (that you deliberately
misunderstand) provides the mental/
emotional misdirection for the volunteer
and for the audience, who realise cheating
is going on and that you haven’t noticed.

THE PADDLE
TWIST

I

By Terry Herbert

had the pleasure, for my first workshop,
to explain my thoughts on what I
consider one of the most useful sleights
in magic. This was the paddle twist,
which can be used in a variety of close-up
tricks.
I started by demonstrating my version of
a routine by Jimmy Rogers called “I’ll start
again,” which consists of a paddle where
chalk marks disappear, multiply and jump
from one end to the other. I explained the
move, which basically allows you to show
the same side of a paddle twice when the
audience think they have seen both sides,
and the correct way to do it. We then
handed out a trick called the Spot Paddles
for everyone to practice with.

YMC
WORKSHOP
DATES 2016
Sunday 23 October 2016 J-Day
Saturday 26 November 2016
Mentors’ Day*
Saturday 21 January 2017*
Saturday 11 February 2017
Annual auction
Saturday 11 March 2017*
Saturday 8 April 2017
Saturday 13 May 2017*
Saturday 17 June 2017

Terry Herbert

I then demonstrated a selection of tricks
using the same principle, including Colour
Changing Penknives, Dice Routines and my
personal favourite The Spot Sticks, which I
first saw over 60 years ago demonstrated
by the late, great, Ken Brooke. Several

members were good enough to bring
along Paddle Tricks of their own, including
one amazing version with flies on a paddle
that appeared in an iPhone, and it was a
pleasure to spend time with Members
of the YMC.

Saturday 15 July 2017*
Saturday 16 September 2017
J-Day auditions*
Sunday 22 October 2017 J-Day.
Saturday 25 November 2017
Mentors Day*

notebook and a pen as minimum
requirements for the day.
Please note: you must register in
advance for each workshop when you
receive the email opening registration
(normally one week before the
workshop). You will receive
confirmation that you have successfully
gained a place. Email:
chairman@youngmagiciansclub.com

NB All dates with* are Ali Bongo show
dates. All dates without* currently have
no show.
For Members only. Workshop fee £10.00
paid on the day. Workshops will run from
11am – 4pm and will be held at The
Magic Circle HQ (address on page three).
Be sure to bring packed lunch (drinks will
be provided free), a deck of cards,

s

If you would like to report on
a Young Magicians Club
Workshop e-mail me at
editor@youngmagiciansclub.co.uk
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dan&dave
k
c
u
b
Interviewed by Will Houstou
n MIM

Dan and Dave Buck are
pioneers in the genre of
cardistry, skilful and elegant
manipulation of playing
cards in entertaining and
often seemingly impossible
ways. They were among the
first to promote the idea of
selling luxury playing cards
and run a very successful
business combining their
interests in magic, cardistry
and related material. After
seeing Dave in Los Angeles
last November they agreed to
an interview for Secrets.

C

Will Houstoun: How did you
get into magic and flourishing?
Dan and Dave Buck:
We were inspired to become
magicians by one of David
Copperfield’s early television
specials. We became obsessed
with learning the secrets to
illusions and tricks, and we
began purchasing from a local
magic store, classic $2 tricks
that weren’t great. But we
didn’t know any different at
the time! It wasn’t until David
Blaine came out with his
Street Magic special that we
became obsessed with card
magic and sleight-of-hand.
As for cardistry and
flourishing, Ricky Smith, one of
our best friends, founder of the Bucktwins, and possibly the
greatest human living, introduced us to Chris Kenner’s “The Five
Faces of Sybil” flourish from Totally Out of Control. We were
immediately hooked. We loved how much skill and
dexterity was needed to perform the move.

Will: What do you think is the best way to combine
magic and flourishes?
Dan and Dave: It’s important that whatever you’re
performing, there’s an appropriate context. The context
you create depends on how you want to be viewed and
perceived by the audience. We can’t say that there is a
right or wrong way to combine the two, because we
know any style wouldn’t work for some performers,
while it might appear perfectly logical and natural for
others.
Will: You have a distinctive style. What do you think the
components of it are?
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Dan and Dave: Chris Kenner has always remarked on what he
calls our “economy of motion.” And that makes sense to us. It’s
understated and mechanical. We want our flourishes to appear
complex without seeming difficult or unnatural.
Will: How did Dan and Dave develop from a pair of brothers to an
online store for instruction to a lifestyle brand?
Dan and Dave: We started selling lecture notes soon after we
began attending magic conventions. We thought that if someone

else was doing it, we could, too. While we attended high school,
we were enrolled in a computer class, during which we learned to
make websites.
We built our online store and didn’t look back. We remember
receiving a check in the mail (there was no online payment
platform at the time) from David Regal, and we flipped out! We
were so excited that a writer from Rugrats sent a check to our
house that we didn’t even want to get it cashed. But $20 was a lot
of money to us at the time, so unfortunately we don’t still have the
check.
As we grew up, though, we started developing passions and
interests outside of magic. Filmmaking, art, photography, and
fashion just to name a few. As our interests broadened, so did our
aspirations, and we became more aware that our company was a
brand, not just a store. And because we’re interested in more
topics, we want to use our position as business owners, to take
advantage of our other interests and passions.
Will: I remember you being very early to the game in terms of
stylishly produced magic/flourishing videos. Did you have a film
background and, if so, how did this interact with your love of
cards?
Dan and Dave: We’ve been interested in making movies since
our early teen years, so much so that we wanted to pursue careers
within the industry. We studied filmmaking in college, and that
really influenced how we look at the world. So it was natural that
we use our knowledge of film to make cool movies about our
passion at the time, playing cards. Our business has always been a
great opportunity to learn more about the craft of filmmaking, as
well as all of our other interests throughout the years.

s

Will: What non-magic skills would you say
have been particularly important to your
career in magic?

With Fulton's Chinatown Playing Cards

But maybe the most
important non-magic
skill is our ability to
focus on a task at hand
for a very long time. It
certainly comes in
handy: fixing problems
with the website,
practicing sleights or
flourishes, diving into
new passions, etc.

Dan and Dave: Our sense for and
appreciation of design and aesthetics
has really been great for us. We’re
excited to be able to make beautiful,
high-quality products, and people have
been very receptive to us for it. We’re
also very entrepreneurial, which has
helped enormously, obviously. But
we’ve always been self-starters. And as
we mentioned before, photography
and filmmaking have been very
influential. But maybe the most
important non-magic skill is our ability
to focus on a task at hand for a very
With David Copperfield
long time. It certainly comes in handy:
fixing problems with the website,
didn’t print many, but we were really surprised when they sold out.
practicing sleights or flourishes, diving into new passions, etc.
After that, we continued to develop our cards, which in turn, built
our brand.
Will: How do you work out the balance between releasing your
Now there’s a market saturation. With all the Kickstarter decks,
own material and other people’s material?
Dan and Dave: When we have material to release, we release it. which for the most part we love, everyone has the ability to curate
their own collection. It’s really a collectors’ market now. And with
all of the options available, we are really pushed to create great,
Will: You were one of the first companies producing ‘designer’
unique, high-quality playing cards.
decks. Why did you start and what are your thoughts on the way
that has developed?
Will: Do you think it is a market that will continue to grow or a
Dan and Dave: We were inspired by David Blaine’s first deck,
bubble that will burst at some point?
Split Spades, so we sought out a designer for our own cards. We
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Ricky Smith

At Tannen's Magic Camp

Will: Who is your biggest non-magic influence, and why?
Dave: My biggest non-magic influence is Warren Buffett. I’ve read
about him and listened to him speak, and the biggest takeaway for
me is that he is successful because he truly loves what he does.
He’s not afraid to lose it all, and it’s inspiring to me that he calls
himself “the luckiest person in the world.”
Will: What three pieces of advice would you give to a young
Dan: Steve Jobs. He was always pushing forward, looking to
magician today?
Dan and Dave: Do what you can to find your passion. You’ve got constantly innovate and revolutionise. His attention to detail was
unparalleled, and he didn’t compromise
to be open to everything around you, so you can be aware of the
on user experience.
moment that you do what you love. Love to learn. If you love to
Dan and Dave have
learn and are excited by broadening your horizons, you’ll be so
Will: Do you have any forthcoming
much more successful in your pursuits. Don’t be afraid to fail. This
agreed to offer Secrets
projects that Secrets readers will be
echoes the previous piece of advice. Failure is so empowering. If
readers a special deal
you’re open to failing, nothing stops you from trying. And with a
interested in, and if so where can they
on any product from
positive outlook, you succeed more often than not, especially if you find out more about them?
love to learn and you’re pursuing your passion.
Dan and Dave: Well we recently
their websites
restructured our brands. Dan and Dave
(www.artofmagic.com,
Will: Who is your biggest magic influence, and why?
Industries now houses Dan&Dave,
Dan and Dave: Ricky Smith, definitely. He was really the first
ArtofPlay, and ArtofMagic – our lifestyle www.artofplay.com and
person to show us complex sleight of hand, and ever since then
brand, gaming brand, and magic brand,
www.dananddave.com).
we’ve been trying to catch up to him.
respectively. So we’re constantly
Just enter the code
working on projects. We have some
really exciting things coming to all of
SECRETSREADER to
our brands, so keep your eyes open. And
receive a one-timeof course, Cardistry-Con is in Los
Angeles, July 2017. We’d love to
only 20% discount.
see you there.
Dan and Dave: We don’t see playing cards going anywhere
soon. They’re timeless. And people will always desire things that
are well made. Of course the craze will slow down, but we
certainly never intend to stop producing our cards.

Talking with Paul Wilson at Magic-Con
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Cover Conjurers

In this month’s Cover
Conjurers we welcome
Peter Lamont, whom I
asked to write an article
for The Magic Circle’s
members at the same
time he wrote one
for you, and Guy
Hollingworth, who
wrote a wonderful piece
about South Africa’s
College of Magic.

F

ive-hundred years ago, magicians
made objects disappear. They
transformed something into something
else. They cut things in half, and then
put them back together. Today, magicians
still make objects disappear, and transform
something into something else. They
continue to cut things in half, and then put
them back together.
Meanwhile, over the centuries, we have
encountered many wonders. We have
discovered the power
of steam and
electricity. We have
been given the
telephone, the
television and
cinema. We are
now surrounded
by automobiles
and aeroplanes,
and depend on
computers
and the
Internet. Our
world is
full of

The Real Story of Magic
(And Why We Need to Tell It)
by Peter Lamont

Thurston levitates his assistant (1910)

technological marvels that our ancestors
would have regarded as magical. Today, we
take them for granted.
Yet magicians can still astonish us, by
making an object disappear, or by
transforming something into something
else. They can still astonish us by cutting
something in half, and then putting it
back together.
How is this possible? It is possible
because magic is a dynamic performing art,
which is constantly evolving. Magic has
evolved because it depends on what the
audience is thinking. And what we think
has changed over time...
For one thing, over the centuries, we
have learned more about the methods of
magicians. When our ancestors watched a
magic performance, they knew very little
about how it was done. They understood
that it was a trick, and that the hand could
be quicker than the eye. But they did not
have access to the secret methods that
magicians used to astonish their audiences.
From the end of the sixteenth century,
however, books began to reveal these
secrets. By the nineteenth century, there
were many more books, and they revealed
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much more of the
detail. More recently,
a huge amount of
information has been
revealed on television
and the Internet. So,
when we watch a
magic trick, we can
now think of various
ways in which it
might be done…
And, more
generally, we are
harder to astonish.
We have circumvented the earth, and been
to the moon. We are no longer impressed
by our ability to talk to people on the other
side of the world, with a device that we carry
in our pocket. We now have different ideas
about what is possible, and what is not.
So, in order to create the seemingly
impossible, magicians have to adapt to all
of this. This is why magic has evolved, so
that it can continue to astonish us.
Throughout history, magicians have
developed new technological and
psychological methods. As a result, even
though our sense of what is possible has
changed, they have always been able to
create effects that appear to be impossible.
This is the role of the magician: to
astonish. When we circumvented the earth,
and went to the moon, we thought this was
extraordinary. Not anymore. However, by
adapting to our ever-changing assumptions
and expectations, the magician can still
provide us with a genuine experience of
astonishment.
This is why magic matters. We still need a
genuine sense of wonder. We need to be
reminded not to take extraordinary things
for granted.

The College of Magic: Conjuring a Better Future

M

by Guy Hollingworth

“

agic is really alive in South
Africa at the moment,” David
Gore, founder and director of
the College of Magic, tells me.
“We’re getting the feel that things are
happening.”
It certainly felt that way when I attended
the 2015 SA Magic Convention in October.
The GrandWest Resort and Casino in Cape
Town was packed with magic enthusiasts
and busy professionals from all over the
country. Graduates of the College like Stuart
Lightbody and Olwethu Dyantyi gave
world-class performances. Bryan Miles,
another graduate, was recording a 13-part
TV series which is currently airing. And,
since my visit, a regular Monday Night
Magic show has started in Cape Town.
Things were very different when David
started the College. “Television only came
about in South Africa in 1976. And then it
was only two hours per day on one channel.
In the 1980s, we literally had only two
channels of television – and that was very
strictly under government control. David
Copperfield was probably one of the first
magicians to get onto South African
television. We didn’t see any of the UK
artists like Paul Daniels because of the
Equity boycott. We didn’t have any magic
shops. We were not only geographically
isolated, but we were isolated from seeing
magic. So the youngsters who wanted to
learn magic didn’t really have an
opportunity.”
That prompted David, at 19, to don top
hat and tails, perform some magic for a
local newspaper, and announce that he and
a colleague were starting the “College of
Magic.” Its doors opened to 34 students in
February 1980.
Almost more remarkable than it being a
college of magic was that it was a
multiracial college. I had visited South
Africa once before, in the 1980s at the age
of 11. I dimly recall water fountains marked
“Whites Only” and separate entrances to
buildings for blacks – if they were allowed

able to travel on public transport together
to the lessons or go to each other’s homes
afterwards. But the College of Magic
became that sort of meeting place.”
Today, 36 years later, David sums up the
effect of magic in a way that I think applies
to everyone – privileged barristers in
London no less than marginalised
communities in Cape Town. “Careers are
changing dramatically in the twenty-first
century. More and more they are involving
not just information, but creative use of
that information. So creativity is becoming
more and more important as we’re going
forward.”
“And that creative way of thinking, which
magic inculcates and nurtures, I think is
incredibly valuable. It’s that faculty of just
thinking out of the box and being
in at all. As David reminded me, “At that
completely crazy that our students are
stage South Africa was still steeped in the
apartheid times. I was brought up in a very going to be able to take into the workplace
in whichever careers they choose. And in
liberal family. We were fairly politically
active and not in favour of the government. the South African environment where the
situation can be so dire for some of our
So one of the things which we did right
young people, creativity and imagination
from the beginning was to establish a
are what give them the ability to hope for
college which was open to all races. Many
the future. It allows them to imagine a
of the young people that were attending
better future, it allows them to imagine
wouldn’t normally be able to mix with
young people from different racial groups in beyond their circumstances. And for that I
think magic is just such a wonderful gift.”
social life or at school. They wouldn’t be

A group of students and graduates in the cast of the Traditional Children’s Magic
Festival held at the College of Magic in July 2015. This festival lasts for 4 days and is
run annually
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By Dick Passingham MMC

ON ACTING

I

n Dynamo’s autobiography he tells you
how he decided to do a stage show and
realised that he would have to learn to act.
Close-up and street magicians today have
phenomenal skills and do tricks that surpass
those of the older generation in their wizardry.
I know because I am a Professor at Oxford and
I see the skills of the students in the Oxford
Magic Society.
But when I was a graduate student I saw
Slydini at The Magic Circle and was chosen to
sit at his table as the spectator. And he had
something extra. This was that his performance
involved incredibly precise acting. Every move
of the hand, head and eyes was exactly the
same on every occasion, precisely timed and
integrated with the script. Watch the video of
Slydini on French TV (1960 on YouTube) to see
him sparkling at his best. And marvel at “The
One Coin Trick” in particular.
And if you want to see another example of
great acting watch Fred Kaps, who won FISM
(The World Championships of Magic) more
times than anyone else. Enjoy his performances

Dynamo

member profile Oliver Jones
Fred Kaps

Age: 15. Joined The Young Magicians Club April 2016.
Joined The Young Magicians Club?

I joined as I had a few tricks to show off and
I wanted a way to improve my magic to a
professional standard. The YMC is a great
place to meet other magician’s and just to
talk about magic. It’s every young
magician’s dream.

Hobbies apart from magic?

Singing and acting. My favourite thing
to do is perform as it gives me a sense
of joy as I watch other people’s faces
light up.

Favourite magic book?

Professional Card Magic Miracles by
Paul Gordon. It is extremely helpful and I
recommend it for anyone going beyond the
basic tricks. Definitely a must buy.

Favourite magic DVD?

Shadow Box as it is the first magic DVD I
got and it was a great trick for dark
places… so all of you that want a trick for
a disco or late night (maybe even while
camping) take a look at Shadow box.

Favourite non-magic book?

The Cherub series… which may not be one
book but it is one of those reads where you
can’t decide which book is better! The plot
is great and it really lets you get a
connection to the characters. If you are into
child agents check out the Cherub series by
Robert Muchamore.

Favourite film?

Star Wars The Force Awakens. It may
be a bit silly to some, but for fans it was a
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Slydini

really nice thing to see Disney take over
Star Wars so well! Like Star Wars or not, you
have to say it was a pretty good film.

Favourite magicians?

Penn and Teller as they do an amazing job
at bringing old magic to the modern-day
world and they are an inspiration.

What kind of magic do you enjoy the
most?

Street Magic as it really lets you connect with
multiple people. Some people may go home
amazed at seeing a magician on stage, but I
think the real excitement and link comes from
doing Magic for normal ordinary people.

What do you like most about Secrets?

It is a great place to read reviews on
different magic effects and tricks, which
helps me out a lot as I find it difficult to
choose the best items to buy. It is also a
great place to hear about other magicians’
view on matters and tricks!

Photo: TMC Archive

of the Homing Card on The Ed Sullivan Show (uploaded to
YouTube in 2006) and of the Eleven Bill Trick.
(Fred Kaps on TV 2/2 YouTube).
If there is one young magician that I recommend you to watch it
is Edward Hilsum (Edward Hilsum Magic, 2013 on YouTube). He
has learned when to pause to get the greatest effect. He thinks of
these pauses as the times when a photo could be taken. These are
the dramatic moments. Ed is currently touring with the Champions
of Magic.
So how can you learn to improve the effect of your magic by
acting? I suggest you read Maximum Entertainment by Ken
Weber. Read every word and take it in.
Good luck.

Edward Hilsum

Strongest non-magical performing
influence?
My Grandparents as they have been
completely supportive of everything I do
and I am extremely lucky to have them.

Strongest magical influences?

A New Year’s Eve party magician called
Andrew Kelly as he was the first magician
I ever met in person. He made me go
home and learn magic and I have been
doing it ever since. Thanks, Andrew!

What is your favourite magic on TV?

Penn and Teller: Fool Us as it lets you
see just how amazing most magicians are
and how, despite this, Penn and Teller still
manage to guess how it was done.
It is something I absolutely
love watching.

Which magician would
you most like to be
and why?
I don’t want to be like any
other magician as they all
have their own thing that

makes them special and unique. I want to
be myself and hopefully find what makes
me unique.

If you had your own TV chat show and
could interview any three people –
real or fictitious, dead or alive – who
would they be?

Penn and Teller – I would
love to talk to them
about their opinion on
magic and how they
gained such knowledge
of magic. Ed Sheeran –
to figure out how he
writes such good songs and
how I can go about writing
one myself. Trevor Noah
– he is an
amazing
comedian
and I would
like to
ask him
what his
favourite
jokes are

and how he became a comedian.

Top tip for getting into magic?

Just keep going! I know it is super difficult
to begin with but just keep going! You may
think everyone is better than you to start
with, but if you do it enough you should get
wherever you want to go. An extra tip is to
do magic wherever and whenever you can
to build a reputation.

People you would like to thank in
magic for either their help or
encouragement?

My whole family for being extremely
supportive and never letting me quit. I
couldn’t get anywhere with out them and
everyone has a role to play in how I got
here. I am extremely grateful that I have
them by my side. Also I would like to thank
everyone that watches my YouTube videos
as they help me improve. My channel is
called “Vast Completion.”

If you would like to be featured in the
Member’s Profile then contact me at
editor@youngmagiciansclub.co.uk
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Not Magic But...
y love of magic, as so many others
will say, goes back to my early
teens. I adored the Paul Daniels
Magic Show, so much that I
couldn’t bear to watch it with my parents.
I had to go to my room to watch it without
the interruption of them discussing the acts
we were seeing! Later on Simon Drake’s
Secret Cabaret was hugely influential.
Alongside my love of magic I had a very
strong love of films, specifically horror films.
From Evil Dead to Nightmare on Elm
Street I studied them all closely, especially
looking at the gory
special effects.
I always loved
figuring out how
these effects were
created and I still
have a curious mind
for these things.
There are a few
pivotal moments
that stick in my
mind, moments that
kick-started my
journey into the
worlds of film
effects and magic.
I was watching
Friday the 13th,
which has a scene in
it where Kevin
Bacon’s character has an arrow pushed
through his neck whilst he’s lying down. I
instantly worked out how they achieved
this effect (laying his body on an angled
board going down through the set and
blending his real chin onto a fake body).
At a similar time I watched a video of Rock
musician Alice Cooper being beheaded on
stage with a giant guillotine and also
understood the method behind this. (Alice
Cooper is famous for his on-stage theatrics
and I’ve since found out that the

I learnt a lot of
close-up magic
as a teenager,
but didn’t have
natural confidence
to present magic
and so, rather
than work on
performing, I
spent my time
making things.

by Maria Cork

executioner for this trick was the magician
and escapologist The Amazing Randi).
These discoveries led me to looking up
more about film effects and magic. I
collected books and videos on the subjects.
(In an era of VHS tapes, my favourite
moments of these films are unwatchable
now because each time I replayed them it
wore away the tape a little bit, and I
watched them a lot!) My favourite book
was Tom Savini’s Grande Illusions. Tom
was a legend in special effects and from his
book I learnt how to make simulated
wounds, bruises and other injuries – it
wasn’t long before I was trying things out
on friends at school, much to the disdain of
the teachers. At this time I was also
religiously watching Simon Drake’s Secret
Cabaret with a love of all the magic and
the macabre devices used in the illusions. I
see a really direct link between magical
effects and special effects. Often similar
principles are used to create both types of
effect. They are just viewed in different
ways.
I learnt a lot of close-up magic as a
teenager, but didn’t have natural
confidence to present magic and so, rather
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than work on performing, I spent my time
making things. I managed to get a work
experience placement at a model making
company when I was 15 and from that
point on I worked towards a career in film,
eventually becoming a runner at Jim
Henson’s Creature shop (the man behind
The Muppets and Labyrinth). I worked
my way through a trainee job and
eventually specialising in hair and painting
in the Creature FX industry when I became
freelance at age 22.
My love of magic never left me and I
joined The Magic Circle with a lecture on
historical automata, mechanical figures that
perform magic tricks, bake pastries, play
card games and do other amazing things.
(I told you I love understanding how things
work!) I’ve been fortunate enough to meet
loads of amazing magicians and use
techniques from my job in Creature FX,
along with a knowledge of specialised
materials, to make magic props and work
with various magicians for theatre shows
and tv. I know several magicians who
shared my love of film FX and magic as
teenagers, but then went on to focus on
magic as a career. I also have several
friends in my line of work who share my
love of magic. Film FX, in many ways, is just
another kind of magic…

Photos: David James/Lucasfilm (c) 2016 Lucasfilm Ltd. All Rights Reserved”

M

Maria Cork

by Elliott Coulson

small number of attendees.
This helped to give the
conference a more friendly
feel.
Despite the fact that
Cardistry Con is a convention
solely based around cardistry,
magic was present. On day
one we were lucky enough to
have Dynamo with us. He
demonstrated how he
incorporates elements of
cardistry into his own
routines and tricks, which
helps to create the flashy and
unique style of performance
he has. As well as Dynamo, young magician Moritz
Mueller blew away attendees with his polished
sleight of hand with coins.
During our time at Cardistry Con we witnessed
several great talks and lectures from some of the
top cardists from all over the world. One
particularly entertaining talk was the one
presented to us by The Virts. They spoke about how
mistakes are something that we never really think
about as cardists/magicians because when we see
moves or flourishes on the internet we are seeing
the best take. The Virts went on to show us all the
outtakes from their incredible video Liquid Paper.
Not only did this show that we’re all human but it

s

CARDISTRY CON 2016

A

fter months and months of waiting, Saturday
9 July finally came round – Cardistry Con
2016! I had to be awake early to catch my
6:30 flight, which I just so happened to meet
a fellow cardist on. When I eventually reached the
venue, in the heart of Berlin, I started to feel like I
was in some sort of dream. The people I’ve idolised
for years and the great friends I’ve made over the
internet were all right in front of me. Upon
entering I was greeted with a name badge and
goodie bag which included a generous variety of
stickers and packs of cards.
After spending some time hanging out with new
and old friends the day’s events began. We were
shown some never-before-seen videos from several
cardists from across the globe. One video that
particularly stood out was Stolen Moments by Aviv,
which showcased incredible dexterity and skill.
Aviv’s video also had some magic moments which
added an additional moment of astonishment to
the video.
One of the best parts of the three-day
conference was the allocated ‘jam time’ we had to
chill with friends, chat about cardistry and teach
each other moves. This time served as a great way
to get everyone’s creative juices flowing and in
every corner of the room there were dozens of
young cardists sharing ideas and finding
inspiration for unfinished ideas. Everyone had a
chance to speak with everyone else due to the

I started to feel like I
was in some sort of
dream. The people I’ve
idolised for years and
the great friends I’ve
made over the internet
were all right in front
of me. Upon entering I
was greeted with a
name badge and
goodie bag which
included a generous
variety of stickers and
packs of cards.
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The awards up for grabs were: Breakout
Cardist (Shivraj Morzaria), Deck of the Year
(Virtuoso SS16), Best Video (Liquid Paper by
Virtuoso) and Flourish of the Year (Flip
Phone by Tobias Levin). As well as all of
these there was also the winner of the
Cardistry Con Championship. The winner of
this was chosen after we were given an

also made for a very funny and entertaining
video.
Another talk that stood out was the one
from Shivraj. Over the past few months
Shivraj has introduced a whole new take on
cardistry, something he calls cardestroy. This
essentially involves using ripped, folded or
cut-up cards to achieve some incredible
things that would otherwise not be possible
with a regular deck. I highly recommend
checking out his videos.
One of the most anticipated parts of the
whole convention was the Cardistry Con
awards that took place at the end of day
three. These awards were called ‘The Sybils,’
named after perhaps the most influential
and widely used card flourish ever created. All the registrants
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exclusive screening of the final videos and
we voted for our favourite. This award was
won by Nguyen Hoang Duy, who did an
incredible job with his video.
Cardistry Con was by far the most eyeopening and inspiring experience of my life
and if you can afford to make it to LA next
year I would highly recommend it.

reviews
Pen or Pencil by Mickael Chatelain

Instructional DVD and Gimmicks. $29.95 (£21) from your
favourite dealer. Dealers contact Murphy’s Magic
supplies, www.MurphysMagic.com
Reviewed by Noel Britten

T

Vision by Sean Goodman

Gimmick and online Instruction. $29.95 (£22.50) from your
favourite dealer. Dealers contact Murphy’s Magic
supplies, www.MurphysMagic.com
Reviewed by Bob Gill

S

ean Goodman’s a clever man. His website shows a stable
of original and practical effects, and Sean himself to be
a highly experienced performer.
The link to the online instructions takes you to a nononsense film of Sean performing and carefully explaining this new
approach to the business card peek. His is a pleasant and engaging
manner, which makes the learning very accessible.
There’s a wealth of faked apparatus allowing you to peek a
participant’s drawing or message. These fall into two broad groups:
business card holders (wallets, card cases and the like), and
approaches where the cards are faked in some way. Vision falls
into the latter. And it is cleverly thought-through. The hand-crafted
gimmick does the work for you. It has to match the size and colour
of your own cards, so is made available in the two standard sizes
of cards widely available in the UK and US. And if you have a card
that is a different size, Sean can tailor one to suit. There is a small,
one-off bit of arts and crafts you have to do, to make the gimmick
match your cards. This is very straight-forward; no more than a bit
of colouring-in.
Sean has clearly worked this a lot, and this shows in his
approach to handling and presentation. He
offers two approaches: a Direct and Indirect
Peek. The direct peek is fine, squeaky-clean
and you see the whole face of the
participant’s drawing at a glance. The prop is
instantly reset.
So far so good. But with the Direct Peek
the participant places their card face down
amongst your stack of cards, so logic
insists you have to somehow turn
the stack over to get a glimpse
of the drawing. But his Indirect
Peek requires no such action –
the card lies drawing-side down
in the midst of the stack that
remains stubbornly face down. This version does not fit every
performing condition, since you need to be at a performing surface,
but when it does it is a lovely touch.
Purists will eschew the use of a gimmick for a more organic
approach, and not everyone will favour the need to have the card
inserted into the stack, although doing so ensures the drawing is

s

his is a highly visual change of a Bic pen to a pencil (or the
other way round), sold primarily as the visual change in a
transposition effect of a pen in the hand and a pencil in the
pocket changing places. It would be easy to write this off as
another paddle move effect, although
there are some aspects of this that make
it slightly different.
The use of a pen/pencil allows a
different handling, using the pen in a
writing grip. Also the refractive element
of a see-through Bic pen – and the fact
that audience members are
subconsciously aware of those
properties – is used to the performer’s
advantage. It has the same impact as
a thin mirror glass, which really sells
the idea of it being a clear pen and helps
maintain the impossibility of the effect. A pencil changing
to an opaque pen would make the method wholly obvious. Having
said that, a strong light behind the pen kills the illusion, the angles
are certainly difficult for a larger audience and the rounded nature
of the pen means that the tactile stop point for everything to be
lined up correctly is not as obvious as with a square handle on a
regular paddle.
Supreme Magic used to sell a magic wand that changed from
black with white tips to white with black tips. The wand was
elliptical rather than round, which not only helped the paddle
move but also decreased the viewing angle problem. As a massproduced item it’s obviously easier just to stick with the standard
shaped pen, but it’s the sort of thing that might be worth
considering if one was making a professional model.
With the angle and examination problems (although a
reasonable clean-up is described on the accompanying DVD) and
the length of time the effect takes if no extra moves or additional
effects are added to merit the pen and pencil coming out in the
first place, there seems to be only limited use for this prop.
However I could see it being tremendous in a Skype call
environment, where not only are these problems eliminated but
picking up a pen or pencil would seem less ‘tricksy’ and more
improvised than going into some card effect. The nature of the

handling allows the action to occur in a head-shot frame – the
change is certainly visual enough to look like a CGI in that type of
an environment.
Comes complete with gimmicked pen/pencil, matching regular
pen, two matching regular pencils, extra DIY gimmicks for multiple
transposition effects and instructional DVD.
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well hidden from all eyes. You’ll know which camp you fall into. If
you are happy with a simple gimmick that offers a clear peek with
a minimum of moves or inconstancies, this trouble-free approach
will not disappoint.

The Expert at the Card Table

by S. W. Erdnase, edited by Marty Demarest.
235 pages, 8” x 5.25”, softbound; 235 pages, $19.99 (£13)
available from www.amazon.com
Reviewed by Will Houstoun

T

he new edition of The Expert has been published by
Charles and Wonder and edited and enlarged by Marty
Demarest, the Erdnase expert who caused a stir in Genii
when he presented his theory on Erdnase’s true identity.
Eschewing glitz and hype the new edition returns squarely to the
original feature that made The Expert so popular, the fact that it
stands out as a quality instructional manual on card magic and
technique. With the idea of returning to the book’s origins in mind,
the original text of The Expert has been reproduced, removing the
numerous modifications that have crept into other currently
available editions over the decades. This allows the Erdnase scholar
to read the content precisely as they might have in 1902 and gives
the more causal reader the chance to read what Erdnase wrote
rather than what later publishers and editors ‘corrected.’ The type
has also been re-set (whilst maintaining all the original page and
line breaks for easy comparison with other editions) and the
illustrations are remastered and enlarged to make the explanations
as easy as possible to read and understand.
In addition to the main text of The Expert Demarest has added
two new sections, an errata and an index. The former contains
details of all the errors in description or depiction that are known
to appear in the book, although it does not attempt to correct
errors that do not affect the text’s instructional value. It does, for
example, correct a mistake in finger positioning in one of Erdnase’s
false cuts but does not correct the well-known reference to
“Charlies Pass,” an errant reference to the Charlier pass. In total
there are nineteen occasions on which Demarest believes an
illustration or the text could mislead the reader and in each the
correction is provided, in each case with a credit to the first person
known to have pointed the error out in print.
All of the features described so far make the Charles and Wonder
edition of The Expert an interesting book, but it is the final
feature, the index, that makes it an indispensable edition for any
card magician or Erdnase enthusiast. In the course of twenty-one
pages Demarest has comprehensively indexed the terms, ideas and
techniques of The Expert. In addition, he has included modern
terminology that relates to ideas in The Expert, but which is never
explicitly used. (Erdnase, for example, discusses various techniques
for misdirection but never uses the word itself.) Finally he has also
cross-referenced the techniques that can be combined with one
another, making it easier to see the moves as an interlocking
system. The Index provides a new way of looking at The Expert,
giving any reader, no matter their level of existing knowledge, a
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new way to explore and understand Erdnase’s classic text.
The Charles and Wonder edition of The Expert is softbound and,
whilst the design and layout are very
usable, it has not been produced with the
bells and whistles that would make it
appeal to the magic collector. In many
ways, however, this is a good thing, as it
means that the edition costs relatively
little and is therefore easily available to
every card magician. In the 112 years
since The Expert was first published
it has been available in many different
editions and formats. The Charles and
Wonder edition’s supplementary
content, quality and affordability
make it stand out as what I believe
will be viewed as the standard version of this
classic text.

puzzlecorner
Prize Question

This time the prize will be a copy of Chris Wardle’s new book
and an Ian Rowland Penguin Live Lecture DVD.
To enter, send me your answer to the following question to
editor@youngmagiciansclub.co.uk by November 1. The winners
will be drawn at random from the correct answers:
One of the pioneers of special effects for films had a career
as a magician before he became interested in movie making.
He was born in 1861 and one of his best know films was titled
“Le voyage dans la lune” but what was his name? (Hint: He
was not English so make sure you include any accents that
appear in his name!)

Last Issue’s Answer

Last issue’s prize question was: “In 1584 Reginald Scot wrote
one of the first books in the English language that explained
how magic tricks were performed, what was it called? (Hint:
When you send me your answer make sure everything is
spelled correctly, spelling has changed in the last five hundred
years!)” The correct answer, as many of you told me, was The
Discoverie of Witchcraft. Congratulations to everyone who
managed to send in the correct answer. The prize winner has
been contacted privately, but if you didn’t win or couldn’t
answer the question, why not enter again this month?

To enter, send me your answer to the following question
to editor@youngmagiciansclub.co.uk
by November 1. The winners will be drawn at random
from the correct answers.
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