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I have to say that mine was a bit of
a disaster and I hope yours wasn’t
affected in the same way:
On Christmas Eve, at midday, I got
a call from my agent to say that my
gigs, performing on Christmas Day
and Boxing Day, were cancelled.
The reason? Because the hotel, in Surrey, was completely flooded by
the heavy rains and overflowing nearby river! The banqueting suite,
where I work every year, was totally submerged as was the car park
where I usually leave my car. A photo of it was shown on the BBC
website and really brought home to me what terrible damage water
can do - somehow you watch these things remotely on the news and
they seem unreal until they touch your life.
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Magic can be like that. We often forget, as we concentrate on learning
a trick, a move, a routine, that the strength of our magic can lie in
how we touch people with it. Sometimes it can be just with our skills,
apparent or otherwise, but often it is with the way our words form and
how they wrap around a person’s thoughts.

The Young Magicians Club Team:
President:

Jack Delvin

Chairman:

Kevin Doig

Secretary:

Clive Hyams

Treasurer:

Stephen Kennard

‘Secrets’ Editor:

Mandy Davis

Webmaster

Andrew Webb

Workshop Team:

Steve Dela
Katherine Rhodes

We can affect them with comedy so that they leave our company with
a smile on their faces and a warm feeling inside, thinking that you
are the best magician they ever saw. We can also affect them with a
feeling of seeing something wondrous, of a story that resonates in
their thoughts, and that they can take away with them to make them
feel either elated or thoughtful at the very least.

For YMC information, workshops etc
contact info@youngmagiciansclub.com

All competitions, articles and letters should
be sent to the address above or e-mailed
to: mandy@TheMagicCircle.co.uk

We hope to do that with our magic and our words. You would be
amazed how often, after years, people will say: ‘I remember you! You
did that amazing thing with the rope/cards/coin!’ Similarly they might
say: ‘I remember when you made our wedding/birthday/anniversary
special by entertaining the guests.’
That is the crux of learning magic – to be memorable and leave a
good impression that will never be forgotten.
Yet – we also have to remember one more thing: when someone says
that you are the best magican they have ever seen – you are probably
the ONLY magician they have ever seen live! So be sure you are
remarkable and memorable for the right reasons.
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A Happy New Year to all YMC
members.

So, how many of you came to
see The Magic Circle Christmas
Show this year? For the first time,
one performance was offered at
a unique rate for members of The Young Magicians Club. I
do hope you took advantage of this. The link to order the
discounted price was sent out to all members in an email.
However every time I send out an email about workshops,
special offers for shows or from magic dealers or with the
occasional “Inner Secrets” newsletters I always get about a
dozen emails that bounce back. Please do make sure that
your email addresses on our files are kept up to date so that
you don’t miss out.
The Christmas Show was produced by Richard Pinner
and he put together a good variety of acts. Even if it is a
magic show, it should still have variety. All patter acts, for
example, can get very tedious and you would certainly not
want a show of four mentalists! Richard gave us a silent
manipulation act, a comedy patter act, mentalism, a paper
folding\cutting act and stage illusions to close - all this with
a comedy compere. Now that’s variety for you!
I always try to make the gala show at J-Day equally varied I follow a very similar recipe to the one above. I like to book
a “silent” act - (there are not that many around now so if
you develop a good one, you will get frequent bookings!) - a
comedy act, a mentalist and an illusion act. It is always best
to finish with the illusion act as a big ending.
Most months we have the Ali Bongo Saturday Shows after
our workshops. These shows are produced by our own
“Secrets” editor, Mandy Davis, and she tries to follow a
similar tested recipe when she can - with the addition of a
fun game in the middle.
Ex-YMC member Ed Hilsum is putting together regular
variety shows at The Magic Circle and other venues. Maybe
variety is on its way back! Look at the success of “Britain’s
Got Talent.” Make it your New Year’s Resolution to go and
see as many variety shows as you can. Better still, develop
an act and take part in some (many amateur theatre groups
put on variety shows) or even produce your own. Let’s bring
variety back to the masses!

Never been to a convention? Try this one for a fun and
friendly event that will have you hooked for life!
This year’s Bristol Day of Magic, held as always in
Weston-Super-Mare, is headlined by Gaetan Bloom. He
is a magician who not only thinks outside
of the box - but as far from the box as
it’s possible to go! Alongside him
are Denis Behr from Germany,
Paul Romhany, rarely seen in the
UK as he lives in New Zealand,
and the UK’s own top names - Ian
Rowland, Neil Austin and Daniel
Dean.
So do make your way
down and join us
- it’s going to
be so worth it!
Details and
registration
from:
bristoldayof
magic.com
or
Dave
Alexander,
07746 248
427.

Kevin Doig Chairman
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Gaetan Bloom

YMC WORKSHOP DATES 2014
15th February 2014

17th May 2014 *

20th September 2014 *

8th March 2014 *

21st June 2014

Sunday 26th October 2014 (J-Day)

5th April 2014

19th July 2014 *

29th November 2014 *

NB All dates with * are Ali Bongo show dates.
For members only. Workshop fee £8.00 paid on the day. Workshops will run from 11am - 4pm and will be held at
The Magic Circle HQ (address on page three). Be sure to bring packed lunch (drinks will be provided free), a deck
of cards, notebook and a pen as minimum requirements for the day. Please note: you must register in advance
each time and receive confirmation. Email: kevin.doig@tesco.net

WEST END MAGIC

Leicester Square Theatre, 29th
March 2014
West End Magic returns to the
Leicester
Square Theatre on Saturday 29th
March with
a family friendly show featuring:
Young and Strange, one of The
Edinburgh
Fringe success stories, perform
ing their
incredible illusions and tric
ks whilst
attempting to conceal a mutual
hatred that
results in using magic to punish
each other.
Wes Zaharuk, anarchic and hila
rious, using
whips, hoovers and bananas in unu
sual ways
and with hilarious results.
Multi award winning magician
Oliver Tabor
performing his extraordinary illus
ions, leaves
you wondering whether reality rea
lly can be
bent and manipulated in this man’s
hands.
The very Tommy Cooperesque Chr
istian Lee
comperes all proceedings and gua
rantees a
great time!
The Leicester Square Theatre
6 Leicester Place, WC2H 7BX
Doors 3pm Show 3.30pm
Tickets: £15 full price,
£10 children,
£40 family ticket for four.
Oliver Tabor
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WHERE ARE THEY NOW?

F

or me it all started at the ripe old age of six - I remember being wowed by my
Grandfather who would take every opportunity to show me his latest ‘Magic
Trick’ (things like the vanish of a silk in a thumb tip). My eagerness for his every
trick stoked up a feeling so great that it has never left me or waned in any way.
As each Birthday and Christmas passed, my collection of Marvin’s Magic, and
other props, grew and I spent many an hour, day and even week practising and
showing anybody and everybody my latest trick!

Photos: Mark Hesketh-Jennings

I soon realised that the feeling I felt was a ‘buzz’, I loved performing; I loved
watching people’s faces as my trick unfolded, although I wasn’t always keen on
being caught out. This, itself, improved my performances and prevented that
from happening in the future. My hands were too small for some sleights which
frustrated me - but didn’t put me off. If anything, it made me put in more effort
and spend more time making my trick the very best that I could. I needed more - I
needed to be around more like-minded people, people who had interests like
mine - but where to go? I started to investigate and see if there were any clubs
where I could learn and, after loads of research, I came across a club which was
part of ‘The Best Magic Club in the World’ - the Young Magicians Club (YMC).
For my tenth birthday my Nan had enrolled me as a member of YMC, something
that she continued to do, by way of tradition, until I completed a full eight years at
the club to which, dutifully, my Dad took me almost every month - missing workshops
only for holidays or, in the latter years, for magic bookings. Each workshop taught
me about magic and misdirection skills but, mainly, the artistry of performance. At
thirteen, my bookings were becoming more regular so I took the bull by the horns
and started advertising but - what to call myself? LewisMagic was born!’. Over
time I set up Facebook & Twitter pages, organised letterhead, etc and took every
opportunity to get my name out there. I would include magic in school shows,

in parents’ evenings advertising
the schools’ achievements and
performing magic in the local
town’s Pantomime - each time
gaining advertising and ensuring
LewisMagic, or www.LewisMagic.
co.uk would be mentioned in
newspapers, magazines - and even
radio Interviews.

I also heard about a local
magician, Matthew Garrett, a
Member of The Magic Circle. I
had to make contact! My Dad
first arranged to meet him in a
near by venue where he was
performing to discuss my interest
in magic. Matthew himself
had once been mentored
by another local, Bedford,
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magician, Richard Stupple, the founder
of YMC, and suggested that this was
something he would be eager to do for
me. Over the coming years we met up
every couple of months and Matthew
would pass on his knowledge, helping
me to perform things to the best of my
ability. The time that Matthew spent with
me improved all aspects of what I now
do - thank you Matthew!

Lewis Clarke (now known as Lewis Joss)
I was happily getting on with my life
when I received contact from HandE
Productions, I had been chosen
for the part of ‘Young Jack’ in Paul
Daniels TV Show! I spent one day,
about month later, having a photoshoot with Paul, Debbie and the
cast - what an excellent, beyond
belief day it was! Paul is such a
funny man and told anecdote after
anecdote; he even showed me a
pair of Houdini handcuffs, that he
owned... AMAZING!!
This was when I realised that my
showmanship during my Magic
performances could only improve
by developing my acting side too.
This took me to work with Shane
Richie, and others, and I am currently
studying acting at college and
hoping to continue next year at one
of London’s Drama Schools.
As my Birthday was in December I
actually managed to complete my
full final year at YMC and have
since taken the entrance exam
for The Magic Circle. I am very
pleased to say that I passed and
am now a very proud Member of
The Magic Circle. Although I still
perform regularly under my company
title, LewisMagic, my performing and
professional Equity name is Lewis
Joss.
My advice is: go with your dreams,
put in the effort and the world is your
oyster. Thank you to everyone I have
met at the Young Magicians Club
and I look forward to seeing you
when you graduate to The Magic
Circle too!

Through my time at YMC I was privileged
to meet many people across the industry
such as Dynamo, Derren Brown, Barry &
Stuart, Young & Strange, R. Paul Wilson,
Ali Bongo, and Marvin Berglas.
I especially remember when Paul
Daniels and Debbie McGee came to
a Saturday workshop and watched
us performing tricks; they were secretly

casting for a revival of an 80’s
TV programme called Wizbit. I
was one of the few who were
lucky enough to be picked for
an actual casting day at the
studio. We arrived, excitedly, at
the studio and each was asked
to perform a trick and talk to
Paul in front of the camera. This
was such an amazing day and
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What to keep in your
emergency magic kit.
Christmas is a favourite time of year for most people, but it’s
particularly good for magicians. It’s the time of year when
you get most of your gigs and for amateurs it’s a time of year
that involves family nights in and perhaps just slightly too
much food and drink: exactly the right circumstances for an
impromptu magic show.
So that’s why I find myself sitting at home in January restocking a heavily depleted emergency magic kit. What’s
that? You don’t have an emergency magic kit? Then how
are you going to impress Aunt Mabel when she asks you to
show her a trick after her third portion of brandy butter? I
have a small box that goes everywhere with me and means
that, whilst I might not always feel like putting on a show, if
someone asks me to do a trick I can say no because I don’t
want to, not because I can’t.
Before I go any further I must give the credit for almost
everything you’re about to read to the very talented Fay
Presto; her emergency magic kit is the gold standard and
most of the clever hints and tips I’m going to give you here
are passed on directly from her. With that said, let us begin:

Whats In The Box?
The Box
First you’ll need something to put your magic kit in. I use a
rather fetching cigar box that I found in a charity shop, Girls,
you’re lucky in that you can carry a purse or handbag without
attracting attention. Boys, for day to day use you’re probably
confined to what you can fit comfortably in your pockets,
but it’s worth having a small additional kit (a good stout
wash bag does the job) that you can slip into a backpack if
you’re going somewhere you think you might be called on
to perform.

The Tricks
The difference between a professional and an amateur
magician is that a professional has the luxury of performing
the same six tricks to an infinite number of people, whilst
the amateur has to perform an infinite number of tricks to
the same six people. I am lucky enough to have reached the
stage where I can perform a small repertoire of tricks over
and over again to different audiences, and so I’ve worked
out which illusions work for me and which don’t. I never
put new material in the box without thoroughly testing it
and practising it first, so I know everything in there like the
back of my hand. This is important because, remember, this
is your EMERGENCY kit, if you’re using it that means you
haven’t had the chance to set up, scope the venue or work
the room, you’re flying blind and so you have to be using
material you’re comfortable with and can adapt easily to
suit many different situations. Everything in my box is based
around effects that work best for a crowd of about four to

six people in a bar or restaurant but I could do about twenty
minutes of cabaret or about fithteen minutes of children’s
magic with the same props if required.

Cards
Cards are usually the staple of a magician’s trade and so
they form the majority of my emergency kit. Cards are
useful because there’s so many things you can do with them
but they take up almost no room. I have two normal bicycle
decks and one brainwave pack in my emergency kit, as well
as a small number of 3½ prediction cards. Some things to
note:
1) Pick a colour you like using and stick with it. That way
when you change between decks it doesn’t raise any
unconscious alarms with your audience. Choose either blue
or red; the limited edition colour packs Bicycle bring out
are fun, but you want the cards to draw as little attention as
possible and it’s hard to get gimmicked cards to match the
rest of your deck.
2) They’re stacked. My standard decks are always put back
in the box the same way: backs of the cards facing the back
of the box (in the case of the brainwave deck blue side up)
and with the 7 and 2 uppermost. That way I know I’m set for a
trick whenever required I tend to open with the 3½ prediction
(7 divided by 2 is 3½).
3) My Brainwave Deck is marked. It’s not a complicated
marking system, but I find it makes locating the chosen card
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much quicker and in the unlikely event your audience thinks
anything odd of an ink spill on the card the reveal tends to
take them so much by surprise they forget about it instantly.

Coins
I can’t do any coin magic unless it’s with gimmicked coins, so
I always have a small number of them with me. Coin effects
are expensive, so chose which ones you want carefully. To
help here are my favourite three:
1) Coin Unique: a two pence shell that fits over a ten pence
coin and allows you to produce a whole range of almost selfworking yet mindboggling effects. Top Tip - carry a lump of
blu-tack with you to reset the coins.
2) Cigarette through Coin: It’s getting harder and harder to
find a smoker in your audience these days, but a tightly rolled
ten or twenty pound note is just as good. When working
professionally, it’s always a good idea to do tricks with other
people’s bank notes.
3) Folding coins. Probably my favourite trick in the box is
Coin-in-Bottle. However, I only do it if I can get both the coin
and the bottle from my audience as I think it’s too powerful to
waste by leaving any possibility of trick props in their mind.
To increase my chances of getting a coin from the audience
I have folding fifty pence and two pound coins. If I get given
a two pound coin that leads nicely onto Cigarette through
Coin.
Most gimmicked coins rely on elastic bands that snap often.
I use the cheaper ones where the band fits into a groove on
the rim. I reckon if anyone is looking so closely at the coin
to notice the groove it’s a sign I need to improve my patter!

Rope

can be performed close up or on stage, for adults or children.
The ideal length of rope is just longer than your outstretched
arms, but it can get a little bit shorter each time you use it, so
start off with it too long and work it down till it’s too short.
Remember, if you bring rope, you’ll need to bring scissors too
and the police can take a dim view of you traveling with sharp
objects. I find small flowery sewing scissors with a safety
case don’t worry people but always think carefully about
them, especially at airports.

Thumb Tips
An absolute must for any magician’s toolbox. Armed with a
thumb tip and a deck of cards there’s nothing we can’t do! I
always pack a couple, because I use them a lot and it saves
worrying about emptying the loads.

Balloons
I love balloon modelling and think it makes an invaluable
addition to a magician’s skill set. Whilst I find that manypeople
in the UK don’t like magic, I’ve yet to meet anyone who
doesn’t love balloons and it allows me to impress children
without having to learn or carry any children’s magic. I preprepare some with a small pin prick so that I can do a balloon
swallow to finish my routine but, provided you don’t make a
model which needs the balloon completely full of air, you can
still use these for modelling.
So there you have it. That’s my emergency magic set. It’s
important you play with the ideas here to find your own style
that works for you, but hopefully this article has given you
some pointers. Remember if you’re really short on space
all you need is a thumb tip, a deck of cards and some good
patter and the world is yours for the taking.

After cards, I can get more material out of a length of rope
than anything else and a good rope routine is one of the
most versatile effects to add to your arsenal. Rope illusions
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TRICK

TOUCH CONTROL

by Ian Adair

WORKING AND
PRESENTATION:

EFFECT:
Resting on a tray are some recognisable objects - these
can be any items, but in this case they consist of: key,
glasses, matchbox. magnifying glass, remote control,
scissors, mobile phone and watch.
A spectator is handed a square of paper and a pen
and is asked to write down the name of an item which
immediately comes to mind. Meanwhile, the performer
turns away. The paper is folded once and once again,
with the writing inwards. The performer immediately
tears the folded paper into shreds which are finally set
on fire, and says “I want you to transfer your thought
onto this piece of paper which will now be destroyed.”
The performer sets fire to the torn pieces over the top
of a bowl.
The spectator, is then asked to point to each item
separately and slowly.
The performer correctly
divines the name of the selected item, stating that
the spectator’s finger, when touching the item, had
activated his mind.

APPARATUS:
Although a tray is best used, the number of items
can be displayed on a table surface or even
on the floor. Any number of items may be
used, although I have found that eight is
adequate. If wished, instead of your own
items, those belonging to spectators
can be used.
A square of paper measuring
approx. 4” with a bold illustrated
circle in its centre (simply draw
around a circular object to achieve
this). Refer to illustration.
A pen.
A bowl and a box of matches.

First display the tray containing a mixture of items one
would find around the home. Pick them up one at a time,
naming them, then return them to their original positions.
Ask a spectator to assist, and hand him or her the square of
paper and pen. As you turn your head away (make sure you
mention you are doing this to your audience) request the
spectator to think of one of the items on the tray and to write
the name of the object within the ‘magic circle’. Emphasise
that basic details are only required in the naming of any
object: phone (and not mobile phone), glasses (and not
‘a pair of glasses’ etc) which will make it easier for you to
‘read’ later. In fact, we use the classic Center Tear principle
here.
Once the name of the selected item has been written
within the circle, the spectator is now requested to fold the
paper in half, with the writing inwards, and then to fold the
paper one more time so it is impossible for anyone to see
the writing.
Hold the folded paper to your forehead and close your
eyes (just for effect). In tearing up the folded paper, do this
over the bowl. Start tearing at the corner area, ripping it off,
but retaining it firmly between the thumb and forefinger.
Continue to tear the remainder of the folded paper and
throw the pieces into the bowl, casually concealing the
folded corner piece within the hand. The audience clearly
see the torn pieces in the ashtray at this stage.
In picking up the matchbox, and opening the
inner drawer, the corner section is secretly
unfolded against one of its sides, using
the thumb alone. This section of paper
is not large and will be hidden from
view whilst it is being held against
the box. You will find that the entire
circle containing the name of the
selected item will be very easy to
read and remembered. Remove
a match from the box and strike
it, slowly waving it over the torn
pieces to burn them. Now pocket
the matchbox together with the
hidden paper circle.
Ask the spectator to slowly point to each
item on the tray.

SET-UP:
Let us assume you have prepared the tray with selected
items. Have this resting on your table or even on the
floor, if wished. The square of paper and pen could be
inside your pocket or nearby. The bowl must be resting
on a solid surface with the box of matches next to it.

If wished, when the spectator points to the item
he or she had selected, you could stop them at this
point, announcing that this is the chosen item. Or, as I
prefer, let the spectator point to every item individually and
then, finally, divine the name of the chosen item.
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Steve Evans MIMC

Words: Mandy Davis
Photos: Mark Hesketh-Jennings

13th May 1961 - 16th January 2014
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Steve Evans was an extremely generous man. You see, he didn’t have barrel loads of money but what he gave
everyone he met was a piece of himself. We all came away feeling special, valued and able to do anything we
set our minds to achieving.
I know that most of you have heard of Steve. He was our star lecturer at the last J-Day, never hiding the fact
that he was very ill but spending as much time as he could working with club members between the events.
Everyone who spoke to him felt they had learned something vital.
Steve had been down to perform at Ali Bongo Shows too. He was a very funny man.
Steve prided himself on being ‘The Man from the Council’ - Wolverhampton Council to be precise. He worked
for them as, among other things, their Events Manager looking after all the big names who came to perform
there. He mingled with top stars and newcomers alike and, in 1989,  he started working open mic spots in
comedy clubs. He performed alongside names that were, or would be, household ones - Jimmy Carr and
Frank Skinner became close personal friends. His first appearance at the Comedy Store was working with
Eddie Izzard and Lee Evans. Adding magic to the mix, Steve became a comedy magician
Steve succeeded in everything he attempted - magic became something he learned and bent to his own will,
so much so that within ten years or so he was out lecturing at magic clubs up and down the country.

In September 2011 Steve phoned me. ‘I want to talk to you before we meet at the IBM convention in a few
days’ he said, his voice a little quieter than usual. He then told me that he had stomach cancer and had been
told he had six months to a year to go. I kept it together as he spoke, I mean what do you say in response to
that? You just mumble a little incoherently and then agree to meet in four days for a coffee by the sea.  Then
you end the call and sob uncontrollably.
However once Steve had told us, it was ‘business as usual’. Steve was the organiser of the Close Up
Competitions and International Close Up Shows at the IBM convention every year. He also compered the
British Shield Stage competition. Little did we realise in 2011 that not only would Steve stay with us to do all
those things at the  2012 convention but would still be doing so in 2013! He was unstoppable! He was never
changing, effusive, loveable and very funny. He took all those characteristics to local and national radio and
TV shows where he talked, unflinchingly, about his condition and about the charity that paid for him to have
the drugs that kept him alive and with us. Steve became a total inspiration to everyone who knew or heard
him. Twitter and Facebook became filled with new friends as people watched this amazing man and wanted
more. His followers were in their tens of thousands!
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In September we learned that the Steve’s illness was taking a hold and, after he returned home from the
convention, he was in hospital and appeared very sick indeed. Visiting him there two days later we saw a
man who  could barely lift his head from the pillow. We were certain our visit, jovial as he still tried to make it,
would be our last. Yet... two  weeks later we drove the ninety miles to Wolverhampton yet again, this time to
be greeted royally and at his home where we sat in the famous summerhouse from where he was making
regular broadcasts for the BBC.
He worked always to goals, they kept him going and were greatly responsible for him surviving at least a year
and a half longer than expected. When he came out of hospital his goal was to lecture and perform at J-Day.
It was thanks to all of you that he had that to look forward to and he was a perfect star guest that day! YMC’s
Fletcher Ransberry and Liz Rogan took care of him. They had become firm friends with him over time but then
everyone who met Steve became a firm friend.
Steve was a thinker and, above all, a talker. During one conversation he asked:
“Which would you rather have, a signed poster of a famous magician , film star or music idol - or a blank poster
of which there are another twenty just like it?.
“All magicians are blank posters. “They can perform a magic trick according to the instructions, or they can

work hard on it to make it their own trick, their own routine, so that it’s different from everyone else. The blank
poster is common, there are lots of them, but the signed poster is far more valued. If someone has never seen
a poster before, they will think the blank poster is amazing but as soon as a signed poster comes along they
will see the difference.  Good magicians stand out from the crowd, just like a personalised poster.
“You just have to decide what you want to be. But it is ok being a blank poster, all posters start that way. You
see you can’t be a signed poster without being a blank poster first.”
In December Steve embarked on what he called The Last Great Adventure - down to London to lecture for
The Magic Circle. His greatest Christmas present was being awarded Member of The Inner Magic Circle with
Gold Star. He had been aiming to be with his family for Christmas - and he was although, by then, he was
sleeping a lot of the time. Back in hospital, we returned to Wolverhampton for what we truly knew would be
our last meeting - Steve had refused the ‘space cowboy’ drugs so he would be alert for our visit - an hour of
him sitting on the side of the bed, legs dangling, thinner now but still talking non-stop and funny as ever.
Steve gave his last radio interview from his bed on Tuesday 14th January. In the early hours of Thursday
morning he slipped away from his family to the final adventure of them all.  He touched and inspired so many,
he will never be forgotten.
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Diamond Jim Tyler Presents
DICE CUP CATCH
BET: That one cannot hold a pair of
dice on the side of a glass or dice cup
and toss both inside.

Fig: 1

Ask someone to hold a dice cup, or a
non-tapered glass, with their right hand.
They should also pinch a die, between
their middle finger and thumb, with the
same hand so that it rests against the
outside of the glass. Ask them to use
their left hand to balance another die
on top of the first (Fig. 1). The challenge
is to toss both dice into the cup or glass,
one at a time, without the use of their
other hand. The pair of dice must be in
the glass simultaneously to win.
When attempting this they’ll learn
that tossing the first die into the cup
is pretty easy. However when they try
tossing the second die inside it is much
more difficult. Mainly because the first
die wants to fly out of the glass when
trying to toss the second one inside. Of
course one should be careful if using a
real glass over a non-carpeted floor.
Fig: 2
SECRET: Toss and catch the uppermost
die in the cup. To catch the remaining
die inside simply release the die and
drop your right hand holding the cup
toward the floor briskly about eight
inches. Then it’s a simple matter to
move the downward moving cup under
the falling die to catch it inside (Fig. 2).
The downward momentum allows the
die already inside the cup to stay inside.
Give this bit 100% and you’ll be doing
it in no time. You should always give
100% unless you are donating blood!
Extract from - Bamboozlers - The Book of Bankable Bar
Betchas, Brain Bogglers, Belly Busters & Bewitchery:
Volume Three by Diamond Jim Tyler. The foreword of the
book is by Mac King. Available from: www.djtyler.com
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MEMBER PROFILE:

Nathan Rosen
What kind of Magic do you enjoy
the most? Close up.
Strongest non-magical
performing influences?
Michael McIntyre.
Strongest magical
influences? Daniel Kramer.
What is your favourite magic
on TV? Penn and Teller.
Which magician would you most
like to be and why? Dai Vernon
because his sleekness and
general patter were second to
none.

Age: 11.

If you had your own TV chat
show and could interview any
three people - real or fictitious,
dead or alive - who would they
be? Tommy Cooper, Paul Daniels
and Dai Vernon.

Current Home:
Edgware, Middlesex.

Favourite magic DVD?
An Introduction to CloseUp Magic: Lesson Eight by
International Magic.

Joined The Young
Magicians Club?
October 17th 2013.

Favourite Non-Magic
Book? Billionaire Boy by
David Walliams.

Good practice and preparation are
good ingredients for a trick done
well.

Hobbies apart from magic?
What else is there other
than magic?.

Favourite Film?
Now You See Me.

Some people I would like to
thank in magic for either their
help or encouragement?
All of the staff at the International
Magic shop, the YMC team,
especially Mandy for being
diabetic as a child, like me, and
still very cool.

Favourite magic book?
Magic: The Complete
Course by Joshua Jay.

Favourite Magicians?
Dynamo, David Blaine,
David Copperfield, Paul
Daniels and Dai Vernon.
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Top tip for getting into magic?

REVIEWS
Numbers, Cards… and Time!
By Carlos Vinuessa n

HHH
Advanced

Reviewed by Lewis Starnes

Hardbound book £22.00 plus p&p from www.MurphysMagic.com
Carlos spent several months in London, a year or so ago, and was a close up
performer for the Ali Bongo Saturday shows on more than one occasion. I
personally recall his performance on The Magic Circle stage containing one
the cleanest ‘collectors’ and ACAAN (Any Card At Any Number) routines I’ve
ever seen.
Let me start by saying if you’re after a book of new effects, for close up or
parlour, this isn’t the one for you. This is a shorter book translated from Carlos’s
bigger work Como se hizo and focuses on two distinct areas: ACAAN and
Carlos’s award winning Back to the Future routine. The inspiration behind
the first half of the book is a version of ACAAN by Mike Rose called The
Grail, released by Alakazam Magic in 2007. This has led Carlos to discuss several alternative
methods and variations on the original, enhancing the fairness of the trick and allowing impromptu
handlings, if necessary. Some further ideas are discussed, too, that might make the effect even
more ‘hands off’ for the magician.
The second half of the book is a full write-up on Carlos’s Back to the Future routine which bagged
him the 2010 Ascanio Prize, Close up Magician of the Year, in Spain. It’s themed around the Back to
the Future trilogy and centres around the past, present and future. It includes a collector’s routine,
camel race type prediction and finishes with the aforementioned ACAAN routine. The thinking
and detail behind the methods used here are to be admired and will no doubt have laypeople and
magi scratching their heads. I should mention these are for a sat down parlour routine and this
material is strong.
If you’re interested in magicians’ thought processes, refinements and how they construct their
routines, then this is a good book to include in your studies. If, in particular, you are thinking about
including an ACAAN routine then do consider this.

Japan Ingenious

HH
Requires practice

by Steve Cohen and Richard Kaufman
n Reviewed by Will Houstoun
Hardbound book, illustrated. £38 plus p&p from www.MurphysMagic.com
Richard Kaufman is well known for, amongst other things, the books of
Japanese magic he has published in the form of Sawa’s Library of Magic, New
Magic of Japan, The Amazing Miracles of Shiego Takagi and Five Times Five:
Japan. It is over twenty years since the most recent of these books was first
published but now a new collection of Japanese magic is available in the form
of Japan Ingenious.
The book is based on Winners - a compilation of effects from eight winners
of the Masao Atsukawa Prize that has been expanded to contain sixty-seven
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things that you might want to beg, borrow or steal (in a magical sense) - or put on your wish list!
contributions from twenty-one magicians.
Japanese magic has a reputation for being rather creative and the magic in Japan Ingenious
supports this reputation. The material ranges from knuckle busting sleight of hand to self working,
and from close-up to stage, but throughout there is flair for unusual methods and ingenious twists
in plot.
A few personal highlights include: Mind Sketchbook, a clever working of Mental Epic that uses
a seemingly very innocent notepad; Warp 9, a topological puzzle based on Sam Loyd’s work;
Piano Sans Keyboard, a re-working of The Piano Trick; and Jet Coins, a routine with the most
intelligent use of the muscle pass you will see. In fact, one of the most telling things is the number
of highlights the book contains. On my first read through I marked some twenty-two items that I
want to return to — the average book might do well to have three or four things that I know I want
to reread.
Japan Ingenious is a beautifully produced book that is very clearly written and illustrated. More
importantly it also more than lives up to its name as a collection of Japanese magic that is truly
ingenious.

Carey On!

by John Carey

HH

n Reviewed by Lewis Starnes
DVD. £18 from www.MurphysMagic.com

Requires practice

Carey On! is the third offering from UK card man John Carey. His
first two releases, Handle with Carey and 24seven, featured strong,
practical, real world card magic. John has a fairly stark approach to
his card magic, using simple approaches to classic card plots. Whilst
not self-working, the majority of effects across his first two DVDs
required no more than beginner to intermediate level sleights.
Carey on! is more of the same. John presents fifteen new effects, in a bar, to real spectators before
going backstage and taking you, step by step, through the method. Amongst the effects are
sandwiches, a lie detector plot, classic ambition, a four of a kind production, a packet trick, a couple
of ACCANs and more. You will find something here to use!
John also teaches some pet moves for the young magician’s favourite, an Ambitious Card routine;
and, of particular note, is a really nice visual move that gives the appearance of a selected outjogged card moving from the centre of the deck right up to the top whilst remaining out jogged.
One of the stand-out items is John’s ACAAN routine, featuring his illogical invisible countdown,
which is worth the price of the DVD alone. This is a painfully simple way to have a selected card
appear at any number named by the spectator - you will almost feel guilty using his move!
It’s also worth mentioning the toolbox section of the DVD: the Tommy Tucker Pass is another
stand out move that you will want to learn, a very deceptive card control that shouldn’t take a
lifetime to master. John also runs through a brilliant timing force that I first saw Stephen Tucker
lecture on some years back - again, you will use this.
Whether you’re new to card magic, intermediate or advanced, this DVD has something for you.
John’s presentation of the effects is quite stripped back so you’ll find yourself making the material
your own.
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MUSINGS
OF A
MAGIC
TEACHER
Final Instalment!

Picture:
Dr Larry Hass.

F

riends and students, this is the final
instalment of my “musings” as your magic
teacher. From the very beginning of this
column - over two years ago - my intention has
been to share practical insights and tools to
help you become a better, more effective, more
magical performer of magic.
For me, this goal is so important because we
need more magic in the world today - not tricks,
lies, gags, and cruel humor at other people’s
expense. (We have plenty of those, thank you!)
No, no: the people I meet and perform for today
are hungry for magical experiences that will
touch and light up their lives. I believe it is our
calling, our special gift as magicians, to meet
the world’s hunger rather than to fuel it.
With this calling in mind, I have shared my
sense of the essential ingredients of a magic
performance - deceptive techniques, engaging
presentations and good words - and I have
illuminated the paths of practice, memorisation,
and rehearsal. Further, I have taught you how
to sidestep common obstacles, such as nerves,
fear of mistakes, and hurtful criticism. However,
there is one final thing I want to share with you,
one last secret ingredient for your success as a

magician in today’s world. Are you ready for my
final secret? Here it is: focus and attention.
If you can stay focused on the path of excellent
magic there is no end to the marvelous things
you can create and perform! And yet, of course,
we live in a time of information overload and
unprecedented interruptions from technology,
media, and advertisers. Indeed, with all the
phones ringing and “pinging,” all the tweets,
posts and texts, all the products that are being
sold and upsold at you, ours is an age of
maximal distraction.
Thus, as I close this column, I have a few final
recommendations to help you stay focused so
you can continue to grow, develop, and excel in
the art of magic.

1. Turn off the technology sometimes!
There is a large body of research demonstrating
that people get addicted to technology: to
checking their phones, to turning on the
television, to sitting in front of their computers,
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to watching YouTube videos. No one ever
became a fine magician by being constantly
“plugged in.” instead of that, I encourage you to:

2. Spend time with a wise,
real teacher of magic
From the dawn of human history, people have
sought out wise teachers to help them achieve
good things. For our growth in the art of magic, it
is essential that we find a teacher or mentor. But
we have to be careful: many people around us talking, blogging, chatting, informing, lecturing
- aren’t teachers at all, but salesmen. They are
trying to get us to buy something or buy into
something. A real teacher, on the contrary,
is someone who is dedicated to helping you
achieve your potential. I encourage you to
think carefully about who might be a wise, real
teacher of magic for you. Then make a concrete
plan to spend some time learning from him or
her.

4. Pick up your props
Information overload makes our heads hurt
from all the difficult decisions about what to
buy, what to read, where to go, what to get next.
You can stop all the confusion in a heartbeat - all
the hankering from this to that - by just picking
up your props and getting to the business
of practice and rehearsal. If you are like me it
won’t be long before you start feeling great
and energized, connected to your vital core.
“Yes!! How could I have let this slip away?” And
with every single session with your props, you
become better, more skilled, more effective as
a magician.
I have no doubt about it: in this age of maximal
distraction, those who can stay focused will
“win the race.” I wish you the very best as you
strive to stay connected to living core of magic,
the beautiful work of performing well for real
people and astonishing them.
And remember: the world needs your magic.
Good luck and all good wishes!

3. Study great books and
other resources
One of the things wise, real teachers are going
to do is recommend quality materials and books
for you to study. Take them up on it! Dedicate
yourself to reading and re-reading, viewing and
re-viewing, the great works of magic. Forget
about breadth and volume; go for depth and
real understanding. Start with one great work
at a time in an area of your deep interest. Read
it slowly, page by page; savor it, trick by trick.
What will come out on the other side of this
process is genuine learning that will stick with
you and go in your toolkit.
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Special Competition Feature

THE TINIEST MAGIC VENUE IS GROWING!
Last year the Minerva Magic Theatre was born!
In a discreet basement below a gown shop next
to the Theatre Royal, Bath, this thirty seat venue
houses a regular, weekly magic show with all types
of magicians to suit your tastes. Minerva, was the
Roman goddess of music, poetry, crafts, medicine
and... Magic! So what better name for this exciting
concept, founded by resident host, Amanda Farrell.
Other performers include: Gazzo and Billi, Simon Si
and Mark Davies for a show that encompasses close
up, parlor, comedy and mental magic styles. There
are often guest performers too!
Tickets are just £10.00 each
and available from
www.minervamagic.co.uk

A pair of tickets
is available FREE to the
person who can send Mandy
the Roman name of the city of
Bath - entries emailed by
30th April please!
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COMPETITION
RESULT

WHAT DID

YOU

WANT FOR
CHRISTMAS?

like to get
“Hi, This Christmas I would really
ks like a really
loo
It
‘Wayne Fox ’s, Not So Sharp!’
I am trying
al.
fun effect to do, and is very visu
this trick
‘ooh
some subtle hints to my mum!
istmas
Chr
l
coo
a
looks cool’, ‘wouldn’t this be
present!’
e you get your
Merry Christmas to you, and I hop
Christmas wishes,
Tom Elderfield”
for your letter
“Congratulations Tom! Thank you
- a super prize
is on its way to
you!”
Tom didn’t get
‘Not So Sharp!’
for Christmas
but bought it
later with his
Christmas gift
money. However he did
receive ‘Superhero Glasses’
as shown in the
photograph!
(Left)

Dennis Patten’s Puzzle Solution
Secrets December ‘13

Solutions

December 2013

If the treasure were buried on
the
orange island, then all the stateme
nts
would be false. If the treasure
were
buried on the purple island then
all
the statements would be true
. But
if the treasure were buried on
the
yellow island then only the stat
ement
for the purple island would be
false.
Therefore, the treasure is on the
yellow
island.
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