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Editorial

S

ummer is on its
way - the calendar
tells us this even if
the weather hasn’t
really changed as
yet! It’s always tempting to be
outside, or indoors practising
magic, rather than focussing
on school work but - exams
are here! You need them! A
top magician will have a good
career base to help afford the
initial years of trying to make
his or her name a household
one. You never know when a
qualification will come in handy, especially technology, maths
and finance, English and marketing - or a foreign language or
two as well as wood and metalwork. Just sit back and think
about how those could help you to become a better, and more
saleable, magician. So good luck to all of you with public exams
this year - especially those taking Common Entrance, GCSEs,
AS or A levels. I’m sure you will do fine - the best magicians are
the well educated ones!

SEBASTIAN
Volume 20 Number 3

June 2013

WALTON
Young Magician
of the Year 2013

Cover Picture:
YMOTY 2013 Winner: Sebastian Walton
Published by The Young Magicians Club,
Centre for the Magical Arts,
12 Stephenson Way,
London, NW1 2HD,
England.
Tel: 020 7387 2222
Editor: Mandy Davis
Advertisement Manager: Peter Scarlett
Email: secrets@peterscarlett.com
Designed and printed by PNC Print & Design
020 8953 6116 artwork@pnc-print.co.uk
© June 2013, The Young Magicians Club.
All Rights Reserved.
Opinions expressed may not always
reflect those of the Editorial team,
The Young Magicians Club team or
The Magic Circle Council.

The Young Magicians Club Team:
President:

Jack Delvin

Chairman:

Kevin Doig

Secretary:

Clive Hyams

Treasurer:

Stephen Kennard

‘Secrets’ Editor:

Mandy Davis

Webmaster

Andrew Webb

Workshop Team:

Steve Dela
Katherine Rhodes

IMPORTANT: In this issue you will find a members’ survey
for you to fill in. Please cut out the page - or put your answers
in either an email or on a sheet of paper and send them to
me. Send your results via the email address below or via the
post: Secrets c/o The Magic Circle, 12 Stephenson Way, London
NW1 2HD. It is very important that we know just what you love
or dislike about Secrets magazine so we can give you more of
what you want and less of what you don’t.

For YMC information, workshops etc
contact info@youngmagiciansclub.com

All competitions, articles and letters should
be sent to the address above or e-mailed
to: mandy@TheMagicCircle.co.uk

We were delighted to learn that Elizabeth Rogan has been
chosen to appear in the Stars of Tomorrow show at the Society
of American Magicians’ convention in Arlington, nr. Washington,
this summer. We wish her all the very best for her performance
there. Elizabeth came third in the Young Magician of the Year
finals recently, full photo coverage in the centre pages of this
magazine.
Remember that if you have any articles, or items that would
interest YMC members, please send them to me at the usual
address - mandy@TheMagicCircle.co.uk
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I am always hugely happy
to listen to our guest
teachers at workshops
and, in March, we had
ng a really good
ex-YMC member Ed Hilsum doi
of performing on
session on some of the basics
ice he gave that I
stage. There was one piece of adv
membership - and
wanted to share with the whole
lies to close-up
I think that it is something that app
ernal monologue”
as much as stage. It is about “int
or “mental patter.”
sive face whilst
Ed is well known for his expres
achieve this? He
performing. But how does Ed
ide his head all
told us his secret! He speaks ins
uld say if he
wo
the words that he imagines he
ning ladies and
was describing the act: “Good eve
you. Oh what’s
gentlemen, it is very nice to see
that come from?”
this here? It’s a cane - where did
er and - oh look,
“I’ll just gather these silks togeth
surprise!”
there’s a dove, isn’t that a lovely
he uses but you
Now, that’s not the exact words
things in his head
get the idea. By thinking these
sions, and body
it makes him use the facial expres
ently directing an
language, to match! I was rec
call on stage. He
actor who had to take a phone
ckly, not letting
was rushing through it far too qui
the phone time to
the person at the other end of
what he thought
reply. I told him to write down
was saying and
the person (his wife in the play)
he spoke. He did
to mentally speak her lines as
phone call appear
so and suddenly this made the
cing. This is a
much more realistic and convin
uses.
variation of the same idea that Ed
ernal monologue”
There are many ways that “int
was full of great
is useful when performing. Ed
a fortune!
advice but this one idea is worth

Kevin Doig Chairman

APOLOGIES

In the reviews in the last issue we somehow
repeated the name of the author, Barry Wiley,
as being the reviewer of his own work! This was
of course the gremlins at work – the book, The
Thought Reader Craze, was reviewed by Edwin A
Dawes. Apologies to all concerned.

In the last
few months
a lot has
ha pp en ed
to Atticus
in terms of
magic. He
went
to
Bla ckp oo l,
Wessex and
Bristol Day
of Magic
conventions and has been pe
rforming
regularly. However the most
important
event was when he joined
the WMA
(Wessex Magical Association),
who meet
once a month. The club has welco
med him
(and changed there constitution
to allow
someone so young as a member).
Entrance
to the club was by audition and
Atticus
was presented with a certificate
when he
passed to become a member.
His profile
can be seen on page 9.
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YMC WORKSHOP DATES 2013
22nd June 2013

21st September 2013 *		

30th November 2013 *

20th July 2013 *

Sunday 27th October 2013

NB All dates with * are
Ali Bongo show dates.

(J-Day)		

For members only. Workshop fee £8.00 paid on the day. Workshops will run from 11am - 4pm and will be held at
The Magic Circle HQ (address on page three). Be sure to bring packed lunch (drinks will be provided free), a deck
of cards, notebook and a pen as minimum requirements for the day. Please note: you must register in advance
each time and receive confirmation. Email: kevin.doig@tesco.net

J

eff McBride’s Magic & Mystery School

has just announced the creation of two new scholarships.
The SARMOTI Legacy Scholarship was founded
and funded by a generous grant from the Siegfried and
Roy North American Fan Club. The Magic & Mystery
School Scholarship is supported through donations
from magicians and fans of magic from around the world.
McBride’s school in Las Vegas has achieved global acclaim.
The BBC termed it “the world’s most prestigious school for
magicians” in a recent broadcast; and both MAGIC
and Genii magazines have profiled the school.
The Society of American Magicians and London’s
Magic Circle have both provided past scholarships
for students to attend the school, and the new
scholarships will supplement those continuing
programs. In fact several former YMC members
have attended this school.
“Scholarships provide aid to students
who need help closing the financial
gap to get the magic education they
need. Magicians must apply for a
scholarship,” says Dr. Lawrence Hass
(Associate Dean of the School), “and
the process is competitive. We do
not have enough funds to meet all
the requests we receive. Even so,
we are committed to awarding
these scholarship dollars and we
encourage anyone who qualifies
to apply.” For that purpose, the
school has set up a special
web-page application at
www.magicalwisdom.com/
scholarships.
The McBride Magic & Mystery School has been
offering high quality, high-impact magic education
in live classes and events for over twenty
years. Interested students can visit www.
magicalwisdom.com to see the full slate of
its live classes in Las Vegas and recently
added online learning experiences.
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WHERE ARE THEY NOW?

M

ichael Williams joined YMC in 2003 when he was fifteen and
later became a Member of The Magic Circle. He’s not a
professional performer - so where did magic take him?

When I joined the Young Magicians Club , like you, I wanted to perform
magic and get paid for it - and I’ve been lucky enough to have had
that chance. There’s no feeling like earning money by doing something
you love – amazing people. Hey, I’d pay you to give me the chance to
show off in front of a willing audience right now! But as you may have
heard before: magic is a great job - but it’s an unsettled career. Very,
very few people earn their living from magic - it’s harder than it looks. For
every hour you spend on stage there’s whole weeks of preparation and
looking for work. That’s why, a few years after I joined the YMC, I enlisted
in another institution: the Army.
Since then I haven’t had much time for magic. I was at Sandhurst
learning to be an Army officer; and then I spent six months in Afghanistan
commanding a troop of twenty-five soldiers. All this time, though, I never
forgot the skills I learned at the YMC - and they’ve helped me out more
than once.
Firstly, it’s important to be confident. When you become an Army
officer, you suddenly find that you are responsible for the lives of twentyfive guys and girls. They need to trust that you’ll take care of them and
believe that you know what you’re doing. Most of them have been in
the Army a lot longer than you have and you need to be able to tell
people, who are older and more experienced than you, what to do. It
can be a pretty daunting task. For me, though, there has never been
anything scarier than standing up and performing a new routine for the
first time – the butterflies in your stomach and the shaking of your hands
when you’re trying to cover up that crucial move. You may not realise
it but to perform magic you need to be supremely confident. Take that
confidence with you wherever you go and people will respect you for it.
Secondly, don’t forget what you’ve learned about showmanship. In
Afghanistan you often have to speak to the village elders. It’s called a
“Shura” and all the important people, from the local area, come to listen
to what you have to say - and to argue with each other! It’s very easy
for Shuras to go wrong and to descend into chaos and shouting. But
remember, whether it’s a Shura in Afghanistan or a business meeting in

London, it’s no different to a
stage show. Think about your
venue. Where are people
going to sit? What are you
going to do about lighting?
Do the sight lines work or are
people looking in places (or
at people) you don’t want
them to? Finally, how are

you going to command their
attention? What character
are you going to adopt?
Unlike other people you
instinctively know this as a
magician – you just need to
apply your knowledge in a
different setting.
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Finally,
never
stop
performing.
People
love
magic. It’s a special skill that
you have that is shared by
very few other people. When
I applied to join the Army I
made sure that people saw
that it said “Member of The
Magic Circle” on my CV and

   Michael Williams: Beyond Magic
GET INVOLVED!
Do you have any stories to tell?
Do you know any member or past
member of YMC who has an
interesting story to tell?
If the answer is YES
please let us know!
As a member of The Young
Magicians Club, Secrets is very
much your magazine - so why not
be in it? We would be delighted if
you or your friends could send us a
magical feature or story to publish.
All submissions should be
accompanied by a good quality
photograph of at least 1 MB in size.
Send everything to Mandy
at the email address below,
even if you are not sure if
they are good enough - you
might surprise yourself!
mandy@TheMagicCirle.co.uk

I went to all the interviews with
a pack of cards and a thumb
tip, ready to perform if asked.
Once my Commanding Officer
found out what I did, I was put
in charge of organising dinner
nights, talent competitions
and charity events. It’s given
me an edge, something that

makes me stand out from the
crowd. I’ve even been booked
to perform for the Sergeants’
Club.
So, as it turns out, the Army’s
paying me to do magic
after all.
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MEMBER PROFILE:

Atticus Bowring
Atticus with Derren Brown

Strongest non-magical
performing influences?
Adam Buxton and Joe
Cornish as I think that they
are really funny.
Strongest magical
influences?
The
Magic
Circle’s David Beckley as he
has helped me develop my
performances and tricks.
What is your favourite magic
on TV? Fool Us: Penn & Teller.
I love this show because
you see so many different
magicians, styles and tricks.
Age: 13

is a great fantasy novel.

Current Home:
Odcombe, Somerset

Favourite Film? The movie
21. I love it because it’s set in
Las Vegas.

Joined The Young Magicians
Club?  January 2011
Favourite magic book?
Ali Bongo’s Book of Magic.
This was the first book of
magic that I ever read and it
gave me some great ideas
and inspiration. I have read
lots since but I always like to
look back at this one.
Favourite magic DVD?
The Devil’s Picturebook by
Derren Brown. I like to see
Derren performing magic,
instead of Mentalism, and his
“Three Card Trick” is a huge
trick packed with different
techniques.
Favourite Non-Magic
Book? Magyk by Angie Sage

Favourite Magicians? There
are so many. I like Derren
Brown and Shawn Farquar
but I love David Williamson,
Mac King, Jeff Hobson and
Mel Mellers because they
make me cry with laughter!
What kind of Magic do
you enjoy the most? I like
watching every kind of magic
(except appearing umbrellas!)
but when I perform I tend to
do Stage or children’s magic.
What do you like most about
Secrets? I find the Larry
Hass and Eugene Burger
articles are good because
they provide advice from
magicians with loads of
experience.

Which magician would you
most like to be and why?
Derren Brown as he has total
control over his audiences.
If you had your own TV chat
show and could interview
any three people - real or
fictitious, dead or alive - who
would they be?
The Great Dante, Derren
Brown and Freddie Mercury.
Top tip for getting into
magic? Perform as much as
possible, it’s relatively easy
to learn how to do a trick
but making it entertaining is
what takes practice.
Some people I would like to
thank in magic for either their
help or encouragement?
Everyone at the YMC
workshops; everybody in the
Wessex Magic Association;
my Mum and Dad and David
Beckley.

Calling All YMC Members:
This Means YOU
We want to ensure that Secrets Magazine give you what you want.
So please fill in this survey and send it to us. The first twenty will receive a free gift!

Age:   (Please tick your age group)
UK Region:

South

4

10 - 12
Midlands

4

13 - 15

4

Wales

4

Scotland

16 - 18

4
4

Other

4
4

How often do you read the following content in Secrets? (Please ring the appropriate number)
Almost Always

Usually

Sometimes

Rarely or Never

Mandy’s Magic Words

1

2

3

4

Kevin’s Korner

1

2

3

4

News

1

2

3

4

Tricks

1

2

3

4

Convention Reports

1

2

3

4

Celebrity Interviews

1

2

3

4

Larry Hass’s Writings

1

2

3

4

Trick Reviews

1

2

3

4

Member Profiles

1

2

3

4

Puzzle Pages

1

2

3

4

Would you like to see more or less of the following in Secrets? (Please ring the appropriate number)
More

The Same as Now

Less

Tricks

1

2

3

Photos

1

2

3

Puzzles

1

2

3

Trick Interviews

1

2

3

News

1

2

3

Advertisements

1

2

3

Magical Theory (eg. Larry Hass)

1

2

3

Magic Circle Information

1

2

3

Convention Reports

1

2

3

Interviews

1

2

3

Is there anything you would like to see added to
Secrets?

Is there anything you would like to see removed
from Secrets?

Thank you for completing this survey which will help make Secrets more of the magazine you want to read.
Please cut out and send your results to Secrets Magazine Survey, Mandy Davis, Editor, 12 Stephenson Way,
London NW1 2HD. First twenty will receive a prize! Alternatively write down your answers and email them to
Mandy at Mandy@TheMagicCircle.co.uk

TRICK

No, this isn’t an effect which has a football theme. It’s a trick
which uses a cup and the final(e) consists of a surprising climax!

EFFECT:

CUP FINAL(E)

by Ian Adair

SET UP:
The insert (faked) is inside the other cup.

You display a clear plastic cup which is shown to be
empty. A paper tube is displayed and, into this, you
place the cup. You then explain to your audience that
you are going to pour some milk into the cup inside
the tube but, before doing so, casually remove the
cup to once again show that it is empty and that it
has a solid base. In fact, you even drop a ball inside
just to prove this fact. Somehow you then forget to
replace the cup inside the tube. The audience sees
the cup resting on the table as you pour milk from a
small jug into the tube ( supposedly into the cup as
well!)

The tube is already formed and a small jug of milk (or
other coloured liquid) is nearby. I usually have these
props displayed on a small tray which also acts as a
utensil to contain the supposed ‘spilt milk’.

Meanwhile some of the audience will be pointing to
the plastic cup on the table or verbally informing you
of your error. You now realize that you’ve left the cup
out and apologise.

Display the plastic cup ( two nested together) as one and
quickly show the inside. Tap the base with your hand, or
a magic wand, and drop the ball inside to prove it has a
solid base.

All is put right in the end. The cup is placed inside
the tube, a few magical waves are directed towards
the outfit, and... PRESTO! When the tube is lifted and
shown empty there is the cup, now filled with milk.

Pick up the tube and display its interior, then replace it
back onto the tray. Now explain that you intend to pour
some milk into the cup which is now placed into the tube.
State further that the cup will only hold a certain amount
and casually remove it (the insert only) showing this to
the audience. Carry on using your patter lines and, in a
forgetful sort of way, leave the cup (insert) on the table.
Now pour some milk from the jug directly into the tube
and solid cup. You will find that most of your
audience will have a smirk on their face
and some may even shout out to let you
know you have mistakenly left the cup
behind. Realize this and apologize.

APPARATUS:
A tube: made from a piece of thick paper
or card - even a piece of patterned
wallpaper would be ideal for this
purpose.
Two paperclips are
attached to both ends of the paper
strip to complete the formed tube.
Two plastic cups: these are of the
type which are made of thin clear
transparent plastic, normally
used for picnics or for quick
disposal uses. These are easily
available and come in different
sizes. Most have a small, thin rim
around their top areas. This means
that when two are nested within each
other, although two rims exist, this it isn’t
apparent to onlookers. In fact most cups
have raised lines of ‘rings’, running down their
surfaces, which helps here.
Using a pair of sharp scissors, or a craft knife, a half
section is cut away from the inner base of one of the
beakers.

A table-tennis ball or similar can also be used in this
effect.

WORKING AND
PRESENTATION:

Pick up the insert and drop the ball
inside. You will find that it ill drop
to the bottom of the cup and stay
there, thanks to it having a ‘half
section’. Tip the ball in and out
several times and then remove
it. Place the cup inside the tube,
directly inside the outer cup.
Wave your fingers over the tube and
then remove it to reveal the plastic
cup filled with milk. Lift this up and say
“Cheers’; drink some, if wished.
NOTE: The paperclips on the tube may then be removed
so it becomes a simple piece of paper.

volume 20, number 3 • 10

YMOTY Winner:
Sebastian Walton.

YOUNG MAGICIAN
OF THE YEAR 2013: Photo Report
Finalists: (From left) Matthew Woollons, Sonny Pennington, Elizabeth Rogan, James Longcake and Nicholas Lee.
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YOUNG MAGICIAN
OF THE YEAR 2013

W
i
n
e
Sebastin
r
a
n W a l ton

James Longcake

Sebastian Walton
Winner

Nicholas Lee

Sonny Pennington
(2nd Place)

Elizabeth Rogan
(3rd Place)

Matthew
Woollons
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Sonny, Elizabeth,

Sonny Pennington

Nicholas Lee

James
Longcake

James & Nicholas

Times are certainly changing! The 2013 Young Magician of the Year
Final contained no silent act for the first time in its history! Since its
start in 1961 magic performed  to music had always been predominant
in the competition and had always won. This time, although some
included magic done to music, all six finalists used patter as the main
focus.

Sonny
Pennington

Noel Britten was the compere for the show and had the audience
laughing from the start.   The first act was James Longcake, whose
vampire character was well put together, with fangs and blood running
from his mouth. His act ended with the Gypsy or Hindu Thread - a trick
we were to see more than once that evening.

Elizabeth
Rogan

Sebastian Walton had some great, and original, patter lines as he
romped through a Card At Any Number sequence, Cut and Restored
Rope and some fun that ended with Bill in Lemon. He was a  worthy
winner of the title.

Sebastian
Walton

Noel Britten
(Compere)

The third performer was another from the dark side - Old Nick
(Nicholas Lee) opened with some silent magic before he chose a lost
soul - a spectator who found a black ball among some white ones. A
card trick followed and a guillotine was also put to good use before the
soul was returned to the audience unharmed.
Elizabeth Rogan came third in the competition. She performed a jumbo
Five Card Repeat which also included Diminishing Cards (where the
cards got smaller on each phase). Torn and Restored Newspaper followed, then Torn and
Restored Toilet Paper and finally the Gypsy or Hindu Thread using the string of
a helium-filled balloon.
Matthew Woollons seemingly performed
one trick, based on a prediction that he
clipped to the curtain at the back of the
stage when he first entered.

James
Longcake

The final act was Sonny Pennington
who lit up the theatre with his lively
personality.   As always he produced
his  ‘big opener’,  then performed some
card sleights which led neatly into a
Dippy Duck routine. A Magic Square followed as well as
a newspaper, restored from some torn scraps, before a
red hanky vanished and reappeared.
Sonny ended with some additional card
manipulations. He came second in the
competition.
Once again young magicians proved
that they are continuing, and raising
the level of, our wonderful art of magic.
2nd Place Sonn

y Pennington wit

h 3rd Place Elizabe

th Rogan
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Nicholas Lee

MUSINGS OF A MAGIC TEACHER

Picture left
to right:
Jeff McBride,
Eugene Burger,
Siegfried,
Larry Hass
and
Tobias Beckwith.

R

egular readers know that my purpose in this
column is to help you learn how to deliver
better and more successful performances. In
previous issues I have laid out the key ingredients
for your success and the essential importance of
practice, memorization, and rehearsal. I am now
discussing common challenges that are faced by
young performers.
Last month, I tackled the big worry, “What if I make
a mistake?” This month, I want to stare down the
fact of feeling nervous, the shakes - what is widely
known as “stage fright.”
I call this “a fact” because it is so universal: in
fifteen years of teaching and directing magicians I
have never worked with anyone who, in one way or
another, didn’t wrestle with “nerves.” If you have ever
performed in a pressure situation, I suspect that you,
too, have experienced some of it: hands shaking,
sweat dripping, pain in your stomach or chest. But
I have helped many performers get beyond it; and I
am happy to help you too.
The first, most important step is to start naming it
what it is. Indeed, what is going on is not nerves or

fright. These kinds of metaphors became popular
in nineteenth-century theatre circles because of
nineteenth-century medical science; but they have
nothing to do with what is really going on - which is,
in fact, adrenaline.
Let me be perfectly clear about it: the anxiousness
you feel before a show, the shaking and
stomachache, isn’t because you have “a case of
nerves” or a “nervous disorder.” No, no, what you
have is a chemical coursing through your body and an excellent one at that. Adrenaline keeps us
alive and well; it prepares us for “fight or flight.” As a
performer you need to be on your toes, delivering at
a high level of energy and attention, and so adrenalin
is your friend.
“Adrenalin is my friend!” Repeat this ten times. Don’t
you already start to feel better about it? Calling it
what it is makes it less “spooky,” less pathological
and not about you. To be sure I have performed with,
and produced, many of today’s leading magicians;
and I tell you that, in one way or another, every one
of them was backstage coping with the chemical. In
fact, I have come to see in myself that feeling the
burn is an important part of my really being ready to
perform.
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What it all comes down to then is learning how to
“cope with the chemical” so it doesn’t derail your
show. To help you with this, here are the main
strategies that experienced performers use. Try
them out to find what works best for you; there is no
reason to limit yourself to just one.

v

Reframe it: Eugene Burger has written
eloquently about re-framing the whole situation as
something different and positive. Understanding the
power of words, Eugene calls it “inner excitement”
which is a very productive way to think about what
you are feeling.

v

Perform it: Perhaps the very best way to

“cope with the chemical” is simply to perform,
perform, and then perform some more. This doesn’t
eliminate the adrenaline, it simply makes it an even
more familiar friend.
In short, there is no reason to sweat and no need
to shake. “Nerves” aren’t a disorder or a “case” or a
“fright.” Adrenalin is your body’s way of preparing to
“stand and deliver.” Ride the energy wave! It is part
of the fun!

Homework
v

Breathe through it: Personally, I have found

deep breathing, focusing, and relaxing before the
show to be especially effective for “coping with the
chemical” and so have many of my students. This
approach doesn’t get rid of the adrenaline but it
does takes off its panicky, shaky, sweaty edge.

v

Exercise it: I know several performers who do

twenty push-ups, or run around backstage, when
they feel the energy burn. A bit of fatigue can be
your friend too!

v

Channel it: Howard Thurston famously would
jump up and down backstage while exclaiming, “I
love my audience! I love my audience!” This is a fine
thing to say, but also consider, “I am going to really
nail it tonight! I am going to storm it!”

1. Which piece in your current repertoire makes you
the most nervous? What do you think is the primary
reason for that? Is it not ready? Not fully deceptive?
Too hard for your skill level? Being really clear and
honest is often the first step.
2. If the piece is too hard, what needs to be done? Is
it a matter of more practice and rehearsal or creating
a new, easier method?
3. As you look at the above list of strategies for
managing your adrenaline, which one (or ones)
seem best for you? A good way to tell is that you
feel better just thinking about it!
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REVIEWS
The Ultimate Travellers
By Michael Vincent

n Reviewed by Mike O’Brien

48 page booklet £35.00 plus P&P.
Available from www.michaelvincentmagic.com

HHH
Advanced

This book explains Michael Vincent’s approach to the classic Vernon effect
The Travellers. There is also a bonus essay on mastering magic.
Michael’s actual routine consists of three parts. For the first part the four
Aces are removed from the pack and signed by a spectator. After mixing
them face down the spectator selects one and this is returned to the deck,
whereupon the performer causes it to fly to his pocket. Having removed the Ace from his pocket,
and returned it to the deck, the effect is repeated.
The Ace is replaced with the others and the spectator is invited to think of an Ace but not the
one that was chosen previously. Having thought of one the spectator is asked to name it and
the performer causes this merely thought-of Ace to fly to his pocket. It is then returned to join
the other three Aces.
The Aces are now returned to different parts of the deck. The deck is then given to the spectator
who is asked to place it in the card box. As soon as the deck is boxed the performer shows his
hands empty. One Ace is now taken from an inside jacket pocket, another is taken from a side
jacket pocket. A spectator is then asked to remove the third Ace from another side jacket pocket.
Finally the performer takes out his wallet and removes the last Ace from a zipped compartment,
bringing the routine to its climax.
This is a well thought out routine and I’m quite sure that, had it been performed for me, it would
have fooled me badly, particularly the second and third parts. There are two bits in the routine
which could have been made clearer but these should not cause an accomplished performer any
difficulty in following the routine.
In conclusion this book is highly recommended. Excellent palming skills are required to do it
justice so it is a routine for an accomplished card man.

VOYEUR

By Romanos

n Reviewed by Steve Truglia

£26.99 from www.dudethatscoolmagic.co.uk
Let me start by saying that I’m not generally a fan of gimmicks for card
magic as there are many ways to achieve the same effects using pure
sleight of hand. Trying to find a solution, by finding a sleight that achieves
it, is often more beneficial than simply using a gimmick which teaches
us nothing. Those searches for solutions often bring up hidden gems
which we might have missed.
That said, this is a nice effect. You can have a card selected and returned
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Suitable for all levels

things that you might want to beg, borrow or steal (in a magical sense) - or put on your wish list!
to the deck while your head is turned, then discover the card quickly, easily and invisibly. It’s
totally repeatable with little to no reset time. What little reset you may wish to perform can be
done in full view if you are strolling, so that’s good.
The principle, in one form or another, is as old as the hills but what I like about this version is that
the box can be viewed from any angle.
What I don’t like is the effect itself. Surely dullest of all card tricks is, ‘Pick a card, lose it in the
deck, your card was x’? If this is your style of magic you could find hundreds of methods to do
this, going back as far as magic has been in print.
You can’t really use the deck for anything else, which is another minus for me, but it may be
worth that for the clean execution of this effect.
The DVD is clear, concise, and has some good tips of preserving the life of your purchase. It
comes ready to be used; with almost no practice, you could be performing this within a few
minutes of getting it.

Magic with a Christmas Theme
By Marc Dibowski

n Reviewed by Julie Carpenter

HH
Takes some practice

£20 plus p&p from your favourite dealer.
Dealers contact Murphy’s Magic Supplies, www.MurphysMagic.com
This is soft back book, translated from German, and could do with a little
more proof reading. It has the feel of a set of lecture notes, rather than a
completed book, but does have plenty of content. It is crammed full of
ideas, and partial routines, for children’s Christmas show performers.
There are some nice ideas to revamp classic effects, like Strat-o-sphere
and Twentieth Century Silks, as well as other ideas for well known props
such as Tel’s Bells or the Axtell Drawing Board. Some of the items the
author talks about are dealer items - but often it is a case of reading
the book and then popping down to the local pound shop. With some
inspiration from the book I altered a lot of my props for last year’s
Christmas show which gave the show a new look at very little cost. There are several ideas
for mentalism routines for children, using Christmas baubles or stickers, and a self-working
card trick using a Larry Becker idea called Christmas Match - a mental coincidence where the
spectator correctly matches two halves of a Christmas song.
As a bonus feature you are given a trick using an Advent Calendar. This is the best item in the
book. Unlike the fragments in the rest of the book, here you have a full routine suitable for
older children or adults. Using the Advent calendar you can predict the picture behind any given
number. It requires some gluing and sticking but gives you a great reusable prop that will last the
season. I made this prop up and it was the most magical item in my school show.
I think that Magic with a Christmas Theme is well worth buying and, even if you don’t use any
of the full routines, there are enough ideas to create a completely new Christmas show - using
props you may already have and a quick trip to the shops.
volume 20 number 3 • 17

Arthur Benjamin

Joshua Jay

Celtic Storm

Scott Wells

From left: Scott Wells, Eric Roumestan, Arthur Benjamin, Soma & Celtic Storm
Scott Wells

Soma

Colin McLeod

Celtic Storm

Once again the Bristol Day of Magic proved to be full of exciting
new performers as well as delightful old friends.
The first lectures ran back-to-back, with Jimmy Carlo entertaining
and informing the children’s entertainers while new rising star,
Colin McLeod, had lots of great ideas for mentalists.

BRISTOL
2013

The Bristol Society of Magic puts on a junior workshop and
I was invited to organise it. With Colin McLeod and Hugh
Nightingale MIMC teaching two eager groups of young people
the hour flew by with Cut and Restored Rope and card effects.
Soma provided an unusual lecture topic - how to add both
music and sound effects to enhance and improve what you
perform on stage.
The close up show ran twice through the day but with the
same three great performers. Eric Roumestan, a coin master,
showed us his incredible skills; and Joshua Jay was amazing
while the charming Vittorio Belloni’s personality lit up the room
as he performed. We saw coins and cards used in fantastic
ways during this section of the day.

Max Somerset

Joshua Jay then lectured to a very enthusiastic audience and
the afternoon ended with three masterclasses. People could
choose from one dealing solely in coins , led by Eric Roumestan,
one with Joshua Jay and Dan Chard on whatever people wanted
to discuss, mostly cards, or one for the balloonatics!
Eric Roumestan

The evening show at the Playhouse was a mixed bag of
1940s swing from the Bellini Girls, the madcap magic of Max
Somerset, pure mental agility from Colin McLeod and the
unbelievable Arthur Benjamin. Together with beautifully
executed silent magic in varying styles from Oliver Tabor, Soma
and Celtic Storm, the Bristol Society of Magic had brought us
a truly innovative and magical day - thanks to Amanda Farrell
and her team!
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Bellini Girls

Scott Wells

Jimmy Carlo

Oliver Tabor

Colin McLeod
Junior Workshop

Colin McLeod
Hugh Nightingale
Junior Workshop

Max Somerset

Eric
Roumestan

Soma

Colin McLeod
Junior Workshop

Oliver Tabor

Vittorio
Belloni

Joshua Jay

Hugh Nightingale
Junior Workshop

Arthur Benjamin
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Use scissors and cut out
the coloured shapes.

STAR
STRIPS

Dennis Patten’s Puzzle Solution
Rearrange the shapes
as
Secrets
April ‘13
shown below.

Can you make a
perfect star from
three identical
strips of
translucent paper?

Use scissors and cut out
the coloured shapes.

Where in the world did
this square come from?

Solutions

April 2013

Atticus Bowring Solution.

Answer

Rearrange the shapes as
shown below.

Where in the world did
this square come from?
Answer
This is an optical illusion, you probably assumed that
the
volume
two shapes are triangles, they are not, they are both

This is an optical illusion, you probably assumed that the
two shapes are triangles, they are not, they are both
irregular quadrilaterals.
The acute angles of the red and blue triangles are not
the same.
What appears to be the hypotenuse is not actually a
straight line, having a bend at the point where the red
and blue triangles meet.
If you publish this conundrum make sure the black lines
are thick, as this obscures the bend further!
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TV TIMES TEST
by Ian Adair
EFFECT:
From a genuine issue of a television guide two pages are
removed by a spectator. These are folded and torn into
small pieces, each piece folded over. A small gift bag is
shown empty and the slips are dropped inside by the
spectator. The slips inside the bag are shaken and one
by one these are eliminated, several other spectators
assisting, leaving only one.

TRICK
WORKING AND
PRESENTATION:
Pick up the magazine, and riffle through its pages, stating
that there must be hundreds of programmes, films and
news listings. Hand the magazine to a spectator, requesting
him or her to carefully tear out two separate pages from
different sections. Discard the magazine.

The first spectator is asked to open the remaining slip
whilst you, the performer, turn your back on the audience.
You are then able to reveal the programme names,
listing times and further details such as personalities
who appear on these. The bag and all slips are left for
spectators to examine.

Ask the spectator to fold one of the pages in half and then
half again. Now ask for them to be torn across the folds.
The pieces which result should be folded again and torn
as before, so that the slips will be of the size required. With
guidance from you, the spectator is now asked to fold these
with a definite crease so each has been flattened down
firmly.

APPARATUS:

In picking up the bag from the table, you use the right
hand, finger and thumb to grip the concealed slip within the
fold-over cuff. The bag is held upright and the spectator is
requested to drop the folded slips inside.

A small gift bag: As sold at most supermarkets, card
shops etc. This is the type of bag which has a flat
base, making it possible for it to stand upright. I have
found that the majority of these have a fold-over cuff,
surrounding the top inner section, and this is important
for the working of the effect. Many of the gift bags
have attached handles made from cord and, if so, these
should be cut off.
A TV Guide magazine: These list the names and times of
television programmes which will be transmitted
during one week. They also provide further
details such as names of personalities,
film stars and sportsmen and women.

SET UP:
Remove one of the pages from the
magazine, preferably one towards
the end. Fold it in half and then
half again and rip it into pieces.
Repeat this process until you end
with numerous slips of paper. Select
one which displays a good line-up of
programme names and times, then fold
this into a slip, as shown in the photograph.
YOU MUST STUDY THE CONTENTS OF
THIS SLIP, REMEMBERING AS MANY DETAILS AS
POSSIBLE. This slip is pushed up inside the fold-over
cuff situated towards the top inner section of the bag.
Retain pressure on this whilst laying the bag flat onto
the table surface, ready to be picked up later.

“It’s now time to eliminate all but one of those slips. Perhaps
several members of the audience would like to assist here.”
You approach the first, asking for one slip to be removed,
and discarding it to one side. This is repeated until ALL
slips are removed. Once the last slip has been removed
you release the pressure, on the area with the concealed
slip, and even help it to fall inside the bag by curling your
index finger between both sections of the foldover cuff. The bag is now handed over to the
first spectator and you say: “There were
hundreds, perhaps thousands of different
programmes listed on the slips which
came from those two pages selected
by you. One slip remains and I am
asking you to kindly remove it and
then open it out so you can study
the contents.”
You turn away from the audience
and immediately reveal correct
information which is contained on
that slip. “At 5pm the programme Blue
Peter is listed featuring (give details) and
at 9.30pm, the news; at 11pm, a documentary
programme on seals and a late night film called
Zulu at 11.30pm.”
The fact that the bag and all of the slips can be handled by
members of the audience makes this a most baffling effect.

Have the magazine nearby.
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REMEMBER TO KEEP
CHECKING BACK FOR
CONTINUED UPDATES
TO YOUR WEBSITE...
www.youngmagiciansclub.com
A great resource for members
of the Young Magicians Club.
Top magic - instantly

Magicseen Issue 50 (May 13) Download
£4.00
www.magicseen.co.uk
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THE CARD
COLLECTION
All the latest decks of Playing Cards in
one place!
We stock over 2000 decks of cards in
various brands and sizes.
See all the decks on our new website
www.cards4magic.co.uk
THE LARGEST RANGE IN THE UK
VISIT OUR SHOWROOM
Mon-Fri 9am to 5pm

The Card Collection
87, Ellingham Way Industrial Estate
Ashford, Kent TN23 6JZ
E-mail: clive@cards4magic.co.uk
Tel : 01233 647878
Fax: 01233 646487
The Pannier Market, 5 Southside St, The BARBICAN
Plymouth, Devon PL1 2LA. Tel: +44 (0) 1752 262756

THE PIMPERNEL

ACES

A sensational card effect by

Peter Scarlett

A short sharp card
routine that starts with
a laugh and ends with
the location of the four
aces after spectators
have shuffled the deck!
Don’t expect a brand
new principle. This is a
known principle
routined for maximum
impact.

• Can be performed with any deck
• No gimmicks or feke cards
• Resets immediately
• No difficult sleights
• Gives the impression of great skill
• Ideal for walk around
As used by Peter Scarlett in virtually all his
close-up and mix’n’mingle performances.

£10.00 p/pkg free
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