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L 
ast year we held 
a survey among 
Secrets readers 
to see what they 
did and did not 

enjoy about the magazine. The 
response was not overwhelming 
but an independent survey expert 
was able to look at the results and 
come to some conclusions. It was 
important that these conclusions 
were based solely on the evidence 
of the survey and not our own 
ideas of what should be popular 
or worthwhile.

It seems that we might need to 
reconsider the inclusion of the 
Puzzle page or maybe, given the fact that half of those who took 
part in the survey  ‘Almost Always’ read it, maybe it needs to be in a 
different form. 

Tricks are popular with most but there were a few who wanted less of 
them in the magazine. Looking at the ‘Extra Comments’ box it may be 
useful to sometimes include tricks (and/or sleights) at a higher level 
of difficulty to supplement those aimed at the younger readers. (We 
have hopefully been doing this recently).

News is clearly popular and something readers definitely want 
increased. It is not easy for a bi-monthly magazine to be ‘current’ but 
the feeling is that there needs to be an effort to include more events 
- conventions, shows, TV and film news, etc - which cover the whole 
of the UK. The inclusion of more news from The Magic Circle would 
also satisfy a demand and we will be having a regular ‘What’s On at 
TMC’ spot in future. 

Although very few people only ‘sometimes’ or ‘rarely/never’ read the 
theory article(s) only one of those wanted less of these. 

Overall the satisfaction rating of ‘Secrets’ is very high indeed. The 
‘Extra Comments’ section included ‘Brilliant’, ‘Great’, ‘I like it as it is’, 
etc. and under ‘Is there anything you would like to see removed from 
Secrets?’ the answer was a unanimous ‘NO’!!

So thanks to those who took part, we will continue to add and tweak 
and improve what we give you – and continue to bring you a magazine 
that makes you proud!



Kevin Doig Chairman
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I have just watched the first of the two part 
television factual/fiction biography on 
Houdini on Channel 4.  Whether or not you 
like the TV dramatic approach, the CSI-
type effects, the over-use of background 
music, the ‘adult’ content and the soap-
opera approach, it was a sympathetic presentation to our Art Of 
Magic.  Harry Houdini is probably the most famous magician, from 
history in the world and the dramatisation begins with the character 
as a boy, the same age as many of you, being mesmerised by seeing 
a street magician.  As he grows up, we see him develop his onstage 
magic act, touring the country as part of a travelling circus or freak 
show.  We see him escalate to fame very quickly and his frustration 
at being copied by many similarly named acts.

Houdini’s skill is his clever self-publicising.  His voice, in narration, 
says he could not afford publicity so he engineered big events 
that newspapers would run as feature stories – thus giving him 
free publicity.  He achieved this by being different.  He started to 
become interested in escapology and America became hooked 
on his widely reported escapes and stunts.  We see his change 
of direction: ‘Don’t call me a magician, call me an escape artist’ 
as he tries the Water Torture Escape for the first time.  ‘Houdini’s 
the most famous man in America - he earns more money than the 
President’  states a concerned public servant as the First World War 
approaches and Houdini’s German speaking Jewish background 
becomes a concern to the authorities...  I haven’t seen part two yet!

Nearly twenty years ago, David Blaine caught the attention of 
the world.  He became famous due to a simple levitation illusion, 
presented on television with a new approach - concentrating 
more on audience reaction than on the trick itself.  He used Harry 
Houdini’s approach to publicity in order to stay in the public eye.  
Newspapers around the world reported on his increasingly bizarre 
stunts; buried alive, frozen in a block of ice, standing on a pedestal 
high above New York - and days inside a Perspex box over the 
Thames in London.

Recently, the magician who has achieved the most newspaper 
coverage in the UK has to be Dynamo with his walking across the 
Thames and levitation at the side of a London bus.  Every time 
Dynamo is interviewed he proudly talks about his Membership 
of The Magic Circle.  Although much of the magic in Dynamo’s 
shows can only be achieved on television, there is no doubt that his 
popularity, and press coverage, is keeping magic at the forefront of 
the public’s attention which is only good for all of us less famous 
magicians. This publicity keeps magic moving forward.  I wonder 
who will be the next magician to get front-page coverage?  Who 
knows - it might be one of you!

Hopefully - see many of you at this year’s J-Day on 26th October.  
It’s going to be another great one!

Kevin’sKorner
THE MAGIC
CIRCLE DIARY
Tuesday 7th October, Tuesday 28th October, Tuesday 
11th November - At Home with The Magic Circle:
A regular evening of mystery and wonder, featuring 
some of the club’s top magicians. This event features 
history, close-up and stage entertainment, happens 
throughout the year and lasts for a full evening. Doors 
open at 7pm, Parlour Magic at 7.30pm; then it’s time for 
the Stage Show . Over-14s only please. Tickets £32.00, 
plus transaction fee,  via www.seetickets.com.

Friday 10th October - Close-up at The Magic Circle:
An amazing collection of close-up magicians presenting 
superb magic, right before your very eyes. Currently 
featuring: Dave Jones, Will Gray, Stephen Barry and 
Roberto Forzoni. Tickets £16.50, plus transaction fee, 
from www.themagiccircle.co.uk or www.seetickets.com. 
Under-14s must be accompanied by an adult. 

Saturday 18th October 2014 -  The Magic Circle Awards 
Ceremony:
A champagne reception with stunning close-up magic 
followed by a star-studded stage show and the awards, 
announcements and presentations. These are given to 
magicians who have been judged to have made a special 
contribution to the Art of Illusion. Doors open 6.30pm, 
show starts at 7.30pm. This event is for over-12s only - no 
refunds will be issued for under-12s. Tickets £30.00, plus 
transaction fee, from www.themagiccircle.co.uk or www.
seetickets.com.

Saturday 25th October - The Magic Circle Dealers’ Day:
Doors open 10am at the Royal National Hotel, Russell 
Square, London WC1H 0DG. This event features a 
broad selection of dealers, together with two lectures 
in the afternoon from Fay Presto and Kieron Le Fever. 
Admission: Free entry for YMC members with their 
membership card; £5.00 for non-members. Lectures: 
From 4.30pm, separate lectures by Fay Presto and 
Kieron LeFever, entrance £10.00 to attend both for all. 
No pre-booking, just turn up.
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YMC WORKSHOP DATES 2014
 Sunday 26th October 2014 (J-Day) 29th November 2014 *

NB All dates with * are Ali Bongo show dates.

For members only.  Workshop fee £8.00 paid on the day.  Workshops will run from 11am - 4pm and will be held at 
The Magic Circle HQ (address on page three).  Be sure to bring packed lunch (drinks will be provided free), a deck 
of cards, notebook and a pen as minimum requirements for the day.  Please note: you must register in advance 
each time and receive confirmation.  Email: kevin.doig@tesco.net
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Alan Shaxon
- The Sophisticated Sorcerer

Some of you may remember the last President of The 

Magic Circle. Alan Shaxon passed away in 2012, before 

he was able to finish writing the book of the effects 

he used in his acts - many of which became linked 

with his name. Now the book has been completed by 

Stephen Short and Scott Penrose, with added photos 

and stories from Alan’s family and friends.

Scott has updated, and added, clear and detailed 

illustrations to those trademark effects, The 

Hydrostatic Glass, Ultimate Nudist Deck and Aerial 

Fishing - which Alan kept secret from magicians 

during his career. The amazing Confabulation, which 

Alan created, is also explained in print for the very 

first time. In total there are more than twenty-five 

effects and routines which cover close-up, stage, 

cabaret as well as children’s entertainment. The book 

will be available from the end of September and there 

is a special pre-publication price of £30.00 plus p&p. 

Regular price (from 30th September 2014) £35.00 

plus p&p from www.alanshaxonbook.com

INTERNATIONAL MAGIC WEEKEND
14th, 15th, 16th November
The International Magic family, together with Noel Britten, are delighted, once again, to present their wonderful weekend of events.  Booked artistes include Karl Hein, Tom Mullica, Doc Eason,  Bob Sheets, Jonathan Pendragon, Jim Steinmeyer, Henry Evans, Jon Armstrong, Xavier Mortimer, Mike Caveney, Tina Lenert, Master Payne and many others.

Prices for YMC members, and other juniors, range from £25.00 for single day time events to £115.00 for full three day registration including Bar Magic Night and Sunday night Gala Show. Visit:
http://www.internationalmagic.com/product-international_magic_convention_registrations.html

David Berglas

Tina Lenert
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There is no rule that says ‘The performer 
can’t be seen before the show’.

Many years ago I would hide backstage and peek 
through the curtain to ‘size up’ the audience. I would 
often try to see if some of the people might be good 
audience participants... I would judge them by their 
smiles, energy and the way they behaved before 
the show. Often I would be in for a surprise when I 
went to select them for an onstage part. They might 
not speak English... that is a challenge! They might 
walk with a stick or crutches... awkward! They might 
be very fearful of coming on stage... Well I can try 
to drag them but it looks bad! So after many years 
of experimenting with different ways of ‘sizing up’ 
an audience participant, I would like to share some 
thoughts with you:

THE IMPORTANCE OF ON STAGE HELPERS

It is very important that the people feel comfortable 
on stage with you. I will mingle with the audience 
before the show and get to know just a little bit about 
the people I might select to get onstage. It is SO 
VERY important that the chemistry be right... I take 
no chances and in fact put lots of time and energy 
into getting ‘just the right ones’. In an average show 
I get eleven people on stage with me - YES, eleven 
during my ninety minute show. I select almost all of 
them before the show (and they never know it!) 

BEFORE THE SHOW… WORK THE HOUSE

Some Las Vegas performers, like David Copperfield 
and Lance Burton, have a video showing their 
accomplishments.  Le Cirque du Soleil often have 
strolling ambient performers creating a mood in the 
theatre.  Many years ago, I worked with a famous 
comedian named Alan King.   I was his opening act 
at the Golden Nugget casino in Las Vegas.  At that 
time, Alan King was one of Steve Wynn’s favorite 

comedians and Steve built a small ‘high rollers’ theatre 
that sat 300 people.  It was a very exclusive theatre.  
Alan greeted each and every guest at the door.  The 
patrons were totally surprised and delighted.  I’ll bet 
that they don’t remember one joke from that show 
but they do, however, remember ‘meeting the star’ 
who greeted them personally.  After I witnessed the 
impression that this made on the audience, I started 
to utilize this theatrical strategy, not in my shows but 
in my magical lectures.  Instead of making ‘a grand 
entrance’ from the stage, and launching into my 
lecture, I would use the ‘Alan King technique’ and 
meet and greet people as they entered the lecture 
hall.  I received such good feedback for creating this 
informal atmosphere that I decided to try it out in my 
theatre shows.

MY NEW PRE-SHOW

Now, when I work a theatre show, either solo or with a 
larger company - which might include Eugene Burger, 
my wife Abbi and our three assistants - I will use the 
following formula:  Often, if there is an opportunity, 
I will have a stilt-walker or mime work outside the 
theatre so, even as patrons approach, the show is in 
progress.  One or two performers will be in the lobby, 
entertaining ‘the line’.  When the audience enters the 
theatre, I have special lighting moving throughout as 
well as an ambient video playing on the large screen.  
I change the video: either slow motion sequences 
of my hands doing manipulation or images from 
recent shows.  For forty-five minutes before the show 
there is always something happening to engage and 
entertain in a personal and low-key way.  

THE VIP TREATMENT

At twenty minutes before show-time I enter the house, 
from the back of the theatre, and work my way forward, 
often greeting celebrities, VIPS or personal friends as 
I go.  The only challenge I have found in doing this 
is to politely request photographs and autographs to 

RULES TO
BE BROKEN!

Jeff McBride

Tips from a pro!
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wait until after the show.  In Asia, sometimes I get a 
bit mobbed with cameras; this is a delicate situation 
but one that adds so much to creating a magical 
ambience, and growing excitement, to an often un-
utilized portion of the evening’s festivities. 

THE ‘SOFT OPENING’ OF THE SHOW

Before the start of the show is called ‘a soft opening’. 
It is during this pre-show meet and greet time, that I 
am ‘sizing up’ my prospective audience participants.  
I have found that doing this ‘pre-show work’ enables 
me to find excellent participants which increases the 
effectiveness of the performance later on.

WHEN DOES YOUR SHOW BEGIN?

When I ask this question to our students here at the 
Magic and Mystery School, most often they give 
the following answers: ‘As soon as the audience 
sees you.’ ‘As soon as the audience walks into the 
theatre.’ From my experience in producing my own 
full evening shows in Las Vegas, Atlantic City and 
around the world, the show can start weeks, months 
or years before you even come near the theatre.  

THE PRESS BUZZ

What are the first impressions an audience 
sees or hears of you? For stage and theatre 
performers, it is often a press release, radio 
or television spot, that hits the media months 
before the tour goes out.  For a close-up or 
corporate performer, it might be a mention of their 
name in a glowing report of how well they did at a 
recent event.  For one who works family parties, it 
could be the mother of a birthday child recommending 
you to a friend.  The show begins long before many of 
us think it does.

USE A PHONE SCRIPT

Next time you perform a show call the box 
office, or the place selling the tickets for the show, 
and you may have an eye-opening experience.  I did! 
A few years ago, I was performing at the Claridge 
Casino in Atlantic City.  I called the box office, just to 
see how the operator handled my ticket sales.  I called 
anonymously and said, ‘Is there a show tonight?’  She 

said, ‘Yes, there is, tickets are $65.00.’  I continued, 
‘What kind of a show is it?’  She said ‘I don’t know, it’s 
a Magic show.’  ‘Can you tell me anything about it?’ 
’His name is McBride.’

That was the day I decided to talk to my manager 
about having what is known as a “phone script” in the 
office, next to the people who are selling the tickets 
over the phone.  A phone script gives all the details 
you want to share with the potential ticket buyer for 
selling a ticket to your show.  If you would like to see 
my phone script, you can go to my website and read 
my short bio.

Perhaps you have never seen my show?  …Well, it just 
began in your mind!  See you at the show!

Jeff McBride
By Richard Faverty
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TRICKS: 

The HEADS &
TAILS Mystery
by CHRIS WARDLE, M.I.M.C
Here is an item you can do anywhere, at any time. All you 
need is twelve coins. They don’t even have to be all of the 
same value although, if they are, then this makes the effect 
appear a little more professional and ‘uniform’. 

Try this out now and you’ll see it is surprisingly deceptive. 
You just need twelve coins. Are you ready? Here we go:

n Place twelve coins in a row, numbering them in your
 mind from one to twelve from left to right. Have them
 facing either all Heads or all Tails.

n Turn over the coins positioned at numbers one, three,
 four, five, eight and ten.

n Now turn over any SIX coins of your choice. You can
 even turn over any of the coins you have just turned
 over during the previous instruction.

n Push the following coins forward from your line to
 make a new line: push forward numbers: two, six,
 seven, nine, eleven and twelve. This second line is
 mine. You have the coins left in the original line. Now
 look at the two lines closely.

PREDICTION:

If you have more HEADS showing than me, then you can 
keep the coins.

If you have more TAILS showing than me, then you can 
keep the coins..

BUT

If we both have the same number of HEADS 
and TAILS showing, then I keep the coins. 
And I do!  

WORKING:

Just follow the instructions and this works 
itself. (Just ensure that your helper does 
not turn over the same coin more than 
once during instruction three.) Have the 
instructions printed on a postcard sized card, 
with the instructions on the front and the 
prediction on the back, then you can carry 
this and use it at any time. (Or remember the 
sequence and perform this with your back to 
the helper.) Because they have a free choice 
in instruction three it appears impossible; 
but you will always get an outcome of 
both lines of coins matching. This is an old 
mirroring principle, employed in effects by 
Lawrence White and Bob Longe, to name but 
two, and is usually performed with playing 
cards or counters. My addition is simply the 
prediction, where the wording builds up the 
revelation and makes it appear that there 
could be other possible outcomes.

This is ideal as a ‘funbet’ or for parties. 
Stress the freedom of choice in instruction 
three and also that they chose to have the 
coins all heads or all tails up at the start, this 
suggests that they have a lot more choice 
than is actually the case. It is the wording 
and presentation that helps the trick to be so 
deceptive.
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WORD MATCH
by CHRIS WARDLE, M.I.M.C

The performer displays a sealed envelope which contains 
some alphabet letter cards, chosen from a word game, to 
be viewed later. A spectator is invited to think of a number 
between one and ten. He/she then look at a list of ten 
different, random words, remembering the word at the 
chosen number. The performer reminds the audience that 
the envelope has been in view throughout, a free choice of 
number was made, which led to the selection of a random 
word, anything from ‘elephant’ to ‘hexagon’. The list is now 
put out of sight. The envelope is opened by the performer 
and the letters are taken out. The spectator is asked to spell 
the chosen word. As this is done, the letter cards are taken 
from the pile and laid out to show that they spell the chosen 
word exactly!

Here is the list of words:

1 elephant
2 allergy
3 detains
4 gallery
5 stained
6 largely
7 instead
8 regally
9 sainted

10 hexagon

The words are all different but they are made up from two 
random words (elephant and hexagon) and numbers 1 
and 10, which cannot be chosen as you ask for a number 
BETWEEN 1 and 10, plus two anagrams! Allergy, gallery, 
largely and regally all use the same seven letters. Detains, 
stained, instead and sainted all use the same seven letters. 
Because they are in an alternating arrangement and there 
are two random words at the top and the bottom, the use of 
anagrams is well concealed. The letter cards you use could 
be from a spelling card game, of which there are several on 
the market; you could use Piatnik alphabet playing cards 
or simply make your own, writing on blank cards or printing 
letters from your computer.

The letters should be made like this:

A – with a blank back
E – with a blank back
L – with I on the back
L -with N on the back
R – with S on the back
G – with T on the back
Y – with D on the back

Have these placed in an envelope and seal it. 
If the chosen word is allergy, gallery, largely 
or regally, take out the cards, showing this 
side only and lay them out as the word is 
spelt. You can casually flash the backs of 
the ‘A’ and ‘E’ cards, to suggest that they 
all have blank backs. If the chosen word is 
detains, stained, instead or sainted, then 
take the cards from the envelope showing 
the other sides and casually turn over the 
‘A’ and ‘E’ cards; they will initially show a 
blank back when they are removed and this, 
again, suggests that all of the cards have 
blank backs! (If you are using a bought letter 
deck, then glue the appropriate letter cards 
together, back to back, to make up the trick.)
Anagrams have been explored in magic 
before in numerous ways, such as Ian Adair’s 
comedy trick using ‘LEMON’ and ‘MELON’ 
or variations on anagram predictions by 
Max Maven, but I hope you like my take on 
this idea as something which is easy to do, 
different and baffling.

Note: As most of you realised, Chris Wardle’s trick, previously 
published in the August edition, suffered a technical hitch and the full 
details were not printed. We apologise to Chris and to you.
Here is the complete version.



Hello, I’m Hayley-Anna Dancy, aged twenty-eight, from Blackpool and 
would love to share with you a little about my life so far. I started 
at The Young Magicians Club in 1997 and would tell any young 
magician to join this amazing society - which I am sure you will agree. 
My confidence grew, through Magic and friendship, and it helped me 
become the person I am today. 

My magic life began with a family holiday, to Disneyworld in Florida, when I 
was nine years old. I had saved up all my spends to bring back a souvenir, 
only it wasn’t the normal holiday keepsake. My choice was to be the start of 
a great career as I bought a ventriloquist doll, called Howdy Doody, from a 
magic shop in the local Mall, a prop which I still treasure today. 

I then moved into a softer vent called Little Annie - she always stole the 
show. The ventriloquism lead me into the exciting world of Stage magic 
at the age of ten. I began by joining our local Blackpool Magic Club 
and worked at the world’s largest convention; then got told about the 
Northern Magic Circle where I enrolled in the junior section and performed 
at their convention. I also competed in their junior competitions which I was 
fortunate enough to win many times. 

This began opening the doors to perform at dinner dances around the 
country and then the Young Magicians Club was formed in 1996 at The 
prestigious Magic Circle and I was fortunate enough to meet Mandy Davis, 
who I’m sure you all know well,  and who has played a large part in my life 
as she no doubt has in many a magician’s career.

Mum and I used to travel to London on the 5.30am train to attend every 
workshop, then travel home in the evening. Mum would see me to the door 
of The Magic Circle, where I would meet my friends; she would then go off 
out for the day and I had a great time with all the boys (as I was the only 
female at the time!) They all used to treat me like a sister and never any 
different than any fellow magician. 

Through the amazing grounding I got from YMC I was then accepted into 
The Magic Circle when I was eighteen.  I really miss seeing all my friends 
from the YMC on a regular basis but, with the help of Facebook and 
conventions, we still get chance to catch up now and again as we made 
life-long friendships through the club.    

I learned so much by going to lectures and events, invaluable skills to use 

in my acts; and my confidence 
in meeting other people just 
grew all the time which helped 
immensely in my current career.       

In 2001, through the YMC, 
I was told about the Young 
Magician of the Year 
competition. Firstly I began 
with the heats where I didn’t 
get off to an easy start as my 
illusion wouldn’t  fit through the 
stage door, a slight problem 
when it was the main section 
of my Chinese act!  Problem 
resolved  when my mum and 
dad were able to carry it 
through the auditorium and 
onto the stage, all fun and 
games which ended well in 
the end as I made the finals!

On the day of the final I had 
decided to change my act 
and undertook a manipulation 
routine called Time Exposure in 
which I did a costume change 
from Edwardian clothes and 
bonnet with long hair into a 
futuristic hooped short dress 
with my hair in plaits. I was 
so excited as I had made so 
many friends at the heats and 
most of them were competing 
again in the finals so we could 
all have a good catch up. It 
was such an honour being 
the only solo female magician and to 
perform in such a magnificent theatre, 
among great magicians. 

Our final was definitely one to remember 
as, just when the results were being 
announced,  the fire alarm sounded 
and we were all evacuated while the 
fire brigade arrived; fortunately it was 
a false alarm and, after the all clear, 
the results were given. I was very lucky 
as I was announced in joint 2nd place.

After the competition I carried on for 
a number of years and performed in 
Christmas Shows at The Magic Circle, 
then ventured into children’s magic 
and ventriloquism parties. This gave 
me a great start to my working life 
from the young age of fourteen and I 
had parties every weekend which also 

WHERE ARE THEY NOW?              Hayley-Anna Dancy
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gave me the opportunity to save. 

At the age of sixteen I had a big 
decision to make as my magic 
business was going really well but I 
also had a passion for classical ballet 
and longed to be a teacher. I kept 
up my magic, but only in a small way, 
as I chose to attend dance college 
and qualify as a Royal Academy of 
Dance teacher in Ballet, along with 
Tap, Musical Theatre, Modern and 
National dance.

Once I left college, as a fully qualified 
teacher, I opened a dance academy 
in church halls called Cats with Red 
Shoes (the name is another story!) I 
also trained to become a American 
cheerleading and artistic gymnastics 
coach. In 2008 I used the money 

raised through my magic career  for 
a deposit for a mortgage on a glass 
factory which myself and my parents 
renovated to become a studio/ 
dance academy/gym with shop 
and waiting area. The academy 
luckily grew and now I have over 
two hundred students, on a weekly 
basis, who compete all over the UK 
in all subjects, also performing where 
I began on the Blackpool Opera 
House stage three times a year. In 
2015 our Elite show team of forty 
students, aged seven to eighteen, 
have been invited to perform at 
Disneyland, Paris! 

Although I have little spare time to 
perform magic myself, I still keep my 
hand in as I have trained many a 
student to perform effects in our 

WHERE ARE THEY NOW?              Hayley-Anna Dancy
Academy shows; and for the Opera 
House where my own career began 
on that stage at the Blackpool 
Magic Convention. I incorporate 
illusion and smaller effects in various 
routines, from a Flying Carpet 
illusion, in Madeline, to glowing light 
bulbs and shadow bow (disguised 
in a Venus Fly Trap) for The  Addams 
Family - also appearing poles in the 
Grinch.

One of my male students who 
learned a full act from me decided 
he loved magic so much that he 
gave up dance and went more 
seriously into the magic world!  I am 
very pleased he loves it as much as 
I do and I was happy to encourage 
him to go in that direction.  

I still have a passion for my magic 
life, as you can probably tell, and 
will never say I won’t perform again; 
also I will never part with my illusions 
or any of my children’s magic. You 
never know what’s around the corner. 
I have a spare room at my academy 
and, one day, I may start a magic 
club/classes as it will always remain 
in my heart - but that’s further in the 
future. 

Without magic, and the Young 
Magicians Club, I wouldn’t be in 
my chosen career today, as I took 
part in an innumerable number 
of performances, and prestigious 
competitions, which gave me much 
needed stage presence, all thanks 
to the work of Mandy Davis and all 
the lecturers I saw back then. Also 
I cannot forget to mention the late 
Peter Blanchard who gave me my 
first ever write-up in The World’s 
Fair newspaper;  I met him at The 
Magic Circle and he became a 
great friend, along with the late 
Richard Stupple, founder of YMC,  
who gave me lots of help with my 
children’s magic.

The names of magicians who have 
helped me, and who I met through 
the YMC, could go on and on; this 
is just a snippet of my happy time at 
the club. Thanks again to you all, my 
life would not be the same without 
YMC. 

Hayley-Anna, Simply Magic.
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As there was no YMC back then, he began to 
read all the magic books in his local library and 
bought books from local book shops. When he 
was old enough he joined the junior sections 
of his local magic societies and was greatly 
encouraged and mentored by the magicians 
there. 

This led to him entering the Young Magician 
of the Year competition; and also the Home 
Counties contests which were part of the 
original one-day event that became J-Day. He 
also entered nationwide talent contests, as 
well as local society contests. Anthony took 
advantage of any opportunities to perform for 
an audience. 

‘It was never about winning contests,’ he told 
me. ‘Sometimes I did, usually I didn’t - it was 
just about having a deadline for material and 
getting ‘stage time’ in front of an audience.’   

You may not know that Anthony was one of the 
founders of the Young Magicians Club. 

I was greatly encouraged by established 
magicians when I was younger and always felt 
that The Magic Circle should be doing the same 
to bring on youngsters to become the Members 
of tomorrow. I was asked to be involved in 
setting up the YMC by Richard Stupple,  one 
of the magicians who helped me a lot when I 
was younger. He always encouraged me to 
read magic books and magazines and that had 
helped me a great deal.’ The club began on 1st 
January 1996.
 
Anthony continued: ‘I was the first editor of 
the YMC magazine and was involved, with 
Marc Paul, in organising the first, occasional, 
workshops and setting up the YMC Close-up 
Competition. All three posts enabled me to get 
to know talented young magicians who were 
establishing themselves at that time. Several 
of them have gone on to become friends and 
people I’ve worked with including Jonathan 
Goodwin, Matt Edmondson, Andi Gladwin, 
Luke Jermay and, more recently,  Ben Hart.’

Nowadays Anthony Owen is best known for his 
work as Objective Productions’ Head of Magic. 
Since 2001 he has received awards for his 
work from BAFTA, the Royal Television Society 
and Rose D’or. He has worked as Consultant, 
Producer and Executive Producer on all of 
Derren Brown’s C4 TV programmes since 
2000; he was Executive Producer on all eleven 
series of The Real Hustle and is the Creator and 
Executive Producer of Help! My Supply Teacher 
is Magic. 

However, before that, he was also the co-
producer of John Lenehan’s Monday Night 
Magic in London, the first ever Monday Night 
Magic series of shows in the world, and Anthony 
is still occasionally lecturing for magic events, 
teaching his own brand of very effective magic. 

He first got interested in magic at the age of five 
or six when his parents bought him a magic set 
after noticing his enthusiasm for magic shows 
on television. At that time they were usually 
featuring Paul Daniels. 

THE MAN BEHIND THE MEN!
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Anthony has always been amazed at how 
welcoming and encouraging most magicians 
are to young enthusiastic magicians such as 
he was when he travelled the world, lecturing 
to clubs and societies. 

‘On the whole I was well received. Those early 
trips helped inspire and influence the series 
I made for Sky One with Ali Cook and Pete 
Firman called Secret World of Magic.’  

He didn’t join The Magic Circle until he was 
around twenty. 

‘At one time I was a Member of The Inner Magic 
Circle, the Editor of the Magic Circle magazine 
and involved in a few other committees.

As far as education was concerned Anthony 
succeeded in subjects such as English, Theatre 
and Commerce - all very useful for him in his 
chosen career. 

‘I was going to go to University but decided not 
to because I figured I knew what I wanted to do 
with my life and should just get on with it!’

As he had performed on quite a few TV shows 
in his teens, this gave him an introduction to 
the industry. From there he began consulting, 
writing and collaborating with other magicians 
and that led to working as a magic consultant 
on a number of TV shows and, ultimately, to 

producing and creating TV shows which is 
what he still does today.

I asked him for his thoughts on TV magic 
currently.

‘There are more channels and outlets than 
ever for filmed magic and it certainly feels like 
there’s a lot of magic themed content at the 
moment. I think that - as always - there’ll be a 
couple of ‘big names’ who break through and 
connect with the mainstream audience and are 
well known. I’ve no idea who the next big thing 
will be but I certainly hope to be a part of it! 

Meanwhile, in spite of all the awards I have 
won to date – my greatest achievements are 
my kids!’

Of course, I couldn’t let this end without asking 
Anthony my age-old question to any and all 
well-known magicians – what advice would 
you give to YMC members today?

He replied without hesitation: ‘Whatever it is 
you want to do, don’t talk about it. 

‘Do it!’
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handing out a large A4 envelope to a spectator. I 
then introduced a dozen or so different knives, of 
varying sizes and styles, and asked a spectator to 
select any one of them and sign his name on the 
blade of it with a permanent marker. After suitably 
dramatic build up I swallowed that knife. 

After I - and the audience - had recovered I said: “I 
suspect you doubt I’ve really swallowed the knife. 
That’s where the envelope comes in. It actually 
contains a sheet of very sensitive x-ray film.” I held 
the envelope against my upper chest and had a 
spectator shine a bright torch at the envelope. I 
then pulled out of the envelope an X Ray of my 
chest which showed that between my ribs was the 
very knife which had been freely selected, thus 
proving that I must have swallowed it. Furthermore 
it could be seen that something was written upon 
the knife. I asked the spectator who had selected 
and signed the knife to confirm that it was indeed 
his signature.      

To perform the effect I had a dozen or so different 
knives of obviously contrasting shapes and sizes. 
This was so that when the selected knife was seen 
in the x ray it was immediately obvious it was the 
correct one. I had a graphic artist make an X ray of 
a human chest and add to it the vertical outline of 
the knife I planned to swallow. I then wrote onto 
the blade of the x ray image of the knife the words 
‘My Signature’ in black Sharpie marker pen. I did 
this in handwriting that was almost unreadable.  
This x ray was put into an A4 envelope and set on 
my table with the knives, the Sharpie marker pen 
and a bright torch.

There was also an additional set of props, never 
seen by the audience: a set of blank postcards on 
which the same artist had drawn pictures of each of 
the knives. An hour or so before my performance, 
while everybody was busy eating and drinking, I 
invited one of the people, at the event, backstage 
and asked him if he wouldn’t mind assisting 
me later during my performance. He agreed to 
help. I showed him the collection of knives and 
explained to him that in my performance I would 
be asking him to select one. I said that, in order to 
prevent him from having to decide upon one when 
under pressure on stage, in front of lots of people, 
it would be easier for him if he decided upon one 
now. 

I am proud and fortunate to be a member of a small 
unique organisation of International magicians, 
known as the Fruit d’Or de Montaneuf. This 
unique group was started, back in the late sixties 
by Claude Rix and Fred Kaps; its members have 
included many of Europe’s greatest magicians 
such as Richard Ross and Tommy Wonder. Today 
its members include my fellow MAGIC magazine 
columnist Gaetan Bloom, Ali Bongo, Pavel, Norbert 
Ferre, Marc Paul and Dominique and Alexandre 
Duvivier. 

The members gather annually in Monteneuf in 
the champagne region of France for a weekend 
of magic, food, champagne and good company. 
Membership is by invitation only; and those 
approached to become members must participate 
in a number of bizarre initiations which include 
performing a unique audition. Every potential 
member must perform the same effect: they must 
swallow a knife. 

This all began when Kaps jokingly performed 
the classic lapped knife swallowing effect for 
Claude, as his audition to join, and since then 
all the members have been challenged to find 
the most unique methods and presentations for 
this bizarre effect. While this began as a joke, 
actually this is a great magical challenge in terms 
of effect, presentation and method. How would 
you completely swallow a knife in an interesting, 
entertaining and baffling way? And consider how 
Tommy Wonder, Ali Bongo or Gaetan Bloom might 
do it. I, of course, found a way to turn it into a sort-
of mentalism effect.

Here’s the effect I performed when I auditioned 
and was accepted back in 2003: I began by 

By ANTHONY OWENTRICK: 
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Many of you will recognise this as classic pre-
show scripting. I went on to say: “It’s important 
that I don’t know which knife you choose so I’ve 
had drawings of them done on these postcards.” 
At this point I introduced the postcards and 
showed the drawings of the knives. I then used 
a simple card force of the postcard bearing the 
knife I needed him to choose later. I emphasised 
how important it was that I did not see which knife 
he had chosen and - after making sure he knew 
exactly which knife it was - I thanked him for his 
help and told him that I would see him on stage.   

In the performance I handed out the A4 envelope 
to a member of the audience to hold onto for safe 
keeping. I introduced my collection of knives and 
invited, on stage, the spectator to whom I had 
spoken before the show. I asked him to select one
of the knives and - as agreed - he chose the knife, 
which I had forced upon him with the postcards an 
hour before the show. Obviously he thought that it 
was a free selection and did not know that I knew 
exactly which knife he was going to select. I asked 
him to clarify that it was a free selection and that 
he could have chosen any knife. He confirmed that 
was the case. To the rest of the audience it looked 
like it was a completely free selection being made 
at that time. 

I then asked him to sign his name on the blade 
of his “freely selected” knife with the Sharpie 
marker pen. “To make things easier for you I’ll 
hold the handle of the knife.” I did this in such a 
way that the blade of the knife he was signing was 
concealed from the rest of the audience. I asked 
him to return to his seat as it was now about to get 
dangerous! I swallowed the signed, selected knife. 
Throughout this process I kept the signed blade 
of the knife facing away from the audience. 

I said that I understood the audience’s suspicion, 
that I may not have really swallowed the knife, and 
asked for the return of the A4 envelope. I explained 
that the envelope contained a sheet of X-ray paper 
and that we were going to take an X-ray. I handed 
the torch to another member of the audience and 
asked him to shine it on the envelope as I held 
in front of my chest. After a few seconds I asked 
for the torch to be switched off. I reached inside 
the envelope to reveal the X-ray of my chest with 
the freely selected knife clearly visible between 
my ribs! Furthermore the audience could see 
some writing on the blade of the knife, but none 

could make out exactly what it said. As the rest 
of the audience had never seen the spectator’s 
signature on the knife I swallowed, they did not 
know whether this was or wasn’t his signature. I 
passed the X-ray to my knife selector and signer, 
asking him to say out loud what was written on 
the knife in the X-ray. He did as instructed and 
said ‘My signature’ which, you’ll recall, is exactly 
what was written on the X-ray picture of the knife! 
This cheeky ‘my signature’ deception is based 
upon an idea, in Roy Johnson’s version of Al 
Baker’s Card in Chewing Gum effect, in his great 
book The Roy Johnson Experience. You’ll notice 
that, to avoid the discrepancy caused by any 
strange or negative reaction to this part of the 
effect from the spectator, I had him read it out 
from his seat in the audience, not while he was 
on stage.     

Mentalism purists will realise that the signature 
turns the effect from a prediction, of which knife 
was chosen, into something more like a magic 
effect. My goal was to use mentalism techniques 
to create bizarre ‘proof’ that an impossibility had 
occurred. On reflection I realise I could also have 
improved the clarity of the effect further by initially 
showing a blank X-ray sheet and using a two way 
envelope to enable me to show a ‘before’ and 
‘after’ of the X-ray film.

Oh - and how did I eat the knife? The knife I forced 
was small enough, and blunt enough, so that I 
could use a sleeve holdout which I attached to the 
handle of the knife as the spectator returned to 
his seat. It was then a simple matter of allowing 
the knife to get pulled up my sleeve as I brought 
both hands to my mouth.

A MEAL FOR MONTENEUF
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In 1990 Anthony Owen embarked on a tour of the 
USA. Here is an article he wrote back then for the 
IBM’s Linking Ring magazine:

During the summer of 1990 I visited the United States 
with a ‘Travelling Arts Scholarship’ from my local 
borough council. I was able to spend three months 
on a magic tour meeting magicians, attending Magic 
gatherings (clubs, societies, conventions, shows) 
and studying magic. I am , to my knowledge, the first 
European to receive a government-based Arts grant 
or scholarship to do this. If you think travelling alone 
across America is difficult, just try convincing people 
that Magic is an art!

The American magicians proved to be very friendly, 
greeting me everywhere with open arms – and doors! 
Magic proved itself to be a true Brotherhood. I learned 
a lot too. My experiences have naturally rubbed off 
onto my magical performances and thoughts. 

On my travels I visited different gatherings almost 
weekly and met exactly the same characters 
there that we have here in British magic. I met the 
‘Copperfield Clone’ kids (remember this was 1990!) 
the ‘Clown’, the ‘Amateur Dealer’, the ‘Professional 
Children’s Entertainer’, the ‘Full-Time Convention 
Goer’ and, of course, all the bad magicians!

What a shock! America - home of the Magic Castle, 
Tannen’s, David Williamson, Mac King and all the 
FISM winners - had bad magicians too! Why was I 
surprised? You see, I had naively believed that all who 
performed at the Castle were great and, if the truth 
be known, perhaps, on occasion, American society 
magazines are guilty of telling little white lies about 
some of the club members and events. However as 
I travelled around I was pleased to find that I hadn’t 
been completely mad in believing what I had read, 
as a similar feeling seemed to exist in America 
towards British magic. I was asked frequently about 

the ‘exclusive Magic Circle’ and many of our well-
known ‘magicians’ magicians’ by people under the 
impression that they were great too. This is probably 
due to things they had read in the British magic 
press...

Magic certainly does need more honest reporting. It 
is very easy to lose your sense of proportion when 
writing about events in your local area or someone 
you’ll have to talk at your club next week. Newspaper 
journalists can give an ‘honest’ critique of someone 
knowing they will never have to meet them face 
to face but, in the small community of the world of 
Magic, it is much harder to be truthful when you may 
be writing about a friend.

The ‘grass is always greener on the other side’ attitude 
seems to exist naturally; but constantly reading 
how great all these American (or British) magicians 
are can’t help but make it worse. For instance, I 
had reactions for my performances from American 
audiences that were positively embarrassing, that I 
know were only due to my English accent!

It is no detraction from the performances of the top 
British names who regularly visit the USA. In fact 
it is to their credit for not taking advantage of it. 
Conversely Americans who come here or live here, 
such as John Lenahan, (with their American accents) 
have great success in the UK. I guess it’s a case of 
‘you are never a prophet in your own land’.

This isn’t just a thing that exists in magic. An American 
business book I read said that the best accent to 
have to succeed in management in America was a 
British one! 

So there is the simple secret to instant success – 
all American performers should move over here to 
the UK while we join some of the British non magic 
performers (actors, comedians, musicians) who live 
in the US. The world is constantly growing smaller 
through improved communications and now we are 
getting all excited about performers in the Far East. I 
have little doubt that their magicians are no different 
to those in the West - a tiny percentage of refreshing 
original magical entertainers and a majority of ‘Uncle 
Geeks’ doing tricks to boost their own egos.

ANTHONY OWEN 1990

24 YEARS WISER
Mandy has asked me if there’s anything I’d like to 
add in post script to the above article which I wrote 
twenty-four years ago when I was about eighteen 
years old. My main thought is that, while I’m not a 
proponent of violence or corporal punishment, the 
arrogant young person who wrote it needs a good 
slap!

From ‘20,000 MILES WISER – THE BOOK!’
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MEMBER PROFILE:

Oscar Cloud

Age? 15.

Current Home?   
London.

Joined The Young 
Magicians Club?
November 2011.

Hobbies apart from Magic?  
I am very passionate about 
music and go busking with 
my friend Joe every week. I 
play guitar and he sings.

Favourite magic book? 
Step By Step Magic by 
Nick	Einhorn	-	my	first	ever	
magic book.

Favourite magic DVD? 
Don’t really watch them. 
The DVD that comes with 
Stand Up Monte by Garret 
Thomas is good though.

Favourite Non-Magic 
Book? 
Lord of the Flies by William 
Golding.
 
Favourite Film?  
Superbad - makes me 
laugh everytime.
 
Favourite Magicians?  
Marvin Berglas, John 
Archer, Penn and Teller.

What Kind Of Magic Do 
You Enjoy The Most?   
Close up - I like the 
intimacy and connections 
you can make with your 
audience.

What do you like most 
about Secrets?
The advice sections are 
very helpful.

Strongest non-magical 
performing influences? 
My grandpa.

Strongest magical influences? 
Tommy Cooper.

What is your favourite magic 
on TV?  
I really like the Derren Brown 
Specials.

Which magician would you 
most like to be and why? 
Penn or Teller as they are able 
to see beautiful magic without 
having to seek it out.

If you had your own TV chat 
show and could interview any 
three people - real or fictitious, 
dead or alive - who would 
they be?  
Chris Martin, Houdini and 
George Formby.

Top tip for getting into magic?  
Persistent	practice	will	pay	off	
and always remember that it’s 
not about the secret but the 
story you tell the audience.

Some people I would like to 
thank in magic for either their 
help or encouragement?  
Everyone at YMC! Without 
you, I would never have been 
able to pursue my passion.



things that you might want to beg, borrow or steal (in a magical sense) - or put on your wish list!

Pocket     By Julio Montoro

n   Reviewed by Marc Kerstein

Instructional DVD and gimmick. £18.00 from your favourite dealer supplied by 
Murphy’s Magic.

The basic effect: The magician places a blank playing card in his breast pocket, 
leaving most of the card sticking out. A card is selected by a spectator and lost in the deck. To find the 
card, the magician draws attention to the card in his pocket, clicks his fingers, and the card instantly 
changes to the spectator’s selection. The card can then be removed from the pocket and fully shown.

Pocket comes with an instructional DVD as well as the necessary tools to construct the gimmick. The 
charismatic Chris from SansMinds enthusiastically spends a good portion of the DVD explaining the 
construction, for which a fair amount of work is required (it took me just under fifteen minutes). Once 
installed in your jacket the gimmick can’t easily be moved to another jacket, although the gimmick can 
be removed and remade if needed.

Other ideas for card changes using Pocket are also shown on the DVD, including being able to change 
the colour of the back of a card and changing the value of a card. The trailer also shows an effect where 
one bank note changes to another, however this change isn’t explained on the DVD and bank notes are 
not something that I have found the gimmick to be able to support without some modification to the 
notes.

Whilst Pocket is advertised as a visual card change (which certainly is true: the card change does indeed 
look as good as it does in the promotional trailer), I much prefer the idea of combining Pocket with 
some misdirection to change a card whilst attention is away from the pocket. Imagine a simple two 
card transposition effect: one card is held in the hands and another is placed partially in the magician’s 
top pocket so that much of the face of the card remains visible. The magician waves over the card in 
his hands and shows that it changes to the one that was in his pocket. Upon seeing the change, the 
spectators’ attention will revert to the card in the pocket; and the sudden realisation that the card in the 
pocket (which has remained in full view the whole time) is now the card being held, just moments ago, 
should create a very strong effect.

Pocket is a reasonably priced utility which allows you to perform a fooling visual card change. The effect 
is very easy to reset, making it ideal for walk-around magicians. I feel performing the change towards the 
end of a larger routine will get great reactions and I would recommend the effect to any jacket-wearing 
working or casual magician.

Magnetic Deck  by Granell

n  Reviewed by  Matthew Field

Instructional DVD and gimmick. £18.00 from your favourite dealer supplied by 
Murphy’s Magic.

Perhaps one of the most significant stylistic movements in the magic world, over 
the last decade, has been the vast growth of flourishes as an area of huge interest 
and, in some cases, as a stand-alone branch of card handling. Regardless of your 
views about the wisdom of combining flourishes and magic (I believe it can be done well), 
there is something wonderful about watching packets of cards twirl, fly and spin smoothly around the 
hands of an experienced flourisher, almost seeming to dance with a life of their own.

REVIEWS

H
Easy

H H
Needs Practice
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With the popularity of flourishing it is perhaps surprising that it has taken so long for someone to release 
a product designed to make flourishes easier to perform. That is exactly the premise of Magnetic Deck, 
which promises to “allow you to perform unbelievable flourishes… in minutes [that] professionals take 
months to practise.” Supplied is a gimmick that consists of a number of cards hinged together and 
which contain magnets to hold them together when not pulled open. 

Unfortunately the very concept of the Magnetic Deck is flawed. The gimmick may well make it possible 
for you to make unusual card castle-like displays with the pack; but it will not give you the smooth 
elegant handling of cards that makes a flourish look appealing. This point is highlighted again and 
again throughout the included instructional DVD as the performer executes basic moves like overhand 
shuffles messily and clumsily. When an interesting display is made possible by the gimmick it is like 
watching a concert where a violinist stands on stage holding his bow upside-down as the music plays - it 
is very clear that when a beautiful sound emerges it is nothing to do with him.

If you are interested in flourishes then I recommend you pick up a pack of cards and expect to practise. 
If you decide to take a shortcut, by buying the Magnetic Deck, you will only delay the point at which 
you start to practise properly and therefore increase the length of time time, measured in months not 
minutes, it will take to learn how to handle cards with style and elegance.

RadioActive  by Drusko and Titanas 

n   Reviewed by Marc Kerstein

Instructional DVD and gimmick. £29.00 from your favourite dealer supplied by 
Murphy’s Magic.

The effect: The magician writes a prediction on his business card and places it aside. 
A spectator is then asked to name any song - a free choice. The prediction is revealed 
and is seen to be a radio frequency. The spectator tunes their phone’s radio (or any nearby radio) 
to that frequency to find that his chosen song is playing.

Included with the DVD is the gimmick which allows you to perform the effect. The device is sturdy and 
compact, and is said to have been built especially for the trick. As the gimmick is powered by non-
replaceable batteries, a USB charging cable is also included although no wall plug is provided. You will 
also need to provide your own phone, MP3 player or other device with an audio output jack as an audio 
transmitter.

A radio is not supplied with the DVD but any FM capable radio can be used. Whilst some phones have 
radios built in, iPhones and many Android phones do not, and all Internet-streaming radio apps can not 
be used as they are not receiving local broadcast frequencies. The DVD demonstrates the magician 
carrying his own radio for the effect, as well as using a car stereo and even using a radio in a coffee shop 
to perform RadioActive.

Whilst the cleanest method for this effect uses an accomplice, other methods are taught for the solo 
performer, allowing the magician to conceal the gimmick and use it in the open during the effect. If using 
an accomplice, it’s worth noting that the confederate does not have to be near the performer but can be 
assisting remotely, giving the impression of an unaccompanied performance.

I am especially fond of the prerecorded audio files provided on the DVD. These professionally recorded 
files include spooky clips for seances as well as clips of an apparent radio host commenting on the 
previous track before revealing a selection (such as a playing card or an ESP symbol). Clear instructions 
and screencast tutorials are given that teach the magician how to customise these tracks using free 
audio editing software, placing the clips between two songs as they would appear on radio. Combined 
with a card force (one of which is taught on the DVD) and a good presentation, this could be a very 
powerful playing card revelation.

Used with the right presentation, RadioActive is a powerful tool that allows the magician to perform a 
fooling revelation. Customisable to the magician’s style, I recommend RadioActive for stage performers 
and strolling magicians looking for a strong and modern effect that can be modified to specific 
requirements.

H H
Requires practice
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forth, could be executed. The duplicates must not be 
disturbed.

Square up the deck and fan the faces of the cards 
towards you; explain that you intend dividing the deck 
into two equal piles. This is simple - just fan to the last of 
the twenty-seven duplicates, add a further card eg: King 
of Hearts (this is a good card to use, so it could already 
be planted there.) This also means that you can casually, 
and accidentally, ‘flash’ the King of Hearts when the two 
sections have been separated. Since it will be a Five 
of Clubs which is removed from one of the piles, this 
additional card gives the impression that other cards are 
contained within this pile.

Both piles are placed face down onto the table surface, 
with a fair gap between. The first spectator is asked to 
remove a card from each squared-up pile and transfer 
them to the opposite ones, and is then asked to shuffle 
both piles, but requested not to look at the faces.

The pile which contains the regular cards is handed to 
the second spectator. You retain the pile which contains 
the duplicates. Demonstrate, by gripping the deck 
between the fingers and thumb of the right hand and 
flicking through the corners, as you bring the cards up 
to your forehead. As you do this, you will immediately 
notice the ‘odd card out’, amongst the duplicates. State 
that you have telepathic powers. If, on the other hand, 
the King of Hearts is the card which has been selected, 
keep an eye out for this card too. Name the card and 
ask the first spectator to confirm you are right. The 
second spectator is asked to emulate you, by riffling 

through the corners of the cards in the other 
pile, whilst placing it to the forehead. Ask 

the spectator to name the selected card 
in that pile. The spectator isn’t usually 

able to reveal anything at all, or may 
just guess. 

The performer thanks the 
spectator for trying but to the 
amazement of the audience, 
he  asks him or her to reverse 
the card case. The name of the 
second card is boldly written on 

an attached label, thus resulting 
in a surprise prediction! The first 

spectator acknowledges this is 
correct.

Gather the cards together, place them inside 
the case and either pocket them or replace the 

deck into your close-up case.
 
Note: Using a permanent marker pen, it is also possible 
to just simply write the name of the predicted card over 
the rear side of the case (usually depicting a card design).

EFFECT:
A deck of cards is fanned, shuffled and placed on a 
table surface with backs uppermost. It is divided into 
two equal piles.

You state that you will predict one of the cards a 
spectator selects from one pile whilst the spectator 
will divine a card from the other pile.

A spectator assisting by withdrawing a card from 
both piles and taking note of their suits and values 
He or she is asked to transfer them into the opposite 
piles and both piles are shuffled by the spectator.
 
The result: You divine the name and suit of one of the 
cards. A further spectator is asked divine the other 
card but fails.

The card case is reversed displaying the name of the 
card the spectator failed to divine. You receive credit 
and applause for revealing both selected cards!

APPARATUS:
A special deck of cards: This can be easily made 
up. It consists of twenty-seven regular, well-mixed 
cards and twenty-seven duplicate cards eg: Five of 
Clubs. The duplicates can be removed from a ‘forcing 
Deck’. Make sure there is not a Five of Clubs 
(or whatever duplicates you are using) 
among the regular cards.

To prepare the deck, place the 
squared pile of regular cards face 
down on the table. On top of 
these place the twenty-seven 
duplicates. The deck is placed 
inside its case. On the rear side 
of the case adhere a label which 
states I PREDICT FIVE of CLUBS 
(or your chosen force card.)

WORKING AND
PRESENTATION:
Remove the deck from its case (make sure you don’t 
accidentally reveal the rear side of the case at this 
stage). In fanning the faces of the deck towards the 
audience, only the regular cards are displayed, The 
deck still looks complete when fanned this way. If 
wished, a false shuffle, regular cards only, back and 
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1. Time Wise

IOTOIO
Ten to ten!

Congratulations to Nicholas 
Runcie who correctly answered 

the August competition 
question. Well done! 

Your prize is on its way.

Solutions

Dennis Patten’s Puzzle Solution
Secrets August ‘14
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COMPETITION

If you could hold a cube so that one corner points directly to you, its edges outline a hexagon. It then becomes obvious that the cube has ample space for a square hole slightly larger then one of its faces.

2.

Can you solve the puzzle below to win a 

great prize?  All you have to do is send in 

your correct solution to the usual email 

address before 31st October.  First one out 

of the hat wins!

MISSING 
SLICE

Can you find the 
missing slice

of cake?








