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Welcome to this special issue of Secrets, giving you
a glimpse into the minds of three of France’s top
magicians. They are sharing some great ideas here
– and in the future we will be featuring magicians
from various other countries too. GAETAN BLOOM,
BORIS WILD AND DAVID STONE have also presented us with copies of their DVDs or lecture notes
for you to win - so enter our competitions now!
J-DAY J-DAY J-DAY – it’s fast selling out so be sure
to BOOK YOUR TICKETS immediately! Remember,
you can’t just turn up on the day – you have to
book! See page 5 for details of this amazingly exciting day – you won’t believe how many adult magicians are begging to come and join us but I’ve told
them ‘This is a special day for our members only!’
The IBM convention was a brilliant one with some amazing people performing and lecturing. See pages 12 and 13 for exclusive photos! Congratulations to YMC member
MICHAEL JORDAN whose act, HIGH JINX, won the coveted British Shield top prize in the
stage competition. Workshop regular ELIZABETH MASKELL was proud too – her dad Alan
came third and also took the originality prize.
On top of that past YMC member, and ex-Young Magician of the Year, STEVE DELA won
the Close Up Magic trophy and the Rovi cup for magical technique. What a coup for our
club – and Steve has joined the YMC team too and will be a regular helper at workshops
from now on.
Member JAMES MILNER had an interesting convention too – he bravely allowed David
Copperfield’s advisor, Joanie Spina, to critique his stage act – will we see the results in the
finals of the J-Day stage competition?
The other stage finalists are: JACK GLEADOW, JOE HARPER, ED HILSUM, BEN KAHAN,
JOSHUA MILLER AND WILL SKINNER/TIM WHEATLEY (double act).
The close up finalists are: STEPHEN BRIDGES, ALI CEURVORST, ALEX HANSFORD, NEIL
HOBSON, MEGAN KNOWLES BACON, GILES ROZIER-PAMPLIN.
Best of luck to all of them – and see you there!
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Recently I had an email from John Malin MIMC who is retiring after
almost 70 years of performing magic. He wishes to pass on his
props to a young magician and has asked me if any of our members would be interested.
John lives in Moreton-on-the-Marsh, Gloucestershire and would be
happy to part with his lifetime collection to someone prepared to
offer an honest and reasonable sum which would then be donated
to The Magic Circle.

page 18 • reviews • tricks, books and dvds
page 22 • funny bunny • puzzle, humour

NOVEMBER WORKSHOP
ANOTHER GREAT COUP!

I don’t know what the props consist of but I’m sure John would be
happy to discuss it with you. Please contact me if you are interested
and I will put you in touch with him.

Make sure you can get to the
November workshop as I have a
bumper day lined up for you!
We have – not one but two big
events that day besides our Member of the Month competition, the
final one in 2007.
Believe it or not, straight from
America’s Got Talent, International
Quick-Change act, David and
Dania, will show you parts of
their act live and talk about how
they built their award-winning performance. They can’t reveal their
secrets but they’ll have plenty to
tell you in spite of that! David
and Dania are flying into the UK
that morning so we are very honoured indeed that they are coming straight to The Magic Circle
from the airport to meet you all.

DON’T FORGET YOUR NUMBER!
Our Secretary, Rob Page, has asked me to ask you to be sure
to always put your membership number on any email or letter
you send to us for whatever reason. It is much easier for us to
sort out your queries if we can find your file quickly so please
help us to help you!

MEET ME IN WALES!
For those of you who live in the West of England or Wales, do
come and join me at the Cardiff Day of Magic where Paul
Daniels will be the guest of honour and there will be a one hour
junior workshop too.
It is taking place at the Cardiff International Arena which I’m
told is a great venue and the day includes a full gala show in the
evening as well as lectures and a table top sale.
Visit www.cardiffmagic.org.uk for full details and – see you
there!

SEE EDITORIAL PAGE FOR CONTACT DETAILS

In the afternoon we are also
very lucky to have the services
of a full time Theatre Director.
She has asked that you wear
plain tee shirts and soft trousers
(combats or track suit bottoms rather than jeans) as she will be taking you through all sorts of performance building exercises in order
to develop your stage presence – a must for any
magician, close up workers included.
So, as you can see, we have a very full an exciting day for 17th
November so make sure you join us. See you there!

Workshop Dates 2008
JANUARY 26
FEBRUARY 16
MARCH 15
APRIL 19
MAY 17
JUNE 14
JULY 19
SEPTEMBER 6
OCTOBER 19 (Sunday J-Day)
NOVEMBER 15
Workshop fee £5.00

As always workshops will run from
11 am - 4 pm and will be held at The Magic
Circle HQ (address on pages three and five).
Please be sure to bring a packed lunch
(drinks and crisps will be provided free), a
deck of cards, notebook and a pen as
minimum requirements for the day.

WHAT DO YOU WANT?
The new owners of Magic Books by Post, who will be at J-Day, want
to know what you would like to read. They are happy to bring along
the books that you wish to look at with no obligation for you to buy
them – so just email me to let me know and they will make sure they

Please register in advance each time Email: mandy@themagiccircle.co.uk

have those copies with them on the day!
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The

ung Magicians
Club
Proudly Presents

Our Star-Studded One Day Convention
for all aspiring junior Magicians

Bruce Kalver

Sunday 21 October

A practical
Originator of the Shrinking Head Spiral Illusion

An Au

International act from US

Geoffrey Durh
am

Magic Star of stage, TV and Countdown

Beautiful, stylish Magic

Imaginative and entertaining

Tickets: Members of YMC £12.00
Non-members (10 years – under 18) £15.00
Adult tickets, issued under special circumstances - £25.00
(available after 8 October 2007)
All tickets are available with cheque and s.a.e. from
YMC J-Day, 12 Stephenson Way, London NW1 2HD
volume
12,12,
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5 •5 5• 5
volume
number

Scott Penrose

New act from past Young Magician of the Year

volume 12, number 5 • 6

Magic of France
◆ Boris Wild

Boris Wild is a performer from Paris who has won the title of French Champion of Magic
and who is a FISM Winner in Card Magic. His performances have drawn thousands of
spectators in the most prestigious places of the five continents: Hollywood, Las Vegas,
Monte Carlo, Shanghai, Sydney… He has already appeared in several TV specials all over
the world and many International experts consider his poetic FISM Award-Winning “Kiss
Act” as a classic of modern close-up magic.
Boris Wild is also an author and lecturer. His books and tricks have been translated in
seven languages and are all bestsellers in their categories. Last, but not least, Boris is the
creator of the world famous and best-selling “Boris Wild Marked Deck”, the first Bicycle
marked deck printed by US Playing Card Company.

◆ David Stone

David Stone was nineteen when a hazardous encounter with a school friend led to the discovery
of the art of magic and of card manipulation. After winning several prizes, and also gaining a
degree in Philosophy, David decided to become a professional magician. He started working in
some of the most prestigious eating places on the Riviera - including seven years at a crazy
beach restaurant.
David’s Basic Coin Magic Vol. 1, became the first French magic video ever sold on the American
market: with over 28.000 copies in 40 countries, this video became a huge best-seller.
David’s collaboration with producer Jean-Luc Bertrand led to their first co-production, a short
movie which won at the first ever Magic Film Festival (Las Vegas, 2006).
In August 2006, David won 3rd prize for Micro-Magic at FISM.

◆ Gaetan Bloom

Regarded as a National Treasure in France, Gaetan Bloom is one of the most creative
magicians in Europe – a French Ali Bongo! He works regularly at the ‘Crazy Horse
Saloon’ in Paris and in Las Vegas. Everything he does will fool you thoroughly but is
hilarious too. His methods are so devious that they are just as entertaining as the
effects themselves. In fact during the International Close Up Show at the IBM Convention Gaetan was obviously so thrilled with the method of the routine he’d just
performed – that he explained it too!

see FUNNY BUNNY (page 22) to WIN SUPER PRIZES
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A Few Reasons NOT to Start Coin Magic
by

David Stone
The Ability:
“I can’t palm a coin”
The hypothenar (muscle located under your little finger) is the key to
a good classic palm (the most commonly used palm). Depending on
your profession or hobbies, this muscle is more or less developed. If
it is not developed enough, you won’t be able to classic palm correctly and must therefore exercise this muscle, just like a bodybuilder
would isolate and train a specific muscle. So:
Take a bunch of keys (on a key ring) and place them on your little
finger, then lift the keys, with your little finger only, twenty times in
a row. At first don’t do more than two or three sets of twenty lifts,
then progressively add more keys. Don’t use more than ten keys
however. You can also use an empty beer bottle - put your little finger in the bottle neck and do the same exercise.
Remember- when palming a coin don’t squeeze it too much and
keep your hand in a flat, relaxed position as well as in a natural state
of rest. A single tap on your hand should be enough to let the coin
drop from the classic palm position.
Another good exercise is to move your fingers in every directions, as
fast as possible, for 60 seconds (use a timer - you’ll see, it is a pretty
long time!) while keeping a coin in classic palm position. This exercise allows you to keep your hand in a natural position.

The First Approach:
“Coin magic is more difficult than cards?”

Practising:
“I have no time to practise”

Who said coin magic was more difficult? It isn’t more difficult than
card magic, perhaps it is more frustrating because you don’t get
convincing results immediately. There are self-working card tricks,
they are more stimulating for a beginner as he discovers and learns
card magic in a user-friendly way, i.e. in a gratifying, progressive way
and not through a difficult move like the pass.
Unfortunately there are very few self-working coin tricks that allow
this kind of learning process. YOU have to find your motivation by
thinking about what you will be able to do once you master a technique. I often compare coins and cards magic to the English and
German languages: it is easy (at least from a Frenchman’s point of
view!) to learn the basics of the English language; then it becomes
more complicated as you study its subtlety - just like cards. On the
other hand the basics of the German language are quite difficult to
learn, then it gets easier when you master the fundamental rules.
The latter is also true of coin magic: the indispensable techniques
take some time to master and only later will you be able to benefit
from them. Moreover you’ll be able to perform hundreds of coin
routines with the same basic set of techniques.

The Aptitude:
“I have small hands”
Rubbish! Don’t tell me there aren’t many coins with different sizes,
thickness, colours or textures. We don’t have that much choice for
cards! Only two sizes, poker or bridge, and a few brands…
But everyone is doing card magic, regardless of their sizes, weights,
religions or sexual orientation… The size of your hand isn’t a
problem. The muscle in it is the crucial thing.

More rubbish! Luckily a coin is small enough to be carried everywhere. You can even practise coin magic while doing something
else. When I started coin magic I always had a coin in my hands…
Compared to card magic, it was much more practical to practise a
coin move during maths lessons…except when I let the coin fall on
the floor!
I could practise on most occasions and in most circumstances: in the
subway, walking the street with my hands in my pockets, etc. Notice
how often your hands stay inactive during the day and you’ll realize
how often you’ll be able to keep a coin in classic palm position,
whatever you are doing. You want to develop dexterity, muscle tone
and sensitivity in your hands, so keeping a coin in classic palm position as often and as long as possible will allow you to acquire the
necessary naturalness and smoothness.
Lots of magicians start working on a coin routine without having
first mastered a basic technique or move (false transfer, Han Ping
Chen or French Drop). Don’t forget that knowing a move (being
aware of it) and knowing how do this move (mastering it) are two
very different concepts. Just try to imagine some joker that can't do
a convincing double lift performing an “Ambitious Card” routine…
These basic techniques may sometimes look easy but are quite hard
to do convincingly and naturally. Pick a move, any move, and concentrate on it until you can do it to perfection. Don’t study another
move before mastering the first one. I know it is a pain but think of
it like riding a bicycle - once you know how to ride it…
Of course things will go much faster afterwards - you will discover
that you can do hundreds of different routines with only a few basic
moves and principles that can be combined in different ways. Often
you’ll just have to change the order of the moves in a routine to dis-
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- and how to get rid of them!
cover a new effect and start designing a personal routine.
If later you come across a brand
new technique, see if you can replace it with one of your older
ones. This new technique fits its inventor perfectly but it may not
work for you. A technique is like a
shirt: there is little chance that my
shirts will fit you perfectly.
Last, remember: When you’re
working on a move tell yourself
that the next try will the good
one (credits to Harry Lorayne).

The illusion:
“I’m afraid to get
caught!”
Coin magic requires naturalness in your moves. Only this
smoothness and fluidity can
make a coin vanish look convincing (just watch - and read
- Albert Goshman). A lack of
ease and naturalness makes
you look guilty in front of
your spectators - who feel
you’re not as “clean” as you
pretend to be. From a technical point of view no video or book can make you
understand this concept.
You have to discover your own style in coin magic, your own handling that will fool your spectators. There is only one way to achieve
this, as Juan Tamariz would say: practise, practise…and practise
again.
Here’s how I personally study a technique: I first practise the real
move, that is, the one you’re doing without “cheating” (such as an
actual coin transfer), the
one that should be the
starting point for the technique itself. I study this
“normal” move until I understand it perfectly. Then
and only then do I study
the “magic” move, such as
a false transfer, trying to
make it as similar as possible to the real move (from
visual and rhythmic points
of view).
Then I try to make that
move look as pure as possible, trying not to add
“interference” gestures
that will make the move
look suspicious, by alternating the real move with the magic move.
Often in a coin routine you have to start or end not so “clean”,

meaning that you start or
end a trick with a palmed
or sleeved coin. If you lack
the necessary comfort and
naturalness, during these
moments, your spectators
will perceive it and the
charm will be broken.
Therefore YOU have to work
to make these moves look
natural and undetectable.
The point is not to act as if
the coin, classic palmed in
your right hand doesn't exist;
the point is to convince yourself that this coin actually is a
part of your body. The coin is
just an extension of your hand,
it is a part of yourself.
Practice your classic palm whenever you can, in front of your TV
set, typing on your computer,
walking in the street. If you want
to feel comfortable with coin
magic, you NEED to carry a coin
with you (preferably in classic
palm position), wherever you go.
I’ll never stop repeating this!
Palming must become second nature for your working hand. And if
you don’t want to waste your time,
practise with both hands at the
same time - which is much easier
when you start coin magic. It will be
very useful later when you’ll have to combine various moves or palm
transfers to develop a routine. Sooner or later, you’ll have to master
most of your techniques with both hands so the sooner you start
working with “both sides”, the easier it will be and the larger your
capacities will be. I wish I had been aware of that when I started
studying coin magic. Trust me…
Lastly, when performing in front of an audience, be sure to ONLY
perform effects you’re familiar and confident with. This may sound
obvious but this is important. People hate to be treated like fools
and, sooner or later, they will tell you that “you kept the coin in the
other hand” if this very hand looks arthritic. This is bad not only because they will “catch” you but also because it will make you lose
your confidence in future performances.
Here is a good way to perform coin magic in front of live audiences: start with short, entertaining effects involving coins. For example, perform one of your killer routines, like that rope routine
you’ve been performing for 20 years… get confident with your audience and, only after that, perform a short coin interlude like an appearance and a vanish - nothing more. Then follow with another
killer effect you feel comfortable with. By proceeding like this, in a
progressive manner, you’ll gain the necessary confidence (as well as
boldness) that will help you in your magic!
Now…go to work and…See you stone!

David Stone
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HOCUS POCUS
AMAZING PRIZE FOR ANY MAGICIAN!
Paul Kieve is a fine name in magic – performer, creator, magical
advisor, consultant to the stars. He has worked with David Copperfield and Derren Brown as well as The
English National Ballet and Harry Potter.
Now he’s written a book which is a most unusual read – and we
have five copies to give away free!
The book is a simple-to-read novel based around real historical
characters and their lives. It’s an excellent way to learn the history of our art, and about some of its greatest characters, without reading a heavy text book on the subject. Many of the
well-known magic posters just come to life: Alexander – The
Man Who Knows, The Great Lafayette and David Devant wander through these pages with ease. Included are some examples of and instructions for simple magic tricks and illusions and inside the back cover is a large
envelope containing postcards depicting the famous posters as well as several optical illusions.
Paul’s book is published by Bloomsbury (the Harry Potter people) and will cost £12.95 but you can win
it now! Just email or write to me and give me the names of three of the theatrical productions in which
Paul Kieve was involved as advisor or consultant. Closing date for entries is November 10th.

We supply magicians all around the world with thousands of tricks, books and DVDs.

POP UP CARD

CARD IN WATCH

Your spectator remembers one of nine miniature
cards. You place the cards into the box and one
card rises by itself! When the face of the card is
shown, it matches the thought-of card which your
spectator named! This is a great effect, really easy
to perform and remember the THOUGHT of card
rises from the box! You will love the clever method
Special offer ... only £10.00

The magician has a card selected and noted by a spectator. He then shuffles it back into the pack and proposes to perform the world’s fastest card trick, handing
the spectator his watch for time keeping purposes.
After several attempts, he is unable to locate the selection. Asking the spectator how long the trick has taken
up to this point, the spectator glances at the watch.
Suddenly, the spectator’s selected card appears on the
face of the watch! Just as suddenly, it vanishes.
Watches are made in a sylish silver finish... £22.00

Merlins, 15 The Springs, Wakefield, West Yorkshire, WF1 1QE
01924 339933 www.merlinswakefield.co.uk email merlins@btconnect.com
We accept cash, cheques and all major credit cards

IT’S ALWAYS MAGIC AT......................MERLINS
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SIGNED ASSEMBLY
by BORIS WILD
PERFORMANCE
Show the cards without mentioning their number ("I have a few
blank cards here...") and invite three spectators to choose a marker.
Ask them to each choose a card at random, to place it horizontally
Photo 2
in front of them and to
make "a nice signature right
in the middle of the card".
The words used here are
very important because you
do not want them to make
a big signature that will
cover all the surface of the
card. Plus, the size of the
signatures will be limited by
the choice of the markers
(which are not very thick).
Once the three cards are signed, take the black marker out of your
pocket, choose any remaining card and draw a magic wand over the
face along with your signature. Put the four markers in your pocket
as you will not need them anymore.

This routine has several significant advantages compared to other
effects from the same “family”:
• You only use seven cards, no more no less.
• You do not add or take away anything.
• The cards which disappear, reappear and travel are signed by several spectators. The use of a duplicate is therefore impossible.
• A final twist concludes the routine with an assembly effect.

EFFECT
You show seven blank cards and three coloured Sharpie pens. Three
spectators choose a pen and each one signs a card. The magician
takes a black marker out of his pocket, signs one of the remaining
cards and draws a magic wand on it.
The three signatures of the spectators disappear and reappear one
after the other, thanks to the magic wand. Each of these three
signed cards is placed face down on the table after its reappearance. Finally, the magician tries to make the magic wand vanish but
it does not work because the wand is the element which creates the
magic... and attracts the signatures. The magician spreads the four
cards he has in his hand and reveals the four signed cards. The three
blank cards are now on the table!
Photo 1

Place the three cards face up on the table as shown in Photo 1
("leader position"). Take the three remaining blank cards and show
both sides of them in the most natural way you can (you have nothing to hide!). With your right hand, flip these three cards face down
in your left hand and take the
Photo 3
signed card which is on your extreme left (we will call it signed
card No.1)

While you draw attention to this
card, take a break with your left
pinkie under the top card of the
packet you hold in your left
hand. Slide the signed card No.1
face down in the break (Photo
2), square the cards and explain
that it is very easy to make the
signature vanish.
Snap your fingers or make a magical gesture with your right hand
over the cards and turn them face up. Do an Elmsley Count (last
card UNDER the others) to show that the signed card No.1 has disappeared. Flip the packet face down
Photo 4
in your left palm, spread the four
cards between your hands and rub
them against each other.

PROPS AND SET-UP

• Seven cards with a normal back and a blank face
• Four Sharpies with different colours: red, green,
blue and black for example.
NB: These markers should
not be too thin or too
thick.
The seven cards are face
up on the table along
with three markers: red,
green and blue. The black pen is in your pocket.

Square the cards in your left hand
and take the opportunity of this action to keep a break under the two
top cards with your left pinkie. Take
your signed card with the magic
wand on it and gently tap on the little packet in your left hand. Explain
that the magic wand will help you
to make the first signature reappear. Put your signed card back
face up on the table.
Do a double lift to show the signed card No.1 and flip the two cards

volume 12, number 5 • 14

Photo 5

face down as one. Deal the top
card face down on the table (a
blank card) at the exact place
where the signed card No.1 was.
Spread the three remaining cards
in your left hand and take them
with your right hand as shown in
Photo 3. Turn your right hand
palm down to show three "blank"
faces then bring it back palm up.
Square the three face down
cards in your left hand.

With your right hand, take the
signed card which is in the middle ("signed card No. 2)
and while you draw attention to it, take a break with your left pinkie
under the top card of the packet you hold in your left hand. Slide
the signed card No. 2 face down in the break (as in Photo 2), square
the cards and explain that you will also try to make this signature
vanish.
Snap your fingers or make a magical gesture with your right hand
over the cards and buckle the bottom card with your left middle finger. Do a triple lift to show a blank face and flip the three cards face
down on the last one. Deal the top card on the table and buckle the
bottom card again. Do a double lift to show a blank face, flip the
two cards face down and deal the top card over the first one. Buckle
the bottom card again
Photo 6
and turn the top card
over to show a blank
face. Flip it face down,
deal it over the two first
cards then show the last
blank card and slide it
face down UNDER the
three others.
Take the four cards between your hands,
spread them and rub
them against each other.
Then, square the cards in your left hand and take the opportunity
of this action to keep a break under the two top cards with your left
pinkie. Take your signed card, gently tap on the little packet and put
it back face up on the table. Do a double lift to show the signed
card No. 2 and flip the two cards face down as one. Deal the top
card face down on the table at the exact place where the signed
card No. 2 was.
Spread the three remaining cards in your left hand and take them
with your right hand in the same position as the one shown in
Photo 3. Turn your right hand palm down to show three "blank"
faces then bring it back palm up. Square the three face down cards
in your left hand.
With your right hand, take the last signed card (signed card No. 3)
and, as you draw attention to
Photo 7
it, buckle the bottom card of
the packet you hold in your
left hand. Slide the signed
card No. 3 face down in the
opening (it becomes therefore third from the top) and
explain that this signature
will also vanish.
Snap your fingers or make a
magical gesture over the
packet, transfer it to the position shown in Photo 4
and start a "Kiss Count".
Here is a brief of it: Lift the cards (perfectly squared) in
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a vertical position to show a blank face and then bring them back
face down. As you do so, your left thumb pinches off the top card
slightly left & forward (Photo 5).
With you right hand, fingers above & thumb below, take hold of the
three cards under the top one at their right inner corners (Photo 6).
Your left hand lets go of the cards and your right hand turns them
over, end for end. The result will be that the top, loose card will slide
Photo 8
off and fall face down to
the table. Keep rotating
your right wrist to the
front until you can not
go further (Photos 7 &
8). Once the cards are
almost in a vertical position, faces towards the
audience, your left
hand comes and takes
them by their left inner
corners (Photo 9). You
end up by holding the
cards the same way as at the
beginning, one card less. Repeat the same sequence with the next
two cards and finally show the last one that you put face down over
the three others. You have apparently shown four blank cards.
Pick up these four cards, spread them between your hands and rub
them against each other. Square the cards in your left hand and
take a break under the two top cards with your left pinkie. Take
your signed card, gently tap
Photo 9
on the little packet and put it
back face up on the table. Do
a double lift to show the
signed card No. 3, flip the
two cards face down and
deal the top card face down
on the table where the
signed card No. 3 was.
Do not show the faces of
the three cards you hold in
your hand (it's the three
signed cards!) and take
your signed card with the
magic wand on it in your right hand.
As you draw attention to this card, buckle the bottom card of the
packet. Slide your card in the opening and explain that you will try
to make your signature vanish but it will be more difficult.

Square the cards and do an Elmsley Count (last card on top). Turn
the packet over and pretend to be surprised when you see your
signed card. Explain that this card shows a magic wand and therefore it is impossible to make it vanish because it creates the magic...
and attracts the signatures. Deal the four cards face up on the table:
it's the four signed cards!
Finally turn the three face
down cards over to reveal the blank cards. All
the cards can be
checked immediately
and given to the
spectators as souvenirs!

© Copyright Boris Wild
2007

For more information
on Boris Wild’s magic,
please visit:
www.boriswild.com

on the rocks
by Gaetan Bloom

❚ effect
Show two clear plastic tumblers; the first is full of ice cubes, the second is full of orange juice, iced tea or other drink that you can see
through a little (coke would be too dark).
Go back and forth a few times, showing clearly both tumblers full of
the mixture and then you put everything back in one tumbler, the
other staying empty. Your two hands approach each other and, in a
split second, the hands are separated – one glass is full of the drink
and the other full of ice cubes just as it was when you began the trick.

Then, in a downward movement as if you are relaxing, stack the
tumblers together and almost instantly separate your hands. This
move has to look like a horizontal one. During this move your left
thumb and forefinger help to drop ‘B’ into ‘C’.
Everything is done in one second. On separating the hands you
find the ice cubes are back in ‘A’ and the liquid is now in ‘BC’.
Cheers!

❚ apparatus
Three clear plastic tumblers
Some ice cubes
Orange drink, iced tea or similar pale drink

❚ preparation
You cut a square hole with a cutter in the bottom of the first tumbler
‘A’… the hole is big enough to let the liquid pass freely but small
enough to stop the ice cubes falling through.
You now cut the brim from tumbler ‘B’.
Tumbler ‘C’ is normal.
To set up the trick simply drop ‘A’ into ‘B’.

❚ presentation
Fill the tumber ‘AB’ with the ice cubes and ‘C’ with the liquid.
Pour the liquid into ‘AB’.
Show the mixture to your whole audience, making sure that the ice
cubes and the liquid are clearly visible in each glass. In that way you
prove, without saying so, that the tumblers are normal ones. Then
pour ‘C’ into ‘AB’.
Hold ‘AB’ in the left hand, near the brim, lift it slightly – about 15
cms above ‘C’ as if you are going to say ‘cheers’.
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Luke Swithenbank
Favourite Music? I like pretty much everything really - rap, hiphop, dance, pop, a bit of rock - the works!
Favourite magician? Hard question but probably Doc Eason. I met
him in Blackpool a few years ago and, not only is he a great magician and hilarious, he's a great bloke as well.
What kind of magic do you enjoy most? Anything that involves
member(s) of the audience. I don't really like much magic where it's
all about the magician onstage not interacting with his audience like he's performing to a wall.
What do you enjoy most about Secrets? The news and all the
reports from different events.
Favourite Magic DVD? It's very close between Martin Sanderson's
Corporate Close up and Doc Eason's Bar Magic series.
Strongest non-magic performing influences? Bill Bailey, he's
absolutely hilarious and his wit is very quick off the mark - which I
think is great.
Strongest magical influences? All the different people I perform
to, each one influences and inspires me in a different way (if that
counts as "magical".)
Favourite store? Probably MagicBox online or Merlins of Wakefield as a brick and mortar shop.
Favourite magic on TV? I loved Monkey Magic when it was on all
those years ago (ha, that makes me sound old). It was one of the
things that got me into magic in the first place.

Luke Swithenbank was seven when he got a Paul Daniels magic set for
Christmas but it wasn't until he was twelve that he started getting a bit
more seriously into magic. He joined the YMC back in 2003 but only went
to his first workshop last year.
Age? 15
Current Home? York, North Yorkshire
Hobbies? Magic, snooker, football, tennis, hangin' about with mates.
Favourite magic book? Stars of Magic - a great book with lots of great
stuff in it!
Favourite non-magic book? Anything by Chris Ryan, he's a great author.

Which magician would you most like to be and why? Paul
Daniels - famous the world over and a funny funny man!
Three people, living or dead, you would like to meet?
Magicians - Houdini, David Copperfield and Doc Eason (again!)
"Normal" people - Churchill, Hitler and Stalin. That'd be one hell of
a dinner party!
Tips for anyone getting into magic? Join a club, get to know
other magicians and enjoy yourself! Try to perform the simpler effects that are just as entertaining as the all-singing-all-dancing
ones.
Some people you would like to thank? Me Mum, Dad and StepDad for ferrying me from here to there and back again; all my mates
for being... great mates; and all the magicians I know - members of
the Northern and the YMC, alike.

Favourite Film? I like all sorts of films but I love war films like Saving
Private Ryan and Zulu.
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things that you might want to beg, borrow or steal (in a magical sense!)

Underground Jam
Jay Sankey (and others)

★★
Takes practice

135 min DV
D. £19.99
plus £1.50
p&p from w
ww.alakaza
m.co.uk

❚ reviewed by Matthew Field
Jay Sankey jamming with three unknown magicians? I
was prepared to hate this DVD - how wrong I was!
I will tell you up front that I am a great admirer of Jay’s
work (and edited his 100% Sankey) but he has been
accused of overly ambitious marketing and, when he
went searching for clever young magicians, I feared
the worst. Actually what we have here are twenty
tricks, some of them very good, by Joe Diamond,
Eric Leclerc and Jeff Stone along with Jay himself.

Value for mo
ney?

8/10

7/10

Amaze your
friends?

Worth the pra
ctice?

8/10

The effects include good variations of Twisting the Aces, and other standards, but
some truly original material such as a card which pops up from a jacket pocket or a coin which
audibly arrives in a plastic film container (remember film?). There are Sandwich tricks, Card
Under Watch, Transpositions, a Cap in Bottle, writing appearing on cards – a great variety
which runs the gamut from very good to just OK. Jay is the host, adding his ideas and showing some of his own twists, along with his trademark humour.
I think, as young magicians, you will especially enjoy this with its high energy and clever
ideas.

Tricksandflourishesandeverythingelse
(The Buck Twins Trilogy) Dan and Dave Buck
g book &
hrs with 12p
6
t,
se
D
V
-D
3
aid from
9.99 post p
slipcase. £4
box.uk.com
www.magic

ney?
Value for mo

9/10

8/10

friends?
Amaze your

★★★

Takes a lot of practice

❚ reviewed by Matthew Field
Dan and Dave Buck are American card magicians who
love the sort of flourishes that make your head, not to
mention your eyes and the cards, spin. They are extremely talented and serious – and I mean serious –
about what they do. It shows! Their performances are
clean and crisp and these videos are stylishly produced
with everything carefully explained.

The first volume, “Tricks”, contains twelve effects - almost all of them visual transpositions, some of cards,
ctice?
others of card sandwiches. Many of these fooled me
Worth the pra
repeatedly. The material is for close-up and some of
it is a bit ‘angly’. It is for the most part high-intermediate skill level material, with Tenkai Palms and the like used. The
“Flourishes” DVD has ten examples of what I think of as juggling – the kind of stuff you’ll love!
Multiple packets of cards, up to eight, swirl around the fingers in beautiful displays. There are
also a bunch of helpful finger exercises to give you the wherewithal to actually perform these
card acrobatics.

9/10

I can’t praise the production of these DVDs highly enough. There is original music and excellent crediting and routining
ideas. There is a 12-page booklet, also excellently produced. If you love fancy work with cards, real eye-popping magic, this video set is for
you. You can see more at www.dananddave.com and remember, if you’re looking for this set on line it may be called The Trilogy or The Dan
and Dave Trilogy or something similar.
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The Regal Colour-Changing Deck

★★
Takes practice

and

★

Off With His Head

Easy

Two new tricks from David Regal

❚ reviewed by Matthew Field

The magician removes a blue-backed deck from a blue card case
and, bingo, the cards change to red backs. It’s visual, surprising
and magical. But this isn’t good enough for David Regal. He felt
that if the backs of the cards were changing, the faces should
too so that’s what this deck does. The backs change from blue
to red and then the faces change – the red suits turn black and
vice versa – black Hearts and Diamonds, red Clubs and Spades.
Along with the deck and a few other cards, one special, you
get a colour-illustrated book with plenty of photos making
everything clear. The change of the faces is so strange that
spectators might not notice what has happened until you
point it out. When they do realise it, you’ve got a miracle.
David has a second offering, one in which four Kings are
shown in a fan; one is chosen by the spectator and the
heads of that King are shown to be missing. Gone.! Holes
where the heads should be! This is basically a self-working
trick (although other handling versions are included that
are more sophisticated) in which the denouement is surprising. The downside of the gaffs is that the cards cannot be examined – something I think spectators would
want to do since the headless King is so unusual.

Collard
John Archer

Colour-Chan
ging: Specia
l deck and
11-pg bookl
et with colo
ur photos
$30.00 post
paid.
Off with His
Head: Four sp
ecial
cards, plastic
card wallet,
seven
page booklet
with colour
photo’s.
$25 post pai
d from
www.regalm
agic.com

Value for mo
ney?

7/10

7/10

Amaze your
friends?

Worth the pra
ctice?

7/10

★★
Takes Practice

❚ reviewed by Rob Cox
eed (but
and all you n
Instructions
n cuddly
pply your ow
you must su
zam
ka
r) from Ala
toy with colla
+ p&p
5
.9
9
6
.99 or $
magic - £34

ney?
Value for mo

7/10

Collard is John Archer's adaptation of Don Wayne's 'Room
Service' which, itself, is an adaptation of Koran's 'Gold
Medallion' and these credits are clearly made in the instructions. The effect is that the name of a stuffed toy
animal, freely chosen letter by letter by members of the
audience, is found inscribed on the name tag secured
round the animal's neck.

friends?
Amaze your

It is a strong effect and, although the method differs
little from the Don Wayne version, the strength is in
the presentation. There is a logical reason, in the
Archer routine, for writing the information down
?
which was always a problem in the Koran and
ce
cti
Worth the pra
Wayne presentations. Also the comedy potential in
this version is enormous and anyone who has
seen John perform this effect will know what I mean. The challenge is to
perform Collard in your own way rather than slavishly following John's unique style but the instructions do give some ideas for presentation.

8/10

9/10

There is no sleight of hand required but you will need to practise to get the handling clean. If you do that you will have an entertaining routine, very different from the usual mental effect.
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JESTERS MAGIC
(James Smith)

78 High Street,
Lincoln, LN5 8AA

01522 525353

fer G
f
O
l
a
reat
Speci
V
Bill Goldman alue
5 effects pack
only £15 inc p&p

ALBION MAGIC

8 Florence Grove, Stone Cross,
West Bromwich, B71 3LL 0121 532 4509
Contact: Alex Powell 07831115448
wwww.albionmagiccompany.co.uk

Martin Sanderson
Makers of Fine Quality Hand Crafted Magic...

www.colinrosemimc.co.uk
See Website for Product Information
Special Magic for Young Magicians Club
(Offer Ends 1st March 2006)
Patrick Page’s Magic Paddle...£10.00
Dutch Sandwich...£35.00
Mini Flash Frame...£25.00

Close-up DVDs
4U
Visit our website

www.sanderson-magic.com
or telephone 0845 900 1317
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August puzzle answer ‘spot the difference’ squares 2 & 7. Did you spot them?
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by YMC Me
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R
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AVENGED S
SPUN
BAD CALLS

!! PRIZES PRIZES PRIZES !!
All the way from France!
Thanks very much to our French contributors this month – on
offer are two David Stone DVDs, two sets of lecture
notes on CD-Rom from Boris Wild and a super fully
illustrated lecture notes booklet from Gaetan Bloom.
All you need to do, in order to win one of these prizes,
is email or write to me and tell me the answer to this question:
What is the name of the magic boat which is moored on
the River Seine in Paris?
All entries must be with me by November 10th 2007 – so
what are you waiting for?

LAST MONTHʼS WINNER

The winner of the Robert Baxt ʻNaughty and Niceʼ 3 Rope Trick
DVD is Jake Flello of Gravesend in Kent. Joe Shellard, as
runner up, gets a copy of Robertʼs lecture notes.
Great stuff guys!
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The Ramada Hotel, Peterborough - Sun. 14th October 2007

Spend a day with three full time professional
close up magicians, Mark Leveridge, Peter
Wardell and Shaun McCree and learn what it
takes to present close up in a commercial setting.
Attendees will be split into three small groups
and will benefit from performances, lectures
and discussions on many aspects of close up
work, including performing at tables, coping in
mix and mingle situations and even how to
adapt close up for business events.
The venue is comfortable and easy to find, hot
and cold food is available for purchase during
the day, and there is plenty of time to relax and
mix with fellow conventioneers.
Numbers are restricted to a maximum of 60, so advance
booking is required. Irrespective of whether you are a novice or have experience already, there is much to be learned
from this special day. Book now by mail, telephone or
online.

Registration: £48.00

Mark Leveridge Magic, 13A Lyndhurst Rd, Exeter EX2 4PA
www.markleveridge.co.uk
Tel: 01392 252000 magic@markleveridge.co.uk
We accept Mastercard, Visa, Maestro and American Express

All Change at
Kaymar Magic

Yes, we have MOVED and we’re
UNDER NEW OWNERSHIP!!
For more information and to keep
up-to-date with all the new magical
happenings at Kaymar, you really
should be on the
Kaymar Newsletter Mailing List.
IT’S FREE

Just send your name and address to:
The Kaymar Magic Co Ltd
Unit 3, 108 Croft Road
Nuneaton, Warwickshire, CV10 7DN
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