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You may be going on holiday, to
a summer day camp, or staying
home alone. Whatever your plans
it is a good time to take yourself
out of your comfort zone and add
to your repertoire of tricks.
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Most of you are into cards? How
about finding out about some rope
effects? Professor’s Nightmare is
the obvious one - but there are several forms of Cut and Restored
Rope that are worth learning. Do you yet know Cups and Balls, the
oldest trick of all - or the Chop Cup which only uses one cup and ball?
There are many free or cheap ways of putting together the props for
these effects so you don’t have a heavy investment in equipment unless you learn it sufficiently well to have it as part of your regular
routines and then wish to upgrade. Even then it’s possible to use your
own props and personality for a unique presentation. Member of the
Magic Circle, Joe Stone, does a fabulous routine with one cup and a
mouse (not a real one, I hasten to add). I have seen acts with bells,
with toys, with all kinds of end loads - so get your brains working!
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Maybe this summer is the time to work on some stage effects? Even
the top close up magicians still know how to perform some great
stage magic. Sometimes a professional close up magician will be
asked by a booker if they can also perform a fifteen or twenty minute
stand up spot ‘for everyone’. Saying you just do close up will not help
here. You need to be prepared and have a few tricks that play big and
that you haven’t used in your close up set. There are many and some
reading of your magic books, or searching magazines or online sites,
will find things that suit your personality and style.

For YMC information, workshops etc
contact info@youngmagiciansclub.com
Follow YMC on: @youngmagiciansc

All competitions, articles and letters should
be sent to the address above or e-mailed
to: mandy@TheMagicCircle.co.uk

Don’t forget that J-Day auditions are coming up in September so you
need to be working on your acts, both close up and stage, ready to
compete for a place in the finals of the two competitions in October.
Some of the top names in magic have won our J-Day competitons
- Troy, Steve Dela, Ben Hart... So be sure you are working towards
that goal - who knows what winning our trophies might lead to in the
future!
I am off to the coast tomorrow for the weekend! I hope your summer
is fun and full of magic! See you after you get back to school - enjoy
the break!
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ow that you have
the summer to
enjoy, why not
choose a Classic of
Magic and study it?
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We all know people who don’t like
magic. Some even say they hate
our joint love! What on earth can
be wrong with them? Others are
more specific, saying they hate
card tricks. No way! I even know
a member of my own local magic
club who can’t stand card tricks! I think what people mean
is that they don’t like card tricks done badly. The trouble is,
lots of magicians do card tricks badly!
Let’s consider the perfect card trick. A single card is selected
by the spectator, completely fairly and at random. The
magician somehow produces that card. That’s it! Everything
else which comes between is padding - some of it is good
but some is bad. Every second of that padding needs a
reason for being there, in the spectator’s mind, and it needs
to be engaging.
Counting of cards, for example, can be extremely tedious.
“The Twenty One Card Trick” is probably the one that most
of us learned first. It certainly was for me! That trick requires
dealing out three rows of seven cards, three times. Now that
is tedious - especially when done in silence, so the performer
needs to think of something entertaining to say or do whilst
dealing. Something that will interest the audience (such as
some fake, interesting, psychological reason for this dealing)
or something to make them laugh (for instance, some funny
one-liners). Similarly, if you want your volunteer to discover
that his, or her, card is missing from the full pack, then you
need to be showing the rest of the audience something else
whilst he/she is checking - and not expect them to sit and
wait!
A time when there is nothing interesting happening - nothing
is moving the plot forward and nothing is making the
audience laugh - is called a “dead spot”. A trick or routine
should have a rhythm like a song. A dead spot will destroy
that rhythm. You should think through and plan the rhythm
of your routines.
Too many card tricks are performed by performers who
appear to be performing them for their own enjoyment more
than that of their spectators. Put yourself in the place of
your audience, ensure that your presentation is entertaining,
that there are no silent times or dead spots, and that every
spectator remains interested throughout the routine.
We love magic - but remember many of your audience
members don’t. You’ll confirm their views by believing that
the effect alone is enough. Change their minds by being
mystifying but, above all, by being entertaining.
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J-DAY IS COMING!

Those of you who have been me
mbers for a year
or more know what J-Day is and
are, I’m sure,
looking forward to it. Those of you
who are new to
YMC will be wondering what we
are talking about
- but you will also not want to mis
s it!
J-Day, the only one-day junior
convention, is
held on a Sunday so that those
of you who can’t
make Saturday workshops due
to school or other
commitments, are also able to
spend time with
fellow members of YMC. It’s a
day of lectures,
competition finals, dealers, inte
raction with the
stars of Magic and a super Gala
show. What more
could any magician want? Our
J-Day is the envy
of many - and there is often a bat
tle to keep out
over-18s!
This year, 26th October, will be as
exciting as any
in the past. We have managed to
get well-known
Argetinian magician, Henry Eva
ns, to come and
meet you all. He will show us his
latest creations.
A world famous lecturer, who has
travelled around
the world since winning FISM 200
0 in Cardmagic,
Henry has amazed both laymen
and magicians
with his devious mind, produc
ing miracles with
cards, silks and coins with his par
ticular twist.
We will also have the wonderful
Justin Monehan
in the Gala show – Justin create
d Marvin Magic’s
Freaky Magic set, among other
items for Marvin,
and always performs with great
fun and energy.
There are some super surprises
being arranged
for J-Day too so be sure to watch
out for the tickets
to be on sale - check your emails
and Twitter on @
youngmagiciansc for the announ
cements!

Kevin Doig Chairman
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YMC WORKSHOP DATES 2014
20th September 2014 *

Sunday 26th October 2014 (J-Day)

29th November 2014 *

NB All dates with * are Ali Bongo show dates.
For members only. Workshop fee £8.00 paid on the day. Workshops will run from 11am - 4pm and will be held at
The Magic Circle HQ (address on page three). Be sure to bring packed lunch (drinks will be provided free), a deck
of cards, notebook and a pen as minimum requirements for the day. Please note: you must register in advance
each time and receive confirmation. Email: kevin.doig@tesco.net
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Summer
at The
Magic Circle
Open to the public! Mix, mingle and
marvel
at some of the club’s finest magicia
ns, tour
the Museum and Headquarters bef
ore going
to The Magic Circle theatre for som
e magical
entertainment. If you’re lucky, you
might get to
meet Sooty too!  Targeted age rang
e: 7+.
Dates and times: Sunday 3rd Aug
ust at 2.30pm,
Sunday 10th August at 2.30pm, Sun
day 17th August
at 2.30pm, Sunday 24th August
at 2.30pm and 7pm.
Doors open one hour before the
times shown. Tickets
priced £25.00 from seetick
ets.com/tour/summerat-the-magic-circle - but use cod
e YMC15 for £10.00
discount.
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MASTERING MUSIC

An article written especially for magicians who want to work silently to music, on stage or in cabaret

by

Duncan Trillo
(first published in 2000, revised 2014)

Introduction
Your choice of music is as important as your choice
of magic. The two should go together, hand-in-hand.
It should enhance your magic, suit your personality,
and create the right mood for each routine that you
perform.
Imagine a picture, without a frame, hanging on a wall.
Now frame it. If you’ve chosen a good frame it will
complement the picture, perhaps even highlight some
of its features. However, if you’ve chosen a poor frame
the exact opposite will occur. It may clash with it, dilute
its impact, or draw attention away from the picture
altogether. It’s exactly the same when performing
to music - a poor piece won’t simply not add to your
performance, it will actually take away from it.  

Originality
Have you ever watched a magic act, listened to the
music, and thought to yourself that the last time you
heard that music was when you were last watching
another magic act?  In reality there is an amazing
variety of music to choose from; and the greater the
effort you make in your search, the greater the reward.
I’ve found useful music in the following genres: movie
soundtracks, show soundtracks, instrumentals,
classical, jazz, fusion, New Age,smooth Jazz and more.
Once you’ve found a few artists that are right for
you then it’s worth investigating their recent backcatalogue and keeping up-to-date with their new
releases. Reading album notes and finding out who
wrote, produced, and played on a particular recording
will often lead you on to other works that have a similar
feel. Do bear in mind that some music dates easily and
some doesn’t; so give great thought when committing
to a piece and putting in hours of rehearsal time. Spend
both time and money seeking out suitable music, as a
good piece will really inspire you when you’re working
on a new routine.
Something to avoid is music that has been overused
by the media, perhaps in a TV commercial, or a piece
that will instantly be associated with something, or
someone else. Ravel’s Bolero might bring to mind

Torvill and Dean’s Olympic ice skating, or Dudley
Moore’s performance in the movie, 10 - not what you
want your audience to be thinking about during your
act.
If you really want to be original you could have a piece
of music especially written for you; but the chances of
success are, I’m afraid, pretty slim. Just because your
next-door-neighbour’s got a couple of midi keyboards
and a drum machine, it doesn’t necessarily mean that
he’s qualified to write and record for you. You’d really
need to go to a professional composer or musician
but, even then, there’s no guarantee that the finished
product would be right. For every good film score
that’s written, there’s a bad one. Be as objective as you
possibly can when considering using a piece of music
that’s been specially written for you - if it’s not up to
standard don’t use it.
Endeavour to be as creative as you can when selecting
your music and never use music that other acts are
using, especially if it’s a piece that you wouldn’t have
known about if you hadn’t seen another act use it in
the first place. Taking another magician’s music is the
same as taking another magician’s magic: it’s all too
easy to do and of no worth. There’s so much more
satisfaction to be had from finding your own music and
using that to develop an act that is truly yours.  Using
music is a powerful communicator. It can be used to
convey every conceivable mood and emotion: joy,
despair, happiness, sadness, love, hate, suspense,
anticipation, surprise, intrigue... the list is endless. In
the context of your act it should be used to enhance
every single piece of magic that you perform. Dramatic
music can strengthen a dangerous illusion, but so
too can a teasingly mellow piece; don’t always go for
the obvious choice. Silence can be very powerful as
well yet few magicians seem to utilise it in their acts.
More than anything else it’s your use of music that
will dictate the whole pace of your act. Decide exactly
what mood you want to convey to your audience
and, if a piece of music isn’t quite right, don’t use it.  
Watching a few good movies may offer some clues
as to how to go about using music to its full effect.
Ennio Morricone’s score for Brian De Palma’s The
Untouchables is a good example of music and visuals
working together to create a whole. Some of the most
powerful sequences visually are accompanied by
some of the quietest pieces musically. You don’t have
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below: Duncan Trillo

to bombard an audience with incessant driving music
to achieve results - introduce some light and shade
and let the music work for you, not against you. Don’t
let the music be bigger than you, or your magic, and
swamp your performance. You, the performer, come
first - the magic and music second.  Your opening
music is crucial. Avoid anything that’s clichéd, anything
that’s too familiar, anything that’s dated - and anything
with the word “magic” in it. And remember that, just
because you want to make an impact with your act,
it doesn’t necessarily mean that your opening music
has to be “big.” For years magicians have been telling
other magicians that “You’ve got to open your act with
a quick trick and punchy music, to grab their attention,”
but this just isn’t so. There are many different ways to
start an act - that’s just one of them.  In the past I’ve
opened my act by performing a complete routine
in pure silence, not having any music start until the
beginning of the second routine. In fact this can be
incredibly strong as you can literally hear a pin drop,
the audience’s focus of attention is high. Then, when
the music does come in for the first time, the start
of it beautifully underlines the end of the previous
routine and your whole performance elevates, in both
mood and direction. It’s a great piece of theatre if you
understand how to execute it properly and slightly
under-play it.
If you really believe that the only way to open your
act is with a dynamic driving piece of music, “to get
their attention,” then you’d better make certain that
you’ve got the talent to back it up. Few magicians
have. Those that do succeed manage to project their
personality and character through it all. Most end up
running around the stage making ungainly gestures
and expressions whilst trying to keep up with their
music. We’ve all seen them at magic conventions…
the trouble is that sometimes the public sees them as
well.  So try starting with a piece that both you and your
audience are going to be comfortable with, that sets
the scene, and allows you the performer to register.
Normally I like to open my act with a very laid back
piece of music that, despite being easy on the ear, is
deceptively strong. At the time of writing I’m using a
piece performed by George Benson and Earl Klugh. I
think that it achieves the following:
t It sets the scene and creates a unique atmosphere
for the magic to come.
t It’s a beautiful piece of music.
t It is not a burden on the ears.
t It gives the audience time to take in both me and
the magic that I am performing.
t It focuses the audience’s attention and gently
“draws them in.”
t It doesn’t “swamp” the magic.
t As it has such a gentle start, it normally
contrasts well with whatever preceded it.

Years ago I used to open with an up-tempo card
routine but soon realised that, three minutes later
when it had finished, the audience didn’t know me any
better than when I’d first walked onto the stage. They’d
been too busy watching the card productions! So now
it’s my second routine that takes the audience “up,” as
opposed to the first. I want them to have the time to
get to know me, the performer, first and foremost.  Try
to keep in mind pace, continuity, progression, and
light and shade; don’t let things trundle along at one
level. For your closing music something that builds in
pace to the finish is the obvious choice; but this isn’t
necessarily right for every act.  I don’t like silent acts
that use clap-along music to close with as, for me, this
is “cheating.” It’s all too easy for a mediocre performer
to finish in this way, getting the whole audience to clap
along at the end, even though they barely clapped
during the show.  Your closing music must be strong
though, as it is the “clincher,” but remember: strong
doesn’t necessarily mean fast and furious, it simply
means strong. For your play-off I’d suggest either
using your closing music again, or any memorable
and uplifting piece that you used in your act. Don’t
introduce a new piece at this stage; it is far better to
use something that by now they will associate with
you.  Be aware of mixing too many different styles of
music together in the same performance. You may well
want variety but you must have continuity as well. This
applies especially if you’re working to a soundtrack
built up from different sources, as opposed to a live
band.  Throughout your act your timing must be
impeccable. You should know your music inside-out.
And it must instantly be accessible to your audience.
After all, it’s no good using music that has to be
listened to half a dozen times before anyone’s going
to like it.  
Music can touch the soul - use it!
© Duncan Trillo, July 2000 / July 2014 Duncan Trillo produces the UK’s weekly
magic news site magicweek.co.uk
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TRICK:

WORD
MATCH

By Chris Wardle A.I.M.C
they do so, the letter cards are taken from
the pile and laid out to show that they spell
the chosen word exactly!

EFFECT
The performer displays a sealed envelope
which contains some alphabet letter
cards, chosen from a word game, to be
viewed later. A spectator is invited to think
of a number between one and ten. They
then look at a list of ten different, random
words, remembering the word at their
chosen number. The performer reminds
the audience that the envelope has been in
view throughout, a free choice of number
was made, which led to the selection of a
random word, anything from ‘elephant’ to
‘hexagon’. The list is now put out of sight.
The envelope is opened by the performer
and the letters are taken out. The spectator
is asked to spell their chosen word. As

WORKING &
PRESENTATION
Here is the list of words:

1
2
3
4
5

Elephant
Allergy
Detains
Gallery
Stained
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The words are all different, but they are
made up from 2 random words (elephant
and hexagon and numbers 1 and 10, which
cannot be chosen, as you ask for a number
BETWEEN 1 and 10, plus 2 anagrams!
Allergy, gallery, largely and regally all use
the same seven letters. Detains, stained,
instead and sainted all use the same seven
letters. Because they are in an alternating
arrangement, and there are two random
words at the top and the bottom, the use
of anagrams is well concealed.
The letter cards you use could be from
a spelling card game, of which there are
several on the market; you could use
Piatnik alphabet playing cards or simply
make your own, writing on blank cards or
printing letters from your computer.

Have these placed in an envelope and seal
it. If the chosen word is allergy, gallery,
largely or regally, take out the cards,
showing this side only and lay them out
as the word is spelt. You can casually
flash the backs of the ‘A’ and ‘E’ cards, to
suggest that they all have blank backs.
If the chosen word is detains, stained, or
sainted instead, then take the cards from
the envelope showing the other sides and
casually turn over the ‘A’ and ‘E’ cards, as
they will initially show a blank back when
they are removed and this again suggests
that all of the cards have blank backs!
(If you are using a bought letter deck, then
glue the appropriate letter cards together,
back to back, to make up the trick.)

The letters should be made like this:
A
E
L
L
R
G
Y

with a blank back
with a blank back
with I on the back
with N on the back
with S on the back
with T on the back
with D on the back

Anagrams have been explored in magic
before in numerous ways, such as Ian
Adair’s comedy trick using ‘LEMON’ and
‘MELON’ or various variations on anagram
predictions by Max Maven, but I hope you
like my take on this idea as something
which is easy to do, different and baffling.
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by Andi Gladwin

Celebrated Magician, author and inventor,
Andi Gladwin, was one of the earliest
members of YMC. Even then he was
writing and inventing. I came across an
article of his, written in 1998, which I feel
is still relevant - even if his style is that of
a teenager and not how he would write it
today! He has kindly given me permission
to reproduce this for you - providing...

You imagine him as he was
back then, in his teens:
I want to talk to you about performing at
school – about what to perform, what sort
of tricks go down well in this situation and
how to approach the tricks themselves.
When I was at school I regularly got asked
by people to show them a trick and, once
I started to perform, a few more would
come over to see what the fuss was about
and soon a crowd would start to gather
from all angles. It was when this happened
that I knew that I had given a successful
performance as I had captured the crowd
in a short time. It had taken me a while to
work out how to get this reaction but I now
know how and why it works. The following
is an explanation to help you with breaktime performances.
At any time at school people will ask you

to perform. It is not like a show where you
arrange to be set up for a certain time,
you have to always be ready. It is best
to only perform at break-times as the
teachers aren’t usually happy about card
tricks in the middle of a maths test! It is
this point that you must get right straight
from the start, don’t let magic get in the
way of school work. However you might
have two minutes before your lesson
starts, it is at this time that you may have
all sorts of stationery thrust at you in the
request for a trick. It may be a good idea to
learn a trick with an eraser or pen for this
occasion but, you may say, there are no
tricks in my books with stationery so what
can I perform? Easy, you need to think
of objects that are similar to non magical
items - how about doing a coin trick with
a rubber? Another example is using biro
lids as a replacement for matchsticks. Be
original!
The main point that I’m trying to make
is that you should always be ready to
perform, you should know a few tricks
with items that people carry around with
them. An example would be library cards
or credit cards, if you have something
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that size. Michael Ammar produced an
Easy to Master Money Miracles DVD
(available from many dealers) in which a
corner of a credit card is snapped off and
restored. What makes this trick good for
this situation? Well, it uses no props other
than the card itself and is visual, funny
and quick. This type of magic is known
as impromptu magic - it can be done
anywhere, anytime.
To be successful at performing at school
you should learn how to approach the
situation and find out what would be a good
trick to do. First of all you need to check
what is happening, have the people asked
you to perform so that they can catch you
out or are they generally interested in your
unusual talent? In my experience, in nine
out of ten cases, if someone has taken the
trouble to ask you to perform for them they
must be slightly interested in your talent.
If they just want to try and catch you out,
and try to get you to make a mistake, then
just don’t perform for them!

hands, no table or extra props are needed,
and they do not need a set-up, in fact they
are all ‘pack small, play big’. I suggest
you consider those points whenbuying/
reading/inventing tricks that you want to
use at school. I find card and coin tricks go
down best there as they are just natural,
everyday things.
Many people think that, when performing
impromptu, they can not performs tricks
with a set-up - why not? You can, but not
very often; some of the best card tricks
require stacked decks, for instance, so
why not set up the night before school?
This way you will be able to perform the
trick once and then perform impromptu
miracles for the rest of the day. When I was
at school I never did a reset after showing
my first trick of the day because I would
spend the whole day in the company of
friends and I wouldn’t have wanted them
to see me do the set-up.
Finally- have fun but remember that school
work should always come first!

Once you have analysed your very small
audience, to get a great reaction you must
perform spontaneously. You need to think
on your feet: in the unlikely event that
someone gives you an item, you must
automatically figure out a trick with it by
changing the props for the item given.
You will hardly ever be given an item to
perform with at a break-time so I always
carry a deck of cards, in my pocket or bag,
to perform with at that time. You could ask
to borrow an item, like a coin, or even learn
tricks with a Coke can - an object that is
seen in school a lot so you will easily be
able to borrow one.
So, what tricks go down well? My
performances usually consist of two card
tricks that routine well together. One
is Marc Paul’s Table Hopping Opener
where a card is rubbed on the magician’s
sleeve and turns out to be the spectator’s
selected card; followed by an Ambitious
Card routine. These tricks happen in the
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WHERE ARE THEY NOW?		
Andi Gladwin doesn’t remember a time when he wasn’t interested
in magic but he really started to take things seriously when he
was about twelve or thirteen. Back then he particularly enjoyed
stage magic but, however much he tried, he told me: “I was
never really comfortable on stage. I tried many areas of magic
and eventually, in my late teens settled on card magic.”
Nowadays Andi is a prolific magic inventor, performer and consultant;
but did you know he was also a founder member of YMC?
“I was lucky enough to be one of the very first members of YMC.
Dominic Wood (before Dick and Dom even existed!) appeared
on Blue Peter, having just won the Young Magician of the Year
Competition. Along with the legendary David Berglas, Dominic
launched the club and I signed up immediately. It was exactly what
I needed to help push my magic forward. You see, nobody I knew
performed magic. I went to a few local magic clubs but quickly
realised that I didn’t fit in. I was a nerdy kid amongst a lot of older
magicians who mainly performed kids’ magic.
“That’s why I was lucky to meet a local magician called Mark Pierce.

Andi can often be seen lecturing too

Andi performing at a wedding reception

Mark was a performing
close-up magician and
gave me a real opportunity
to learn from someone who
understood my goals in
magic. Six or seven years
later
Mark
facilitated
getting me a job as a web
designer, so he really helped
shaped my career. Having
a mentor like that was a big

benefit to me and I hope
that other young magicians
can find a mentor too.”
At that time, and for the
first three or four years of its
existence, YMC was mainly
a postal club. There were
no conventions, workshops
or websites.
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“I didn’t really have the
opportunity to interact
with many other members.
I did enter the close-up
competition and that gave
me something to aim for
along with an excuse to
really practice up an act.
“During those competition days, I
met a lot of great people and
received some great feedback
from people like Anthony Owen who I now get to work with every
now and again on Objective
Productions TV projects. I also
met Richard Young, now of
Young & Strange, at one of the

		

Andi Gladwin A.I.M.C
So Andi made the big decision
to quit his job and, for the past
four years, has been performing
magic professionally. It has
been an amazing ride for him
but he is so glad that he did it
in that order - career first and
magic second!
When he left YMC, Andi didn’t
join The Magic Circle straight
away.
“Magic was a very important
part of my life but being part
of a club or society wasn’t.
Instead I wanted to focus on
doing what I enjoyed and
spent as much time as I could
practising.
“Then when I moved to London
for work it felt like the perfect
time to join and I had a great
time attending regular club
meetings.”
I ended, as always, by asking
Andi what his advice would be
to all of our members:

competitions. He is now a good
friend and still, fifteen years later,
teases me that he beat me in
the competition. He constantly
refuses my offer of a rematch now,
however!’
Magic started to take a back
seat toward the end of Andi’s
schooldays as studies took over.
He did work experience at an
IT company and was offered a
full time job there . He ended up
staying at school for a few more
months and then took the job
- but taking days off from it to
take his exams! It was a very busy
time for him as, naturally, he had

to focus on a career for a
while.
Over the course of the next
few years, Andi balanced
magic
as
a
hobby
alongside his career.
“I was one of the youngest
employees of this large
IT company and got
promoted every single year!
By the time I left, in 2010,
I was UK Product Manager
and had a very stressful,
busy job that made it hard
to perform and practice
magic as much as I wanted.”
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“Enjoy what you do and don’t let
anyone else sway your magic.
I found that, particularly when
I was young, I was constantly
being told what style of magic
I should do and how I should
do it.
“But the more magic that I see
the more I realise that the best
magicians don’t follow any
rules; they simply do what feels
right. If you’re like me, you’ll make
many mistakes along the way
but, so long as you’re doing
what you love, you’ll always
succeed in the end. It might
not feel like that now but, if you
keep trying and keep evolving,
you will become an excellent
magician!”

TRICK

Special Edition

EFFECT:
The performer removes three Kings and the Ace of
Spades from the deck. The Ace of Spades is placed
face up on the bottom of the face down Kings. The
cards are squared, then immediately spread: the
Ace has moved up, from the bottom of the pack, to
second from bottom. During a similar process, the
Ace then jumps slightly higher; to second from top.
For the final jump, to get the Ace to the top, the
performer places the four cards onto a participant’s
hands. With a small gesture from the magician, the
face up Ace rises to the top of the packet in the
spectator’s hand.

SAFETY ZONE
HHH
Advanced

by Andi Gladwin
but slide the three Kings between the culled Aces and
the deck. The Ace of Spades stays at the bottom of the
spread.
Close the spread and turn the deck face down,
immediately pushing off the top four cards without
reversing their order. You are now holding the four
Aces, with the Ace of Spades at the top. Table the deck
as you don’t need it any more.
Turn the top card face up and then execute a Double
Lift, placing the two cards (face up Ace of Spades and
face down Ace) at the bottom of the packet.
Spread the packet to show that the Ace has now
jumped to second from bottom.

“Imagine for a second that these three Kings
weren’t Aces. Imagine they were other cards,” The
performer asks, “What three cards would they be?”
The participant says the other three Aces. They
turn over the three Kings to show that they have
changed to Aces.

Square the cards again and catch a break below the
top two cards. Use the break to push the second from
top card to the right for about half an inch.

WORKING AND
PRESENTATION:

Spread the cards again to show that the card has risen
once more. Square the cards and catch a break below
the face up Ace of Spades. Ask a participant
to hold out their hand and, as they’re
doing this, execute a Side Steal of
the Ace into Classic Palm. Drop the
packet into their hand.

Before you perform this effect,
casually spread through the deck
and cut the Ace of Spades to
somewhere near the top (say,
five or six cards from the top/
back).
Spread through the face up deck
and upjog any three Kings and
the Ace of Spades as you come to
them. As you’re spreading through
the deck, cull the other three Aces,
but do not square the cards, allowing
you to keep the culled cards at the right
side of the deck.
Strip out the upjogged cards from the spread (the
three Aces remain at the right of the spread). Buckle
the bottom card of the four - the Ace of Spades and place the packet on the bottom of the spread;

Peel your left fingers around the secretly sidejogged
card and pull down on the card, causing it to move to
the bottom of the packet, in the same style as a Pass.

Wave both hands over the packet
and drop the palmed card onto
the top. The Ace of Spades will
show on top of the packet. You
can, however, do this in your own
hands if you’d prefer.
Finally, ask the participant, “Imagine
for a second that these three Kings
weren’t Kings. Imagine they were other
cards. What three cards would they be?”
If they think about it, or start to say something
other than Aces, suggest, “Well, I guess they should be
the other three Aces.” Wave the Ace of Spades over the
three face down cards and use it to flip them over.
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MEMBER PROFILE:

Oscar Leonard
Strongest non-magical
performing influences?
Mum and Dad for taking me up
to London every month and my
friends who give me support
when I practise on front of them.
Strongest magical influences?
All YMC staff, Kevin and Lewis
Clark because I really like his
style in magic and he got me into
balloon modelling!
What is your favourite magic on
TV? The magicians, Penn and
Teller, and ‘Tricked’.

Age: 13.
Current Home:
Leatherhead, Surrey.
Joined The Young Magicians
Club? 3rd February 2013.
Hobbies apart from Magic?
Hockey, juggling, ice skating,
and acting.
Favourite magic book?
Modern Coin Magic by
J.B.Bobo because it goes into
so much detail on little, but
important, sleights.
Favourite magic DVD?
Deluxe Nest of Wallets by
Nick Einhorn because it’s
explained well and its an
ingenious method.
Favourite Non-Magic Book?
Alone by Robert. J. Crane
because it’s a real page
turner.

Favourite Film?
Now You See Me because
it has the thing I love most
in it - Magic!
Favourite Magicians?
For sleight of hand: Daniel
Madison. For skill and
showmanship: Charlie
Frye and all round: Ali
Bongo - but also my
grandpa who wasn’t
famous but still skilled.
What Kind Of Magic Do
You Enjoy The Most?
Close up, some stage, but
mostly shocking ‘weird’
magic.
What do you like most
about Secrets?  The
Musings of a Magic
Teacher, but also the
Member Profiles, and the
‘Where are they now?’
section. I like all of it!
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Which magician would you most
like to be and why? Charlie Frye,
because he is so talented.
If you had your own TV chat
show and could interview any
three people - real or fictitious,
dead or alive - who would they
be? Jonathon Ross because he
is funny, Harry Houdini - and Ali
Bongo because I never got a
chance to meet him.
Top tip for getting into magic?
Start early and practise until the
trick is perfect and discover what
type of magic you want to do in
the future at an early age.
Some people I would like to
thank in magic for either their
help or encouragement?
My Mum, my Dad all the people
who take the time to watch my
magic and all the YMC staff.

TRICK
This baffling routine uses a standard faked deck
which most of us already own and use. I purchased
mine when I was a boy magician (that was a long
time ago!)

ANY NUMBER CALLED FOR

by Ian Adair

M.I.M.C.

WORKING AND
PRESENTATION:

After showing a blue-backed deck, with all cards
being different, it is squared up and placed, face
down, onto the table surface.

Remove the ‘Svengali’ deck from its case and riffle
through the cards, saying “Fifty-two cards, each one
different.” Pick up the red-backed deck, backs towards
audience, and remove the card which matches the
duplicates. Either pocket or discard the remainder of
this deck. Lay the red-backed card face down onto the
table.

The performer now introduces a red-backed deck
and, from it, freely selects one of the cards, its face
not being revealed at this stage.

Ask a spectator to name any number from one to fiftytwo, and remind the audience that the blue-backed
deck contains that number of cards.

A volunteer is asked to think of any number from
one to fifty-two. Let us assume the volunteer
selects number sixteen. “Please count off sixteen
cards, placing them in a pile next to the remainder
of the deck. To mark the position stopped at, I will
insert this red backed card on top of the lower
section of the deck and add the ones you counted
off on top,” the performer says. The protruding
red-backed card is clearly on view. Moments later,
when the cards are cut at this marked position, the
red-backed card is reversed and its face is on view.
When the card next to it is reversed, it matches the
red-backed one.

Any number can be selected but, for this purpose, let
us assume it is number sixteen.

EFFECT:

Any number can be freely selected by a
member of the audience and only the
volunteer handles the deck once it is
placed on the table.

The volunteer is asked to deal off sixteen cards, one
at a time, placing these in a neat pile next to the deck.
This means that the card on top of the bottom section
of the deck will be one of the duplicates. Place the redbacked card face down on top of this section of cards,
but allow it to protrude from the others. Now place the
pile which has been counted off on top of this.
Recap what has been done and remove the top section
of cards. Remove the red-backed card and reverse it so
the audience can see its face. Ask the spectator to lift
off the card which was under the red-backed
one, its face being revealed to all.
Both cards match and the performer’s
red-backed card has acted as a
‘prediction’. If wished, the card
which is positioned under the
sixteenth card can be shown
as a different one. Likewise the
card above it can also be shown.
Gather the deck together and
place it inside the case.

APPARATUS:
A Svengali Deck: This deck is
so well known that I need hardly
explain. For those who may
not be familiar with it, twenty six
cards are varied and different whilst
twenty six cards are duplicates. The
duplicates are positioned alternately
throughout. The deck is a tapered one so that
when riffled through and allowed to drop from one
hand to the other, they all look different, avoiding
glimpses of the duplicates. The top card of the deck
is a duplicate, the card beneath it, a regular one, and
this is repeated throughout.

Note: Number sixteen is an even
number. If the volunteer selects any
one of the even numbers the above
method is adopted. Should an uneven
number be selected, the card above the
red-backed card is the one which is displayed.
You can’t lose!

A red-backed deck.
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Diamond Jim Tyler
NEWSPAPER NUMBERS
TRICK: The magician asks someone to choose any section from a random newspaper (i.e. Editorials, Front
Page Section, International News, Sports, Entertainment, Classified Ads, etc.). He then asks them to remove
any four page spread and to add up the four page numbers. The magician then divines the number they are
thinking of.
SECRET:

This is a great routine that can be done impromptu. The only thing you need is access to a
newspaper that has the traditional four page layout. After the volunteer chooses a section take hold of it and
explain what you would like them to do next. Your instructions will be to remove any page from that section
and add up the four page numbers. Mime this action to be clear. The numbers to add up are the inside page
numbers and the two found on the back of that same sheet.
As soon as you have the section in your hands it is easy to divine what their number will add up to be. Simply
add the numbers on the front and back of the first page. For example, the front page number might be page
one while the back page number is page forty. Adding those two numbers together gives you forty-one. Now
multiply that number by two and you’ll have your final result which is eighty-two. Think about it. If the front
and back pages are 40 and 1 which totals 41 added together, then on the backside of those pages will be the
numbers 2 and 39 which is 41 again. Forty-one multiplied by two is eighty-two. Every four-page spread in that
section will add up to be eighty-two.
It only takes a quick moment to glance at the back page numbers and do the math. This could also be done
with a book. The problem with a bound book is that one cannot easily remove a four page spread. However,
if you were to remove the staples from a saddle-stitched book, you could perform the same miraculous effect.
Once upon a time a good friend of mine gave me a beautiful antique dictionary. The binding came undone over
time and several pages fell out and were lost. Incidentally, I couldn’t find the words to thank him!

Extract from - Bamboozlers - The Book of Bankable Bar Betchas, Brain Bogglers, Belly Busters & Bewitchery: Volume Three by
Diamond Jim Tyler. The foreword of the book is by Mac King. Available from: www.djtyler.com
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REVIEWS
things that you might want to beg, borrow or steal (in a magical sense) - or put on your wish list!

52 Shades of Red

HHH

By Shin Lim

Advanced

n Reviewed by Lewis Starnes
Instructional DVD, cards and gimmicks. £47 from a dealer supplied by Murphy’s
Magic
It’s fair to describe Shin Lim’s 52 Shades of Red as a ‘project.’ This is a colour
changing deck routine which formed a seven minute segment during Shin’s stage
show in China. A lot happens during this routine! I’ve summarised the routine
briefly below but it’s worth checking out the full routine: www.youtube.com/
watch?v=CfmKMV_a0nw
Briefly, with a wave of the hand, a ribbon spread blue deck of cards appears. Some
court cards seem to materialise from nowhere and are used to vanish three blue
backed Aces from the deck very cleanly. The Aces have ‘assembled’ under the
fourth Ace. Next, the backs visually change to red before the faces disappear leaving four blank
cards. The deck then follows suit, with all fifty-two cards becoming red-backed and the faces
disappearing. To conclude, the faces of the cards reappear and the deck returns to blue-backed
before, finally, the deck and box disappear. Even this short description doesn’t quite cover the full
effect: if, like me, you enjoy watching magic (I must get out more) then do follow the above link.
It’s an ambitious routine; I’m not sure its 100% deceptive in places but, overall, it has some nice
moments of magic.
To recreate this routine you’ll need the very gaffed deck of cards supplied, the special gimmicks
included and some stationary. Over the two DVDs supplied Shin focuses on the colour changing
deck routine and variations you can apply. He also covers eight or nine different utilities and
applications focusing on the ‘gimmicks’ supplied.
If you do watch the video you’ll know that this card routine is a real performance piece. Shin
performs it under spotlight on stage with everything projected onto a screen. There are some
aspects of the performance that requite a stage set up; the black art principle is used occasionally
together with a servant. In short, you won’t be taking this routine around the tables with you!
However, you could feasibly perform this in parlour conditions providing you had plenty of control
of the performance/lighting. To get your money’s worth, I think performing a stripped back version
at the table, using just the gaffed deck and gimmicks supplied, feels like the most sensible route.
You’ll still deliver some great visual magic which is practical and contained within one card box;
however, it goes without saying, nothing can be examined. Shin invites viewers to build their own
routines from the ideas and modules presented. Of particular note is a card box colour change,
that is clean, visual and a credit to Shin.
In summary I think you’ll need quite specific performing conditions to consider really working on
this routine. If you do have these, and a visual, multiple colour changing cards routine appeals then
do consider this project.

Modern Magic
n Reviewed by Matthew Field

by Will Houstoun

HHH
Advanced

3-DVD boxed set, 5 hrs. 11 mins. £50 plus postage from www.RSVPMagic.com or
your favourite dealer.
I first saw Will Houstoun in performance at the 2006 Blackpool Convention
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Close-up competition. He took first prize. Will combines extraordinary dexterity with an analytical
approach to performance, and a love (and knowledge) of magic’s history.
His new three-DVD boxed set from Russ Stevens’s RSVP Magic, titled Modern Magic, reflects
the components just named and has something for just about any dedicated close-up or parlour
performer.
The DVDs are devoted to coins, cards, moves and flourishes. There are forty-seven routines, some
of them brief tricks, and four flourishes, totalling over five hours. There are several versions of 3-Fly
effects using both gaffed and un-gaffed coins; two beautiful versions of Shadow Coins, one using
a shell and the other a cover card (Will recently performed this on a BBC 1 TV programme); a ring
and coin transposition; and a ring penetrating through one’s fingers, one at a time.
Card effects include a prediction which morphs (via a Frixion pen), an assembly, cutting to the
Aces, four-Ace tricks, Card to Pocket, a lovely Sympathetic Decks trick and much more. There are
great tips on the Peek and the mechanics of the Push-Through Shuffle.
The last disk contains a bunch of colour changes, flourishes, several controls, Palm Transfers, a
tutorial on Negative Strippers - including how to make them - and work on the JW coin concealment
grip.
Some of this ain’t easy but it is all attainable with some diligence. The material is performed, for
the most part, before a close-up audience at The Magic Circle Headquarters; and the explanations
are also filmed there. Russ Stevens has done his usual excellent job of directing and editing.
The tips shared by Will are, alone, worth the very reasonable price of this set. Some of the tricks are
fairly easy, some are more advanced. All are powerful magic, performed by another very talented
ex-member of YMC.

The Streets

by John Archer

n Reviewed by Ian Keable

HH
Requires practice

Specially printed maps and instructions. £72 from your favourite dealer
Murphy’s Magic.
A couple of years ago I was working at a magic convention when a
fellow performer demonstrated that he had memorised a street map of
the town we were in. In his case it was an actual memory feat but, notable as it was, it didn’t
really seem to make much impact on the audience. Having just received The Streets, I couldn’t
help but think how much more impressive it would have been if he had done that instead.
In case you hadn’t guessed it by now, The Streets is a book test with maps. To be precise, two
maps: one purporting to be The ABC of London, the other the Boston Street Guide. Both books
have a ‘map’ section and an ‘index’ section. With the latter you can use an index peek to determine
the top street on any page; with the former, using the Mother of All Book Tests principle, you can
discover the name of any street on any map. In addition – which is probably a book test too far –
with one you can do a version of Hoy’s Tossed Out Deck.
As you would expect with any routine put out by John Archer, the trick has been thoroughly worked
in by the inventor. In addition to John’s own very comprehensive notes and performance tips (no
DVD to refer to, what a relief!), there is an excellent routine by Luke Jermay called ‘The Knowledge.’
The books are very well printed and do, indeed, look like genuine maps - however I would be
cautious about giving the London map to anyone who is familiar with the London A to Z.
Following receipt of The Streets I did something which I’ve never done before: I put it straight into
my act with minimal rehearsal and little thought of what I was going to say. How did it go? Died
the death of course - never do that folks! But rest assured that the failure had nothing to do with
the trick - which I thoroughly recommend!
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TRICK

PERSONALITIES
ON PARADE
by Ian Adair
M.I.M.C.

EFFECT:
Four volunteers are asked to assist in this mental
type effect. Each is presented with a blank page
from a spiralled note-book. Three are requested
to write down a name of a well known personality
- male or female - from film, television, sport,
politics. The fourth person is asked to write down
the name of a well known cartoon character. The
volunteers fold their papers once, then twice, with
the writing inwards. The folded papers are tossed
into a clear glass bowl.
The performer removes each folded paper
individually and places it towards his/her forehead.
Each time an announcement is made as to whether
or not the paper contains a human name or the
one cartoon character. The papers containing the
human personalities are placed to one side whilst
the one which bears the name of the cartoon
character is held high. One of the volunteers
verifies that the performer has mysteriously found
the odd one out - the cartoon character.

Pick up the note-book and remove four pages
individually. In doing so, THREE of these are removed
as follows: tear them off from left to right. This leaves
perforated edges which are not ragged in any way.
The fourth (or it can be removed anytime during
presentation) is removed differently. Simply pull down
on this paper. It has the same perforated top, except it
always appears slightly ragged, even when it is folded
twice into a neat package. When two folded papers
are seen side by side - one has some ragged shreds
overlapping the folded edges, the other doesn’t. The
volunteer, who is asked to write the name of a well
known cartoon character, receives the paper which
has been removed in this fashion.
It doesn’t matter how the papers are folded as long as
the writing side is inwards.
In fact you could remove yet another paper and
demonstrate how these should be folded.

APPARATUS:

The folded papers are dropped into the clear bowl
and shaken around.

A small spiral bound notebook.

It is best if you don’t remove the ‘odd
one’ right away, but do not leave it
as the final one.

Four small pencils.
A clear glass bowl or dish.

Allow spectators to open the
papers containing the human
names
whilst
the
paper
containing
the
name
of
the cartoon character is held
high for all to see.

SET-UP:
No previous set-up is required.

Note: As a ‘kicker’ you could execute
the classic ‘Center Tear’ move (described
in Secrets Vol. 21 number 1 February 2014
- check www.youngmagiciansclub.com for back
issues) so you can then reveal the name of the cartoon
character.

WORKING
AND
PRESENTATION:
The performer will always be able to locate the
folded paper which contains the name of the
cartoon character.
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COMPETITION
dle’s brilliant ‘Maths
We have another copy of Chris War
away this month.
Tricks & Number Magic’ book to give
ect solution to the
All you have to do is send in your corr
address before 31st
puzzle below to the usual email
Good Luck!
August. First one out of the hat will win.

Dennis Patten’s Puzzle Solution
Secrets June ‘14

Solutions

June 2014
MATHS TRICKS AND NUMBER

The winner of the June competition
is
Jamie Cubitt who correctly answered
28. Well Done!

MAGIC
CHRIS WARDLE

The second perfect number is 28
because it is divisible by 1, 2, 4, 7 &
14 but also the sum of 1, 2, 4, 7 &
14.
The third perfect number, for those
who are interested, is 496. No
one knows whether the supply of perf
ect numbers is inexhaustible.
Nor do we know if there are any odd
perfect numbers - a question
which has annoyed mathematicians
since the time of Pythagoras.
5 800099 349128
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