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Problems come when you are wanting to use your photos for
hard copy – whether it’s for your leaflets, business cards or
Member Profile and any other pages in any other magazines
and publications. Time and time again I ask YMCers for photos
of themselves and what they send are unusable for us because
they have not been taken and saved in high enough resolution.

© August 2015, The Young Magicians Club.
All Rights Reserved.
Opinions expressed may not always
reflect those of the Editorial team,
The Young Magicians Club team or
The Magic Circle Council.
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Dave Andrews
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Mandy Davis
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Chris Wood
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Rob Page
Dave Loosley

I am not at all techno friendly so you probably know far better
than I what the right terms are for what I’m about to say. Go to
your camera or phone and look for photo settings, then turn
the ‘resolution’ or size slider up to the highest MB you can find.
In this way your photos can now be used in any possible way
without loss of clarity. It might take more memory but, to be
honest, it’s really worth it.

For YMC information, workshops etc
contact info@youngmagiciansclub.com

All competitions, articles and letters should
be sent to the address above or e-mailed
to: mandy@TheMagicCircle.co.uk

I have, only today, been fighting to get some high quality
images for one of our articles. The photos themselves, on the
web or Facebook pages, are perfect. Try to blow them up for
practical use and you find the details blurring out of focus and
the pictures become poor and flimsy copies of what were total
gems.
So start thinking high resolution now – then your holiday
photos will be perfect for use in any format you choose. Think
birthday cards from Moonpig with family pictures embedded
for a start – the application of good photos is endless!
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hotographs – with
smart phones, as
well as the tiniest
of cameras - we
are a population
of picture obsessed folk!
Everywhere you go, everyone
you see, every moment you
enjoy – a silent or audible click
captures it all. What happens,
however when you want to use
them? Most photos, which end
up on Facebook or in a web
album, are perfectly usable.
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a recent issue of
Secrets, I observed
that most of our
members do not
attend
workshops
and it was my
intention to occasionally share, through this column, wisdom
imparted at a recent event. The touchy subject of plagiarism is the
subject of this column to set your thoughts in motion…
What is plagiarism? According to the Merriam-Webster online
dictionary, to plagiarise means to steal and pass off the ideas or
words of another as one’s own or to use another’s ideas or words
without crediting the source.
At a recent workshop my friend Roy Marsh was presenting a
session on The Electronic Release, a simple escape (which is not
electronic in any way!) He showed the members who were there
his own presentation and then a video of Paul Daniels, from his
prime time BBC series, with an entirely different presentation of
the same item. Roy made the point that he was showing these
as just two examples of how this standard prop can be used but
that demonstrating them at the workshop did NOT mean that his
original staging was there for anyone to use!
It was a point well made. A presentation we see someone else
do is not instantly available to be stolen. Yes, I use that word
deliberately - stolen. Roy has decided on a serious approach to
the trick, researched a monologue that he uses with it and chosen
some dramatic music. As well as introducing the Electronic
Release to members, who might not have come across it before,
the workshop demonstrated a number of different approaches
to the presentation and emphasised that you should be striving
to find your own unique and original routine. Of course, two
people can have very similar ideas without having ever seen the
other. This has happened to me at least twice. One idea I had
been performing for some time was unique to me, as far as I was
concerned, but I was amazed to see a very similar presentation
performed by a magician the first time I visited Las Vegas (and I
had not even heard of that magician at that time!) Another of my
“signature” items is one I have been performing for many, many
years (including for my audition examination to join The Magic
Circle) and I was surprised to see a routine very similar to mine
on a DVD, recently released by a prominent performer. I am not
claiming it was stolen from me – I am certain we both came up with
it ourselves (our styles do have some similarities.) My point is that
you should attempt to ensure that any routine you come up with
is original to you, as far as possible. Yes, you will be influenced
by other performers (my strongest influences are Larry Parker and
Stan Laurel), and you may sometimes “tweak” a routine when you
see another performer, but it is unfair to steal either paragraphs
of patter or, indeed, a whole routine. Just because it has been
performed in public does not make it public domain. The most
successful performers out there are those who are original. Let’s
all make that our target when writing routines.

Kevin Doig Chairman
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Summer at The Magic Circle
Close-up at The Magic Circle
Friday 14 August
This event showcases some of
the
best close-up magicians ava
ilable
and audiences get to meet
the
performers and experience
the
magic, often taking part themselv
es.
An amazing collection of closeup
magicians presenting superla
tive
magic right before your very
eyes.
Seeing is believing!
Doors open 7pm, event starts
at
7.30pm and finishes at approxima
tely
9.30pm.
Twelve year olds and above only.
Tickets £19.50 plus transaction
fee
from www.themagiccircle.co.uk
General Enquiries:
closeup@themagiccircle.co.uk
page 3 • editorial • mandy’s magic words
page 4 • kevin’s corner
page 5 • news
page 6 • time• eugene burger
page 8 • trick • ian adair
page 9 • member profile • harry tye
page 10 • diamond jim tyler • hitchiker bill
page 11 • feature • Innovention Convention 2015
page 15 • where are they now • Harry de Cruz
page 18 • reviews • tricks, books & dvds
page 21 • trick • ian adair
page 21 • puzzle pizza • puzzle, humour & solutions

YMC WORKSHOP DATES 2015
Saturday 19th September 2015 J-Day auditions * Sunday 25th October 2015 J-Day
Saturday 28th November 2015 *
NB All dates with * are Ali Bongo show dates.
For members only. Workshop fee £8.00 paid on the day. Workshops will run from 11am - 4pm and will be held at The
Magic Circle HQ (address on page three). Be sure to bring packed lunch (drinks will be provided free), a deck of cards,
notebook and a pen as minimum requirements for the day. Please note: you must register in advance each time
and receive confirmation. Email: kevin.doig@tesco.net

IMPOSSIBLE LIVE!

NOTHING IS QUITE AS IT SEEM

S...

Just imagine - dazzling grand
illusions, up-close-andpersonal magic, cutting-edge
technological tricks and
death-defying stunts, performed
live on stage. IMPOSSIBLE
is the latest, not to be missed, ext
ravaganza brought to you
by director Anthony Owen, one
of the original founders
of YMC. Anthony is the triple
BAFTA-winning Executive
Producer behind Channel 4’s De
rren Brown and now looks forwa
rd to bringing together
world-class performers - moder
n-day Houdini, daredevil and TV
escapologist Jonathan
Goodwin; sophisticated sorceress
Katherine Mills; grand illusionis
t
Luis de Matos, mindblowing mind-reader Chris Cox;
spell-binding digital marvel Jamie
Allan, boundary breaking
magician Ben Hart (a past memb
er of YMC); and sleight of hand ma
ster Ali Cook.
This is a great treat for a summe
r outing – book tickets at www.imp
ossiblelive.com

DAVENPORT’S MAGIC KINGDOM, NORFOLK
to the Davenport’s
If you are spending any time in the Norfolk area, don’t forget a visit
Magic Kingdom.
family will welcome
At the heart of magical entertainment since 1898, the Davenport
the world. Join them
you to one of the largest collections of magic memorabilia in
nstrations, fun photo
for the Witches to Wonder timeline exhibition, live magic demo
minute magic show is
opportunities, children’s activities and much more. A live thirty
of delicious snacks,
included in your admission. Visit the Ace to Eat Café for a range
light lunches and cakes. The Magic
Emporium can sell you a fine selection
of items for the budding conjuror
or professional entertainer. There is
always something magical happening
at Davenport’s Magic Kingdom.
We look forward to your visit!
www.davenportsmagickingdom.co.uk.
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E
TIM
by Eugene Burger

In

a way, it is all about
time.

Time is our great gift and our great
challenge. What are we going to do with our time?
How are we going to “spend” it?
Think of a pie. I believe that we all have the same
pie — and it is a pie that needs to be cut. This “pie”
is twenty-four hours in a day. How shall we cut it?
How shall we divide it up?
Perhaps, strangely, the pie is being cut before I
make many decisions of my own. I must sleep and
so the pie is cut. I go to school or work and the pie
is again cut. I have friends and family who need
my attention, and love, and the pie is cut. I have
interests in life other than magic and, again, the
pie is cut.
And so the pie gets cut and cut and I am left,
finally, with a small piece that we might call our
“magic time.” For each of us, the size of this piece
of the pie is probably different. Some of us have
more time to spend with our magic; some of us
have less time. The point is that none of us has an
infinite amount of time. Our time is always limited.
If I am intelligent, don’t I ask myself how I am using
my limited time? If I am intelligent, don’t I want to
use my time in the wisest, smartest way? How do
I do that?
In order to answer this question, I think it is also
important to ask myself, first of all, what I want my
magic to be. There are many different ways that I
can relate to magic. Perhaps my interest is purely
social: I enjoy spending time with a decidedly offbeat group of people — magicians.
Perhaps my interest in magic is purely mental —
that is, I love learning about magic secrets and how
various pieces of magic work. I am not interested
so much in spending time with magicians
or performing magic but, rather, in gathering
knowledge about magic. This is how many people
relate to magic. There is nothing wrong with this.
It is perfectly valid and wonderful in its own way.
After all, who isn’t fascinated by magic’s secret
methods?

One way to relate to magic, then, is in a purely
mental or intellectual way. What we might call
“magic in the head.” If this is my interest in magic,
then spending lots of time in chat rooms on the
Internet is a very good idea. I can learn many magic
secrets by watching YouTube or by spending time
talking to (anonymous) people on line.
But what if my interest in magic is in performance?
What if I want to learn to perform magic — not
only for my friends and family but also for
strangers? What if I dream of performing magic
professionally? Or semi-professionally?
If my interest in magic is in performance, rather
than social or learning about secrets, then I
think things change. Spending a lot of time on
the Internet may not be much help at all. In fact,
spending time on YouTube or in chat rooms can
be an enemy of good performance. Why? Because
these places, while very good for those who want
to socialize or learn about magic secrets, are not
so good for those of us who want to become great
performers. There is very little on YouTube that can
help me learn to be a better magician.
Well, if I want to be an excellent magical performer
where do I turn?
I turn to practice and rehearsal. There is no other
path for those who want to perform.
I practice the parts and I rehearse the whole. Let’s
look at this a bit more closely.
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In practice, I repeat what I am doing — giving it my
conscious attention. I do it over and over until my
confidence grows. The best way to practise is with
a mirror. If I make a mistake, I can start over and try
to get it right the next time.
I think practice needs to be conscious and regular.
By regular, I mean that it is best to practise every
day. In fact, practising every day for twenty minutes
is better than practising only on Saturdays for two
hours. The reason is that, in magic performance,
I am working to connect actions to my words or
music. Regular practice helps me do this.
Practice also needs to be conscious. Before I begin
my practice session, I need to decide exactly what it
is that I am going to practice. Speaking personally,
if I don’t decide what I am going to practise I soon
begin drifting over to the books or magazines or
the computer and my practice session falls apart.
Rehearsal is different from practice. In rehearsal, I
begin at the beginning of the routine and continue
until the end. If I make a mistake, I don’t start over.
Instead, I deal with the problem and try to solve
it. If I am a speaking performer, in rehearsal I
speak out loud to imaginary audience members.
Rehearsal, further, is best done with a camera and
not a mirror. And it is important that I not always
put the camera in the same location. I need to
move my camera around the room so I can see my
performance from different angles — as different

audience members, sitting in different locations,
would see it.
Like practice, rehearsal is best when it is regular
and conscious.
Am I setting aside time for practice and rehearsal?
If I am, is my practice and rehearsal regular and
conscious?
Do I enjoy practising and rehearsing my magic?
Although sometimes practice and rehearsal can
be both difficult and demanding, to be honest, if
I don’t enjoy them — then I doubt that I will ever
become an excellent performer of magic.
Great magicians are born in, and through, practice
and rehearsal. This is the path of the magician.
Eugene Burger is the Dean of the McBride Magic
and Mystery School in Las Vegas. He lives in
Chicago and travels internationally. Eugene is
universally recognized as one of the foremost
teachers of magic in the world. He has twice
won Close-Up Magician of the Year as well as
twice Lecturer of the Year at the Magic Castle in
Hollywood, where he also received a Performing
Fellowship. Most recently, he received the FISM
(Federation of International Magic Societies)
Special Award for Theory. and Philosophy. In
Chicago, Eugene works privately with beginners,
intermediate and advanced students and consults
with many professionals.
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TRICK

TWO COIN
TRICKERY
by Ian Adair M.I.M.C.

EFFECT:

WORKING AND
PRESENTATION:

xxxxxxxxxxxxx
x

Two coins, a fifty pence piece and a one pence one
xxxxxxx
rest on the performer’s left hand.

xxxxxxxxxxxxx

The one pence coin is visually removed and
pocketed. The left hand is closed into a fist.
Thexxxxxxxxxx
performer blows on the fist and when it is
opened
out fully, the one pence coin is seen to
xxxxxxxxxxx
have returned.

xxxxxxxxxxx
This
time the fifty pence piece is removed, the
right hand closing and gripping it securely. leaving
the one pence coin within the left hand which is
clenched. The fist containing the fifty pence piece
is positioned under the table.

xxxxxxxxx

The performer bangs the clenched fist down onto
the table surface. The hand is now shown to be
empty, the one pence coin having penetrated the
solid surface. The right hand is removed from
under the table to reveal the one pence coin
alongside the fifty pence one.
Both coins can be tossed onto the table for
spectators to handle.

The left hand removes both coins (faked and genuine)
making sure the un-faked side of the fifty pence piece
is showing.
Both coins are positioned on the palm of the left hand,
side by side. This hand is now clenched into a fist.
The fingers of the empty right hand reach into the
fist and remove the loose one pence coin, leaving the
faked one behind. The loose coin is dropped inside
the right jacket or trouser pocket. The performer
blows on the clenched fist.
In opening the left hand, the faked coin is allowed
to roll over so the reverse side is on view which
appears to show both coins, one on top of the other
(the one pence positioned off-centre makes this
more convincing). At the same time the right hand is
removed from the pocket and shown empty. The one
pence coin has apparently vanished from the pocket,
reappearing alongside the other.

No sleight of hand coin moves are required here it’s so easy!

Ready for the climax? The fingers of the left hand
close over the faked coin. The performer uses his
empty right hand to reach inside so the fifty pence
piece (un-faked side) is brought out for all to see. The
left hand remains closed, the audience believing the
one pence coin has been left behind.

APPARATUS:

The right hand, still containing the fifty pence piece, is
slowly positioned under the solid table surface.

This routine uses regular coins which we all have:
A fifty pence coin.
Two matching one pence coins.
A small piece of Blu-Tack.

The left hand (actually empty) crashes down
onto the table. When reversed and opened
fully, it is seen to be empty - the one
pence coin having ‘vanished’.
Meanwhile under the table, the
thumb of the right hand pushes
against the edge of the fixed
one pence coin, so to dislodges,
allowing the coin to come free.
When the hand is removed from
under the table it displays both
coins, side by side.

SET-UP
Stick a very small dab of
Blu-Tack onto one side of one of
the one pence coins. Now attach
it to the face of the fifty pence
piece, positioning it off-centre,
as illustrated. (only a tiny piece of
Blu-Tack must be used which
will stick both coins together, yet
both can be easily separated when
required). This ‘faked’ coin, plus the
loose one pence one, can be inside your
pocket right from the start or could be removed
from a wallet or purse.

The one pence coin has obviously
penetrated the solid table surface.
Should the performer wish to toss
the coins onto the table, the tiny dab
of Blu-Tack material is erased from the
under surface of the one pence coin, and
secretly disposed of later. Both coins can now be
handled by members of the audience.
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MEMBER PROFILE:

Harry Tye
Strongest magical influences?
David Blaine’s incredible street
magic inspired me to get
started. Now Dynamo is my
biggest inspiration!
What is your favourite magic
on TV?
Killer Magic and Troy

Age: 17
Current Home: London
Joined The Young
Magicians Club? 2011
Hobbies apart from Magic?
Tennis, Football, Drama
Favourite non-magic
book?
Frank Lampard’s
autobiography ‘Totally
Frank’.
Favourite magic book?
Royal Road to Card Magic.
Favourite Film? Django
Unchained
Favourite Magicians?
Dynamo, Troy, David Blaine,
Jay Sankey and Criss
Angel.

What Kind Of Magic Do
You Enjoy The Most?
Card
magic;
everyday
object magic eg. borrowing
objects from spectators
and doing tricks with them;
Cups and Balls; Mentalism;
money magic and a bit of
rope magic.
What do you like most
about Secrets?
Finding out the latest news
about magic and events on
magic.
Favourite magic DVD?
Ocular by Alexis de La
Fuente.
Strongest non-magical
performing influences?
My drama teacher at
performing arts college,
Claire Nelson. She helps me
with my stage presence.
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Which magician would you
most like to be and why?
Dynamo, because he goes
around streets, travels around
the world and shows people
tricks and this would inspire
me to become a professional
magician in the future.
If you had your own TV chat
show and could interview any
three people - real or fictitious,
dead or alive - who would
they be?
Tommy Cooper, Dynamo and
David Blaine.
Top tip for getting into magic?
Make sure the trick doesn’t last
too long otherwise people will
get bored and won’t follow the
effect. Don’t repeat tricks twice.
Join YMC and The Magic Circle.
Some people I would like to
thank in magic for either their
help or encouragement?
My dad, because he always
takes me to the magic shop
and buys me new tricks and
he’s always very supportive,
generally, with my magic.

Diamond Jim Tyler
HITCHHIKER BILL
GAG: If you can get hold of a dollar bill, this is great fun!
Begin by asking, “Where can one find a key on a dollar bill?” This can be found on
the right side of the bill in the green seal
(Fig. 1). It is directly under the scales.
Follow up your question with a harder
one by inquiring, “Does anyone know
where the spider is on the face of a onedollar bill?” Some will answer “Yes,” and
some will say “No.” Permit the audience
to search for a short while, and then
show them where it is (Fig. 2). You may
need a magnifying glass to show the
audience.
Then ask, “Does anyone know where the
hitchhiker is on the back of a one-dollar
bill?” See if you can find the hitchhiker.
He is next to the pyramid (Fig. 3).
After everyone has looked for a good
while, to no avail, offer to show where
he is. Take the bill and point next to the
pyramid, saying, “See. He is right here.”
Bewildered, everyone will look closer.
Finish by saying, “Oh! Wait a minute.
Somebody must have picked him up.”
Gotcha!
This a great gag to use on a group after
they have been telling stories related to
history or trivia. Pull a bamboozler or two
on them that have concrete solutions first
and then try the hitchhiker bit for the best
results. By the way, here’s a little financial
advice… “The best way to save money is to
forget who you borrowed it from.”
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INNOVENTION
CONVENTION
2015
by Mandy Davis
The Innovention, held at the Hard
Day’s Night Hotel and organised by
Paul Stone, proved to be a relaxed
event with some interesting
lessons on various aspects of
performance.
Paul opened the convention,
late on Tuesday morning, with
a description of the joys of
Liverpool. Our convention
timetable was a rough guide
and contained no details of
events beyond ‘Session 1,
Session 2’ etc.
We started with a talk,
from Las Vegas star
Jeff Hobson, on the
birth and design of
the
‘Illusionarium’
- a
showroom,
dedicated to magic
on one of ‘The
Norwegian’
shipping line’s
boats.
He
s h o w e d
us
the
promotion
film for
t h i s
which
h a d

AR MANDO LUCE RO
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INNOVENTION CONVENTIO
been put together by the Floating Table inventor, Losander. The Norwegian ‘Epic’ was the last ship
built by the French shipyards and Jeff was asked to come and perform during the maiden voyage from
Southampton to New York. He wasn’t keen – but the money offered was great!
As an aside Jeff insisted that we should never sell ourselves too cheap – in the past he had lost shows
that way - so for this project he talked big numbers and was able to command the money he needed for
the project.
It was very interesting to learn, among other things, that Jeff feels that it’s easier to replace magicians
with actors than to replace assistants who, basically, do all the work when it comes to illusions.
We also saw a fascinating video of a sword basket illusion which ended with the production of two girls;
Jeff then showed us the effect again, this time filmed on an iphone inside the basket - the first and only
time an illusion has been seen from the girls’ viewpoint!
The afternoon session was provided by comedy juggler, and scriptwriter, Michael Goudeau. He had
performed as the opening act for Lance Burton’s show for over twenty years and used this experience,
and the years following as a scriptwriter, to advise us on the difficult art of getting scripting right for our
acts.
He started by assuring us that NOBODY knows how to write comedy. He explained his methods by
announcing ‘Laughter comes from the breaking of assumptions.’

JE FF
HOB SON

MICHAE L GOUDE AU

For instance, a blindfold gives
the assumption that you can’t
see – when Michael puts
on a blindfold in his act, and
then easily finds and picks
up his knives, he is breaking
this assumption. He believes
that in every statement there
are many assumptions. For
instance, when you come on
stage wearing a costume the
assumption is that it has a
back to it!

G R AHAM JOLLE Y

fragile
in a shell
have a yolk

He asked us to give him
assumptions about eggs. We
came up with these:

This showed us that the
ability to write a list of
assumptions breaks it all
down
into
manageable
pieces. Then you have to
break those assumptions and
put the surprise at the end.
For instance, assuming that
the egg is fragile changes,
and brings laughter, when it
turns out to be solid or hard
boiled.

fresh

The secret to writing comedy
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is to write as much as you can
– comedy writing needs a lot of
practice. It is a real problem to sit
down and write funny.
Michael ended by talking about
Character
Paradox,
giving
examples such as Charlie Chaplin,
who is a tramp but a gentleman,
and Johnny Thomson, billed as
Poland’s Finest Magician, whose
magic goes wrong.
John Fealey, on the other hand
maintains, as did others who we
heard from that week, that we don’t
learn from success but we learn
from failure. You have to get past
failure to succeed. If you fail you

ANTJE P ODE

ON 2015

PAUL Z E R D IN & SAM

upstairs’.
AR MANDO LUCE RO

MIK E CHAO

can still get past it as an audience
doesn’t know
something has
gone wrong. John’s comedy is not
scripted, unlike Michael Goudeau,
and he has to fail at least twice
in order to get it right. Ego is an
enemy and makes people scared
of vulnerability. John used a quote
from Dr Daly, published in Jinx
magazine: ‘Magicians are the worst
sort of egocentric exhibtionists who
despise those better than them,
tolerate those who are the same
and love those worse than them.’
On the second day Jeff Hobson
gave us some hints and tips on
the tricks that he uses in his act –

Sympathetic Silks, use of a
‘jap’ box, a Salt Pour using
a sixth finger instead of a
thumb tip and Knife through
Jacket.
We were fascinated by a
short talk from comedian,
and actor, Freddie ‘Parrot
Face’ Davies who was a very
successful star of 1960s
and 1970s TV. He was
attending the convention as
a very enthusiastic amateur
magician. His career has
spanned many years and
he is still working hard, still
an expert in comedy ‘falling
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In the afternoon Paul Stone took
the stage and talked about the
Palladium Show he had produced
in 2011 as a tribute to Siegfried and
Roy. John Fealey and Armando
continued talking to us about
performance. In the evening,
while the Las Vegas stars were
appearing in the public show,
we had an ‘open mic’ session for
two hours which gave everyone a
chance to stand up and talk about
their experiences or to perform
something from their repertoires.
Thursday took place all day and
evening in the Epstein Theatre.
Here we got advice on stage work
from Jeff Hobson, Freddie Davies,
Graham Jolley and Paul Zerdin.
They covered walking on and off
stage, taking calls, makeup, mic
technique, costuming, choosing
volunteers and even how to
perform that comedy fall upstairs.
We then had an hour with Wayne

MICHAE L GOUDE AU

Dobson who showed up just for
this session. We had more good
advice on stage and performance
skills from the team in the
afternoon too.
The final night was the show.
It opened with Mike Chau and
his amazing, award-winning
manipulations using green cards,
balls and combs.
Antje Pode then gave us her act
as known - foot juggling with
suitcases and a handbag which
revolved and were balanced with
great dexterity.
Graham Jolley, comedy mentalist,
worked fast and furiously. His
lines had the audience in stitches
as he performed a number
prediction, a named card in
an envelope in his pocket, a
combination of dictionary test
and a Magic Square, a version
of the Princess card trick and the
revelation of numbers on a die.
Paul Zerdin closed the first half
with his amazing ventriloquism,
using his signature puppet Sam
and some fun voice-throwing
stories without using a doll at
all. He ended by making two
audience members into human
puppets – with a unique twist!
The second half opened with
Armando Lucero who performed
a very slick short act using ball in
mouth vanishes and appearances
followed by Paper Balls over the
Head with a volunteer.
Michael Goudeau was very good
with his comedy juggling act,
using large knives and a very tall
unicycle.
Jeff Hobson closed the show. He
did some comedy fire eating, Card
in Mouth, a routine with a child
and a balloon animal in a bag and
his signature Egg Bag.

FR E DDIE
“ PAROT T
FACE ”
DAVIES

WAY NE
DOB SON

JE FF HOB SON

PAUL ZE R DIN
& VOLUNTE E R S

Thus closed the Innovention
Convention in Liverpool – thanks
to all who took part and made it
such fun.
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YMC! Workshops
Coming to YMC workshops does not
just improve your magic or give you
a chance to share with others, it also
helps make lifelong friendships too!
When Harry met Ed a true uniting of
magic minds happened and here I am
delighted to bring you Harry’s story as
told to Ed – over to you Ed!
Harry de Cruz & Dynamo
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ED HILSUM

So...

where is he now? Let’s
start at the beginning:

ow d i d y o u g et into magic?

The first magician I ever saw was a local children’s entertainer called
Colonel Custard (Paul Megram). I was always the class clown and, after
attending his summer school workshops for three years, he realised I was
a little more serious about magic than most - so Paul became my mentor.
We became close friends and now work together professionally. He taught me more than
just tricks. Paul taught me how to run a business, how to deal with people and so much
more for which I’m extremely grateful.
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ow d i d you start
p e r f o rming at
s u ch a young
age?

It was really thanks to Paul’s
encouragement, together with a little
naivety! I loved magic and wanted to
share it with people. I was never afraid to
pitch myself as a professional magician
to family friends and, before I knew it, my
diary was filling up with future bookings! I
quickly learned that word of mouth is the
most important publicity.

A

I

s this where you beca m e
part of the Dynamo
world?

Exactly! I started as a runner for the
magic consultancy team. Whilst assisting them, I began to
understand the creative process and the way TV magic is
filmed, produced and translated to the audience.

l o n g side magic, you
a l s o studied TV?

I’ve always had a huge interest
in Film and TV. I took a big risk as
I had to leave college early to accept a job at
the Fountain Studios. I became part of the inhouse team, working on shows such as Britain’s
Got Talent and X Factor. It was the dream job for
me at the time and, looking back, I think I made
the right decision! I certainly never thought my two
worlds of TV and magic would unite!

W

hat does your
work with
Dynamo involv e ?

It’s a real mixture. During my
three years with Dynamo, I’ve worked on his
TV shows, large-scale campaigns for Pepsi,
and Fiat, and I also assist with his gigs. I’m
currently very excited to be working on his
new stage show.
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W

ould you like to
be in front of the
camera yourself?

H

as working on TV
changed your own
magic?

Definitely! I’ve become more creative
when thinking about methods and I’m much
more interested in performing original magic,
rather than just doing tricks which get a ‘great
reaction’. It’s also made me realise that, although
the magic is important, the most important
thing is who you are as a person. Successful
TV performers are loved for who they are and
the brand they have created. This has had a big
impact on the way I now perform and market
myself.

I was thrilled
to star in a campaign for
Pepsi Max. I created a
series of tricks with cans
and bottles - and was the
hands of the videos! It was
an amazing experience;
however, I much preferred
the creative aspect to being
in front of the camera.

TH E DY NA MO TE AM
HA R RY - PA R T OF

W

hat goals do you
have with your
career?

Bizarrely, because of how
unexpectedly my career has developed,
I don’t really have any long-term goals. I
absolutely love what I’m doing now. I get to
be creative, working with many of my heroes,
while also performing and working on my
own magic. The journey with Dynamo has
been unbelievable and is now continuing
with his national tour. I would like to perform
more on stage myself… Who knows, maybe
one day I’ll be in a touring show of my own.
Plus, as we’ve spoken about, I know you and
I would both love to be more active with YMC
- to give back and help the next generation.

W

hat was your
favourite thin g
at YMC?

Even though my interest was mainly
with close-up magic, it was great to be
able to learn other aspects of magic and
performance too. Even though I didn’t realise
it at the time, learning about stagecraft and
the history of magic have become extremely
valuable. One thing that has become evident
from this interview is that it was an amazing
place to meet like-minded people and create
friendships that have lasted for years.
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REVIEWS
things that you might want to beg, borrow or steal (in a magical sense) - or put on your wish list!

The Business of Street Magic
n Reviewed by Noel Britten

by Will Stelfox

HHH
Advanced

DVD £23.99 plus p&p, or instant download
£17.00 from your favourite dealer supplied by
Murphy’s Magic Supplies
This covers much of what you need to know to
take the leap into the field of street performing.
Part one (including a PDF set of notes) centres on
a short (three to four minute) table top type act,
performed a high number of times to a small
number of spectators rather than a big crowd
or ‘circle’ show — so for many viewers it may be
less daunting, not only in terms of giving it a go
but also for finding a potential location to start.
Although seemingly new to the field - Will
seems proud to say that there was three months between
him learning his first trick and doing his first busking show - he has created
a
well structured DVD that covers the basics: type of material, location, stopping people,
building an audience and soliciting donations. He also includes more general info that
would be relevant to performers in other fields – volunteer handling, focusing and regaining
attention, spectator types and an urge, along with a basic method, to financially analyse
going full time. He covers areas that I do think are less relevant too: advice on website
design, business cards and so on.
Elements that I personally appreciated in the DVD were his approach to getting spectator
interest in the first place - drawing them in through peripheral action, rather than the ‘yell
loud, get a crowd’ approach. Will goes into full detail on how to make up the particular
effect that he uses for this element of the show. The other effect he details is a very basic
two-card transposition with a pick-pocketing theme.
If you’re thinking of giving street performing a go this DVD may give you a few
considerations that you may not have contemplated but which would certainly become
more than apparent once you’ve started. Will’s solutions are valid but are by no means the
only ones.
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The Business of Street Magic 2
n Reviewed by Noel Britten

by Will Stelfox

HHH
Advanced

Available only as a 1 hour 20 minute instant
download. £21.99 from your favourite dealer
supplied by Murphy’s Magic Supplies
Obviously filmed a while after Part 1, some of the
earlier advice is ‘updated’ — Will’s disdain for
‘hat lines’ seems to have softened. His look has
become much cleaner cut, which would almost
certainly be based on his belief that busking may
lead to paid bookings. In terms of production
the un-ironed black curtain, that served as a
backdrop, is now replaced with being filmed
outdoors. The performance of his ‘new’ set is
just run through without an audience which is
never as effective, or educational, as seeing
it with one. More importantly, and more
annoyingly, Will’s pieces to camera that were effectively
edited in Part 1 are now left unedited, leaving a rather full on barrage of
information, ideas and tips. He is undoubtedly enthusiastic but the bombardment is less
effective for the viewer in terms of trying to take in the content.
He includes an improved (his belief not mine) version of McDonald’s Aces which features
a couple of my particular pet hates - trying to pass off a trick with four cards as a Poker
effect; and using the exact same handling for the vanish of all three Aces. On the plus
side he has an extended section, that he refers to as ‘Mentality: Unique Ways to Take Your
Magic to Next Level’, which is basically simple tips to keep your performances fresh and in
the moment. With eighteen tips there were a couple that I hadn’t heard or considered and
before. I think this is an important subject, relevant whatever field you work in.
Like many two part items, I found parts in both that were either of value or cringe-worthy.
If the best parts had been combined in one product I’d recommend it very highly. As it is,
if you are really interested in street performing I’d recommend the first. Aspects of the
second part — certainly in relation to keeping performances fresh — should be of value to
many performers regardless of the field they work in.
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SMARTY-RING
ROUTINE
by Ian Adair

TRICK

M.I.M.C.

EFFECT:

SET-UP:

The performer borrows a lady’s ring and wraps it
inside a pocket handkerchief which a spectator
grips through the material.

Have the Smarties tube set up as previously described.
The handkerchief is folded with the extra corner
section facing uppermost, the bowl is nearby.

“This is a rather smart trick folks. That’s why I’ve
brought along a tube of Smarties” the performer
quips. A tube of Smarties is now displayed.

WORKING AND PRESENTATION:

Gripping the corner of the handkerchief, the
performer whips it away from the spectator - the
borrowed ring has completely vanished!
The spectator is now asked to break the seal, at
the end of the Smarties tube, and the tiny coloured
sweets are allowed to pour and scatter into a clear
plastic bowl. Before the contents are completely
emptied, the vanished ring drops into the bowl.

APPARATUS:
A tube of Smarties: The tubes are no longer round
in shape, but hexagon shaped. The tiny sweets
inside never fill the tube completely and can be
loosely shaken.
A sharp craft knife: carefully cut out
a section from the rear side of
the tube, as photographed. This
need only be large enough so a
lady’s ring can be pushed into it.
(Note – a chunky signet ring of
the type a male wears is of no
use here – it must be a small thin
ring). Using the closed blades of a
pair of scissors, insert these into the
‘slot’ so to part the sweets, leaving a
gap. The tube of Smarties is either hidden
behind other props on the table or can be inside
a nearby receptacle with the cut-out slot facing
upwards.

Look around and take note of a lady who is wearing
a ring, which fits your purpose, and borrow it. Display
it to the audience, holding it between the index finger
and thumb of your hand.
Pick up the handkerchief holding it by the faked
corner, and flick it out.
Drape the ring you are holding with the handkerchief
and secretly direct the faked corner up into the centre.
The borrowed ring is secretly palmed, within the right
hand, and another spectator is asked to grip the
(curtain) ring through the material.
Come away from the spectator with the palmed ring
still secreted. Reach into the receptacle, at the same
time dropping the borrowed ring through the cut-out
slot in the tube. When the tube is brought out, the
thumb covers the slot which means it can
be shown at all angles.
Emphasise that the borrowed ring
is still being held by a spectator
at this stage.
On a count of three whip away
the handkerchief, and open it
out fully, to show that the ring
has vanished.
Approach the first spectator and hold
the tube vertically so both ends can be
shown as being sealed. Keep hold of the tube
whilst the spectator opens one sealed end.
Once opened, hold the open end of the
tube over the clear bowl and allow
the Smarties to slowly drop out.
The borrowed ring will also drop
out, half-way through emptying
the contents.

A clear glass or plastic bowl.
A special handkerchief: This can
be converted from a normal one.
An extra corner section is cut
away from a duplicate hank and,
before it is sewn into one of the
corners of the full-sized one, a
small curtain ring is inserted. This
means that the ‘ring’ is concealed
within the corner of the handkerchief.

Ask the lady who lent you the
ring to verify that it is hers and,
whilst all attention is on the ring,
casually discard the empty tube so
it is away from prying eyes.
NOTE: This effect is suitable for presentation to a larger
audience but could be performed close-up if wished.
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AMOEBA SPLIT

divide into
A single amoeba in a beaker can
r minute,
the
ano
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Aft
two in one minute.
leaving
it,
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each of those two am
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end
four amoebas. At the
the beaker is full.
the beaker
How many minutes did it take for
to be half full of amoebas?

Solutions

June 2015

MYSTERY TRACKS

A pirate with one peg
leg
dog walked beside him pushed a two -wheeled cart.The pirate’s
.

Dennis Patten’s

TWO-LEGGED THREE-LEGG
ED

You simply have to
remember that eve
ry leg is
counted - stool legs,
chair legs and people
legs!
Thus, for every occup
ied stool, there are
five legs
(three stool legs an
d two people legs).
And every
occupied chair counts
for six legs. So 5 X (nu
of stools) + 6 X (numb
mber
er of chairs) = 39.
From that it is easy
to work out that the
re are three stools,
chairs and seven pe
four
ople.

PRIZE COMPETITION
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the way
.

Send your answer;
via email to
mandy@TheMagicCircle.co.uk
by 28th August.
First one out of the hat wins!
Congratulations to
Connor Crout who correctly
answered the June 2015
competition question. Well done!
Your prize is on its way.
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NU MB ER MATR IX

Examine the matrix. Can you
fill in the missing number?

1
1
1
1

1
3
5
7

1 1
5 7
13 25
25 ?

THE YMC
FACEBOOK
GROUP
ARE YOU THERE
YET?
Our YMC Facebook
group is becoming very
popular and increasing
numbers of you are
joining up. If you have
a Facebook account
(yes, I know you have
to be 14 or over) then
sign up and join in our
discussions.
Your fellow members
are there waiting for
you!

