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By the time you read this the IBM
Convention in Southport will be over - but I
hope I have met up with some of you
there, especially at our own YMC Saturday
workshop.
Don’t forget that there’s still time to book
your tickets for J-Day 2005 which takes
place on Sunday 23rd October. It’s selling
fast so be sure to read the details on page
4! This is a full one day convention with
lectures, competitions, dealers and a gala
show - the highlight of our year.
Welcome to mentalist Ian Rowland, a new
YMC team member. He is joining us
specifically to help at workshops - so you
will have another magician to answer the
abundance of questions you bring with you
on a Saturday. ‘How do you do this move?’
‘I’ve just bought this, please show me the
best way to do it’, ‘Do you know where I
can buy...?’ You know that there’s always
another question - we just have to find the
answers.
On November 5th at the Royal National Hotel, in Bedford Way, The Magic Circle will be
holding its annual Dealers’ Day. All members of YMC are admitted free (provided you
show your membership card) and non-members are admitted at a cost of £5.00. However
if you bring a non-magical friend with you be sure they don’t just want to know how
everything is done so they can ruin your performances by spilling the beans!
A brief reminder that in 2006 YMC will be entertaining members of The Magic Circle at
one of their regular club evenings on Tuesday 18th April. We will be holding auditions at
the February workshop for both close up and stage acts so get practising.
And finally, you’ll notice that I’ve put my new photo at the top of this page. After using
my other one for the past seven years I have discovered that people thought my leather
and silk flowered designer top was nothing more than a sweater! Oh well...
See you next time.
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J Day 2005
A full day of Magic and Mystery.

SUNDAY 23rd OCTOBER
Lecture - Nick Einhorn
Magic Mastermind
Lecture - Mark Shortland
Current British Magical Comedy
Champion and British Magical Grand Prix
Champion

Hi Jinx at the SAM
Brother and sister Michael and
Siobhan Jordan had a thrilling
summer adventure when they were
invited to perform their double act,
High Jinx, at the Society of
American Magicians’ annual
Convention in Boston,
Massachusetts. This organisation
was founded by Houdini himself in

Michael signs his autograph
for an American fan

Finals of Close-up and Stage Magic
competitions with prestigious prizes and
awards.
Dealers to supply you with all your
magical needs.
The opportunity to visit the World
Famous HQ and museum of The Magic
Circle.

High Jinx in action

A Gala Show including Ali Bongo, Loki
and International puppet master Ian &
Friends.
New York in 1902 and is probably the oldest
society in the world. The SAM hold a ‘Stars of
Tomorrow’ show every year and are always on
the lookout for new and exciting ideas. They like
to include a British act if they can - so who
knows, the next one could be yours!
Avoid the rush - get there early!

The Magic
Circle Dealers’
Day 2005,
featuring approximately 40 dealer
stands, will be held on Saturday
November 5th (10am to 5pm) at the
usual venue, the Royal National
Hotel, Bedford Way, London (nearest
tube station is Russell Square).
Admission is free to YMC members
(providing you have your
membership card) £5 to
accompanying parents.

Win Jeff McBride!
Well not him in person, obviously! But I have a copy of Jeff’s DVD Manipulation
without Tears to give away to the first person out of the hat with the answer to
this question: Who is Jeff McBride’s wife? (no Mrs McBride won’t win!) Email or
write to me by 30th October to win.
volume 10, number 5 • 4

Doors open 10:00am - day ends approx.
8:00pm. Admission by ticket only: YMC
members £10.00 - Non members under
18 £12.00.
Adult magicians £15.00 (restricted numbers)
This event is intended for young
magicians only as numbers are strictly
limited.
Tickets must be bought in advance and
will be allocated strictly on a first come,
first served basis. Applications must be in
writing, quoting YMC membership
number. Please include a stamped,
self-addressed envelope.
Cheques/postal orders only please made
payable to
‘The Young Magicians Club’ and sent to:
‘J Day 2005 Tickets’
The Young Magicians Club, Centre for
the Magic Arts, 12 Stephenson Way,
London NW1 2HD.
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Big and Beautiful
Ian Keable has just produced a super
beginners’ book of magic which has so
much more in it than the average volumes
of this kind. There are 300 pages, with the
first 60 describing types of magic and,
more importantly, some amazingly
interesting historical facts about great
names of the past. Several magicians
have already discussed the fact that
there were fascinating snippets not
known to them before - and it’s all so
readable and interesting!
It’ll be in bookshops at £12.99 but
MQ Publications are offering YMC
members the chance to buy the
book at a special price! Call their
warehouse LBS on 01903 828503
and quote the ref Magic Fun. The
member offer price is £11.99
with free P&P.

RESULTS Matt
Edmondson
Competition
Congratulations to Natalie Cro who
won our long running competition to
spend a day with Matt Edmondson at
the CBBC studio, interview him and
write about her experience for ‘Secrets’.
This will probably happen during half
term week so you’ll be able to read all
about it in the December issue.

Ian Keable has a vast knowledge of magic as well as being an avid collector of magical
books. When performing, Ian’s strength is his humour. His style is laid back; he looks, some
people have said, more like a bank manager than an magician. He walks on stage with no
visible sign of any ‘magic’ props and his magic relies on sleight of hand - with the occasional
bit of sleight of mind thrown in for good measure and the ability to conjure up shedloads of
laughs.
Ian will be running your November 19th workshop entitled ’Comedy Patter and
Presentation’. This is an honour and a real opportunity so don’t miss it. Learn about creating
your own routines from a master. See you there!

Natalie with Juan Tamariz

The Mystery Magician from the last issue was obviously Ali Bongo,
but who is this one below?

❚ Write Now!
Write to ‘Secrets’ with your tricks,
questions, comments, suggestions,
responses and ideas. Although we cannot
respond personally your letter may
appear here or in the ‘Inner Secrets’
newsletter. All articles will automatically
be entered for the annual ‘Blanchard
Literary Award’ which is presented for the
best contribution by a YMC
member.
Write to the Editor:
Mandy Davis,
The Young Magicians Club,
The Centre for the Magic Arts,
12 Stephenson Way,
London, NW1 2HD,
or email us at
editor@theyoungmagiciansclub.com
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by Owen Daniel
The routines that follow all use a gimmick called the Jardine Ellis Ring.
Jardine Ellis was a magician of
considerable notoriety in the early
20th Century. His gimmick is simple,
it is a small (1.5”) ring, with a
specially made matching shell, that
fits over the top of the real ring.
Looking at it, there appears only to
be a normal ring in the hand. In
recent years a second gimmick has
been added to several sets, a ring
with a hole in it. None of the ideas I
have written up use this however.
Jardine Ellis Rings are available
from most magic stores at around
£10.

Monocle Ring on Rope
The shell is worn like a monocle in the right eye socket.
The ring is threaded on the rope and is held in finger palm
of the left hand. The centre of the rope hangs down from
the inside (palm) of the left hand, the centre protruding
about four inches. The two
ends hang over the front side
of the hand.
The head bends down and the
left hand comes up to the eye.
The eye relaxes, allowing the
shell to drop into the waiting
left hand. A fraction of a second before the fake lands, this
same hand relaxes its grip on the real ring. The result is that
the ring never seems to cease moving, it is seen dropping
from the eye and is then seen threaded onto the rope!

Sleeve Penetration

There are few resources for
learning material with the ring gaff
and it is rarely seen performed. The
best source for a variety of
developed ideas is The Art of Close
Up Magic, Volume 1. Jardine Ellis
also contributed several ideas to
The Phoenix magazine.
What makes my ideas different
from those I have seen in print is
that I have applied my knowledge
of coin techniques to create tricks
which, in appearance, are
significantly different to those
previously seen.

The shell and ring are nested and both are threaded on the rope. They lie on the palm
up left hand with shell uppermost.
The left hand turns in slightly, whilst the right hand lifts the shell up, and removes it from
the rope. The right hand holds the ring clearly at the right fingertips, then place it openly
into the left sleeve.
The empty right hand now comes up and rests below the left hand, pressing the
forefinger up against the base of the left ring finger. The angle of the left hand is
increased and the ring slides down the rope. Once it has reached the waiting right hand,
the fingers curl to hold the ring. The left hand now falls down in front of the right hand,
leaving the rope held in the right hand. This is a natural motion and should appear as
though you have just placed the rope into the right hand. The left hand comes back up
to the outer end of the rope (that hangs down the outer side of the hand) and twists it
around into the palm of the right hand. It then lifts up the centre of the rope, leaving it
protruding from the fist. The centre of the rope is now also placed into the sleeve.
After a brief pause (for suspense), the left arm raises, the shell drops deeper into the
sleeve and the right hand pulls the rope up with a jerk - at the same time releasing the
ring so that it falls onto the loop. The fast jerking motion hides the movement of the ring
down the rope.
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Flying Ring on Rope I

In the Fist Penetration

The ring is held in the
palm of the right
hand. The shell is
threaded onto the
rope, and is held in
finger palm. The rope
is held in the left
hand, with the centre
hanging down from
the inner side of the
palm (towards you);
the ends hang down
in front of the hand.
It is important that
the shell has its
concave side towards
the hand, this way,
when you release the
shell (as you do in a
few seconds), the
correct side of the shell will be visible to the audience.
The right hand displays its ring, and then muscle passes it up
into the left hand, which simultaneously releases its grip on the
shell, catching the ring, and allowing the shell to drop into
sight.

This is slightly more difficult and will require more practice. It
also requires some nerves as the angles are a bit awkward. The
ring and shell are nested and hang freely on the rope, which is
held in the left hand, the ends are in the palm, while the centre
(with ring and shell) hangs over the back of the hand. Turn to
your left, so that the open hand is towards the spectators, and
with the right hand pull the two free ends so that the centre,
ring and shell all rise up to the crotch of the left thumb. The
rings and shell should now begin to pivot upright with the shell
in front. However the ring should also come away from the
shell and be at a different angle. It is important at this point to
angle the hand back slightly, to hide the real ring that rests on
the left thumb. The right fingers come in front of the left hand
and take the shell away. The left thumb stays in place, holding
onto the ring and the rope. It’s important that it moves as little
as possible so as to keep the ring hidden; a small amount of
movement may be required however to remove the shell
smoothly.

Flying Ring on Rope II (clean)
The set up is identical to the previous idea. However swap the
ring and the shell around, so that you have the shell displayed
(concave side out) on the right palm and the real ring
threaded on the rope in the left hand. This time it is
important that the centre of the ring does not protrude from
the fist too far.
Once again the shell is displayed on the hand and is then
muscle passed, but this time it goes into the sleeve. At the
same time the real ring is released so that it falls onto the
rope. This leaves you very clean, with empty hands. It is now
very easy to end your act. Fold the rope, leaving the ring still
threaded on, take it in the left hand and place it in the
pocket, at the same time relieving the sleeved shell, also
placing it in the pocket.

Showing the Hands Empty
This is a method of showing that there is no duplicate ring, or
shell. You have the ring hanging from the rope and the shell is
in right hand classic palm (which is quite difficult to get into, as
there is no centre...however it is possible). The left hand holds
the ends of the ropes; they hang down just under the fist. The
right hand holds the ring and you show that your left hand is
empty, without letting go of the ends. In the pretence of
showing that the ring is securely on the rope, by tugging the
ring you bring the hands close to each other, and muscle pass
the shell into the fist (where it is caught in a sort of heel clip).
You then pull forward rapidly, creating a whipping sound. You
can now show the right hand as empty. I do two genuine tugs,
before doing the move.

Once off the rope, the ring is placed in the open left palm,
which closes around it. The ring is in a clip position on the back
of the hand. The right hand now comes up behind the left
hand and takes the real ring into the fist, along with the centre
of the rope. It pulls up, seeming as though it is just pulling the
ring out of the fist. The rope is now held in the right hand, the
centre and the ring in the fist. The left hand now comes across,
without letting go of the shell, the first finger and thumb reach
into the fist and pull the centre of the rope up so that it
protrudes about an inch. The shell is now placed over this loop
and rested on top of the fist. The left hand then comes back
over the loop and bends it back into the fist, leaving the ring
on top. Pull the centre down far enough so that it just comes
out under the right hand. Place the left thumb into this loop
and pull down with the left fingers on the loose ends. This will
pull the shell into the right fist (for a brief moment the back of
the shell will be visible to the audience). Remove your thumb
from the loop but continue to pull on the loose ends. This will
pull the rope, and the ring. out of the hand leaving the shell
safely in finger palm
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by Janice Biehn
Mike Segal can hardly contain his glee. It is post-lunch
announcements at Sorcerers’ Safari magic camp, and Segal, the
camp’s affable director, has good news for his campers. A morning
meeting with the owner of Camp White Pine in Haliburton, Ontario,
has resulted in an agreement to let Segal rent the facility, this
current site, for at least two more years, during his preferred week.

Toronto-based Glenn Ottaway. Mike is quick to credit the support of
the magic community for the camp’s success. “I’m amazed that
people are willing to do it. It wouldn’t be what it is without
everyone’s help. It used to be we started planning for the camp in
March, then it was January, and now it’s almost as soon as it’s over.
In December we started lining up guests for next year.”

Sorcerer’s Safari is Canada’s magic camp for young people. Here
campers, who come in droves from all over, study the art of magic,
and are tutored by professional magicians, whilst enjoying a fun
holiday in the great outdoors.
Since the camp’s inception in 1998, it has operated from a different
facility, but Segal, a former camper and head of drama at respected
White Pine, has always wanted to return to his roots. At White Pine,
he’s confident he can work some magic on Sorcerers’ Safari and
take it to the next level.
The camp is already a pretty magical experience. Sorcerers’ Safari
began as all good things do, from an idea with heart. “I’d had the
idea for a long time,” says Segal, a Toronto-based magician who
has been performing for more than two decades. “A good friend
convinced me to get a bank loan and get it going.”
In 1997, the programme was for day campers only and there were
few of them. Then in 1998, ten eager magic enthusiasts joined
Mike, his wife Jen and a few keen staffers, among them Al Grose,
police officer by day and then fledgling magician by night, and his
wife Lynda. The Groses were like many magic enthusiasts whom
Segal met who loved the idea of a magic camp. The only difference
was they called him back. “We had a couple of meetings after the
initial one, and they both jumped in and became invaluable
members of the team,” says Mike.
Just five years later, in 2002, the group grew to 150 campers,
fifteen counsellors and a roster of thirty instructors and special
guests including Texas magician and IBM Gold Cup winner Oscar
Munoz, Florida’s Lee Asher, FISM champion Greg Frewin and

Sorcerers’ Safari offers one week of intensive magic training for boys
and girls aged ten to twenty. Campers are roughly three-quarters
male, but the girls enjoy the camp just as much. Campers begin
each day with cards, an hour of tricks and shuffling techniques that
form the foundation for many young magicians. Then they move
through four other activity blocks per day - two based around
magic, and other electives such as juggling, doves, dancing canes or
linking rings whilst the other two sessions are spent doing more
traditional camp activities such as swimming, canoeing or team
games, though small groups of campers can often be seen on the
docks poring over card tricks with an instructor rather than paddling
or splashing about. Master classes in subjects such as restaurant
magic, performance techniques and turning magic into a moneymaking business end each day.
The highlights of the camp, for campers and staff alike, are the
evening performances. Each night is capped with a variety show
that rivals that of most major cruise lines. The camp recruits special
guests, as well as its own instructors, to grace the stage. And at
White Pine, it’s quite a stage
with a full sound and lighting
system.
“The mix of activities forms a
perfect balance” say Kaitlyn
Nightingale, ten, and
Samantha Corriero, nine,
friends from Newmarket,
Ontario, who came to the
camp together. “I had
learned some magic before,”
says Samantha, “but hadn’t
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really remembered much. We both wanted to learn.” In chimes
Kaitlyn: “And we heard there was a magic show at the end of the
week.” Both girls said they were going to ask to come back next
summer.
In between sessions and meals, campers are free to mingle with
performers who are, in many cases, their idols. They gather in
clusters to show them their tricks, slouched in chairs outside the
dining hall or along the wooded trails in sort of magic `jam
sessions’. The atmosphere is friendly and supportive.
“It’s largely due to the camp environment”, says Mike. With
everyone sleeping in cabins and eating together in a camp lodge, a
true camp spirit is forged. “At camp, everyone is equal” he
explains, repeating the staff motto: leave your egos at the front
gate. “Nobody has any special privileges, from the FISM champ to
the local kids’ entertainer”.

or Dan Harlan or Nate Kranzo. The benefits are too numerous to
count.” Mike likes to think of it as a performing arts camp, with
magic being just another outlet for the stage. “The scope of
instruction at the camp is toward performance,” he explains. We
really teach campers how to present magic. That’s what you can’t
get from books.”
Pandora Sanguine, a professional entertainer based in Hollywood,
California, agrees. “I would have loved something like this when I
was younger.” She made the trek up to Ontario for her second year
as a special guest. “I wouldn’t miss it,” she added. “I come mainly
to see the kids. I love seeing what they’ve learned. They’re in their
element.”Pandora, whose fire-eating and linking rings routines are
imbued with her elegant natural dance, says the camp is a great
getaway for her and she also learns a little about herself too.
Pandora arrived with her partner, Dan Harlan, a professional
magician originally from Ohio, who returned for his third year. “I
come back because I feel it’s important to help others once you’ve
reached a level of prominence and I’ve reached a lot of my dreams.
A lot of families don’t understand when their kids want to do magic
and this community provides a lot of support.”

Loran, a professional magician who has been to the camp four
times as a special guest, agrees. “The atmosphere around a bonfire,
watching the moon in the sky and talking magic is certainly not the
same as doing it at a hotel at a magic convention,” he says.
“Sharing opinions in that kind of relaxing setting, opens
conversation that we would not have otherwise. We are all here for
the love of our art, but also for the friend’s connection that
becomes stronger year after year.”

Calgary-based Murray Hatfield often showcases Sorcerers’ Safari
campers on his cross-country tour, and finally had the chance to
come to the camp this past summer. “From the moment I landed, it
was a magical experience,” he says. “It combined the best of
summer camp and a mini magic convention with hands-on, oneon-one, training from some exceptional magicians. I can’t even
begin to guess what it would be like, as a ten or twelve year old
magician, having access to someone like Lee Asher or Aaron Fisher

Morgan Bondett, has worked at the camp as an instructor for a few
years and is grateful for the influence it’s had on him. He summed
up his camp experience at the Opening Night show, where teachers
each did a couple of minutes on stage. Instead of performing a bit,
Morgan thanked the camp staff. “The camp has not only improved
my magic, but it’s also improved me as a person,” he told the enraptured audience. “As the saying goes, you can’t soar with the eagles
if you’re among turkeys. Suffice to say there’s not a single turkey at
this camp.”
The end of the week is marked with an afternoon and evening
showcase of camper performances. Each show has 50 slots for
camper performances of two minutes apiece, and both line-ups are
full. On this afternoon, the theatre is humming with activity.
Campers are rounding up their props and summoning up their
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courage. Pandora Sanguine is in the sound booth helping kids run
through their music cues.

for me,” said Luke. “Then I heard about the camp, and because of
my experience here I chose to stay in magic.”

“I think this is awesome,” says Steve Kline, a magician from
Columbus, Ohio, who returned for his third summer as a Special
guest. There was nothing like this when I was young. I was totally
self-taught.

It’s 4:30 and the stage is set for the first of the two camper
performances. Magic Mike welcomes the audience, clearly excited
at the results of a week of planning and preparation. Performers
hailing from all over move through their acts quickly, displaying card
tricks, dancing cane routines and even a couple of mentalist acts.
Some border on painful, others border on brilliant, but one thing is
constant - the campers are comfortable in front of this warm
audience and so they shine.

Luke Farley, a 17-year-old camper front Peterborough, Ontario, is
trying out a trick on Loran. “It’s such a thrill to see some of my idols
perform the same tricks that I do,” Luke had said a few days into
the camp week. Now Loran is giving him valuable advice on his
riming and presentation. Luke’s camp experience has confirmed that
magic is a profession he may pursue but will always be a hobby. “I
did occasional birthday parties before but I wasn’t sure if magic was

For any information regarding the camp, please check our website:
http://www.Sorcerers-Safari.com or email mailto:
Director@Sorcerers-Safari.com - You can also call 416-322-1442.

YOUR CHANCE
TO GO TO
MAGIC CAMP
Now you have read about the Sorcerer’s Safari I bet
you would love to attend - I know I would! Well any
of you can do, check out their web site. Meanwhile The YMC is offering to pay all camp registration fees
for one lucky YMC member. And it could be you!
If you are interested in being that representative from YMC then send me your details
now (post or email) and up to 100 words on why you would like to go. Once all
applications are in we will be able to find the person who we feel is the most suitable.
And then - you’ll be on your way!
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JACK DELVIN
MASTER MAGICIAN

You’ve heard of David Blaine? Well this man was
doing street magic before David Blaine was born.
You’ve heard of Derren Brown? Well this man was
doing reading minds before Derren Brown was born.
See one of the old masters perform fabulous feats of
magic right before your very eyes.

THE MAGIC CIRCLE
Centre for the Magic Arts
12 Stephenson Way, London, NW1 2HD

SATURDAY 12th NOVEMBER 2005
Matinee 3pm Evening 7pm
All seats £10
Box Office: 020 7387 2222
volume 10, number 5 • 11
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by Bruce Spangler
Ruth Spangler started the Action Magic Academy, from
which many leading magicians have graduated, in 1972.
Bruce continues to teach magic lessons, but now it's at the
FutureQuest Academy of Magic, and only to the most
serious of students on a one-to-one basis.
In 1974, the Spanglers established Action Magic Television,
Denver's first privately owned television studio dedicated
to the preservation of the essence of professional magical
performances.
So, why is it that many people avoid sitting in the front row of a
magic show? And why do so many folks turn pale and stare at
the floor when the magician asks for a volunteer? Maybe it’s
because they’ve had a bad experience in the role of “magician’s
helper.” But, how could this be?
Surely, it couldn’t be that he once loaned a magician a $20 bill
only to get it back soaked with lemon juice. Or, maybe he was
asked to deface his own $100 bill by “signing it in big red
letters across the face.” Now, he’s the proud owner of a
significant amount of money covered with raw egg, and with
his name boldly emblazoned on it. His next challenge is to
figure out how to pass it off. Last time I checked, it was
technically illegal to deface US currency, but what the heck,
spectators like that kind of stuff! Right?
We know that people like to be teased about their hair (or lack
thereof), their clothes, ethnic background, accent, occupations,
and names, so that couldn’t be the reason for their shyness.
The tall blonde woman seated on the aisle of the third row has
most certainly enjoyed being called up to the stage, repeatedly,
and in rapid succession, by every magician on the programme.
The off-colour remark the magician made, having something to
do with the wilting wand she was asked to wave, couldn’t have
embarrassed her. After all, she looked like a good sport!
The gentleman who willingly offered his handkerchief when
asked, and then was told to “wipe your nose ‘cause there’s
something hanging from it”, enjoyed the joke at his expense,
too.
Then, there was the other magician who blew his own nose on
the hank before returning it to it’s owner. That was very funny!
I just can’t figure out why some people shirk in stark terror at
the prospect of being selected as a volunteer.
As a youngster, I was once very embarrassed when a magician
tucked a pair of hanks into my waistband and a few moments
later pulled them out with my underwear tied between them. I
was probably an over-sensitive teen though.

And, then there was the time that I watched a school
student perform the same trick with his maths teacher.
Only, this time her bra was found tied between the two silk
hanks. She was stunned! Teachers can be such prudes!
I recently found a page of handwritten notes from when I
was a pre teen magic student. At the top was scribbled
“Volunteer’s Bill of Rights,” and it said stuff like:
Volunteers have the right to:

...
...
...
...
...
...
...

decline or say “No!”
be treated with respect.
be asked, not told.
be identified by name.
be thanked for their help.
not be teased or insulted.
have their borrowed bill, hank,
or other item treated with respect
and
. . . returned in same condition as
when loaned.
. . . and most importantly, to have a
good time!
Do you think that, if we adopted a Volunteer’s Bill of Rights,
people would be more eager to assist? What if the
magician replaced the defaced and egg soaked $100 bill
with a clean one of his own? Would audiences recognise
that as class? Could that improve the world’s perception of
what we’re all about? It just might be worth a try.
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Collecting Magic
by Rory Jones
So what is there to say about collecting magic? Well “a lot” is the
answer to that but why am I writing about it?
I’m sure many of you will remember the late
Peter McCahon, a great magician and
previous editor of this magazine. In
the last article he wrote he
suggested a “collecting magic”
column, so I’ve taken it upon
myself to write it. After all
collecting magic is
becoming increasingly
popular and many
members may wish to
know how, what and
indeed why to collect
magic.

BOOKS
Books, the most valuable source of information on conjuring and
indeed many hobbies and sports - so why should we collect them? Or
more importantly why collect them as opposed to anything else to do
with magic? Well, they’re compact for one, It’s easy to have many of
them without having to convert your parents’ house into a museum!
They come in different varieties so your collection isn’t all the same,
you could have anything from “Everybody’s Magic” to “The
Encyclopaedia of Dove Magic”.
Also, if you have an old magic book, it could be worth a lot in your
collection. Personally my oldest magic book is 65 to 75 years old

(Tricks with Cards by C. Roberts). These books can also be signed as
an added bonus; with an authors’ signature the value of your book
in your collection will raise enormously.
Of course the books don’t have to be about performing magic.
Indeed magicians often enjoy looking over the history of magic.
With books such as “Hiding the Elephant” and “The Illustrated
History of Magic”, there’s nothing stopping you from learning a
little history!
But enough about these titles, if you want to know more about
good books check out the excellent “Thinking Literally” section by
Owen Daniel.
But for this column so where can you find these books? Well I
know many of you are now using the internet but you can only
find a fraction of the fantastic books out there on the web. Check
out your local charity or second hand shop as they often have very
old books which aren’t even in print anymore.
Also, I’m sure quite a few of you have been to The Magic Circle for
workshops or conventions and in that case you’ve probably visited
The Magic Circle library where you can take a look at piles of old
magic books. Next time you go there remember to take a look at
the publishers’ name so you can find more magic books by that
company - as long as you’re ready for a bit of research!
So, you’ve got a fab collection of books - now what? Well READ
EM’ first! It’s all very well having a collection of 346 card magic
books and not reading them! If you think having a collection is
about putting a number of objects behind some glass and just
staring at them, then I’m afraid you are wrong.
You should try to collect objects which you will enjoy because if
you don’t enjoy them there’s no point at all.
So happy collecting!

The History Of Cards by Louis Coakley
The one thing that is used by most modern day magicians is a pack
cards. But how much do we really know about our tool of
amazement?
Cards were invented in 1371 in Spain and were hand painted. In
those days cards were used for gambling; in fact so many people
were gambling that the church tried to ban them. However the
cards were there to stay and they did. Next time you pick up a
pack of cards (that is if you are not holding one now) take a closer
look at it and you will see that the cards were crafted by a genius
who took a huge amount of time to design them. For example the
pack is evenly divided into black and red, symbolising day and
night; the pack has 52 cards coinciding with the 52 weeks in a
year. The year has four seasons, the pack four suits; finally, when
you add all the points per card (with a Jack counting 11, Queen
12, King 13, and giving the Joker the value of one), your total is

365 - the number of days in a year.
In 1902 a new book was
published called ‘The Expert
At The Card Table’ by Erdnase.
This was a book on how to
cheat at cards. I can’t even
imagine how excited cardsharps
must have been to have known
that a book was written on how to
hustle people at cards and I bet that
they embraced the book with open
arms.
No one really knows who invented the cards and why magicians
start using them for magic but modern day magicians would be
very lost without them.
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So simple
key to the door
by Ian Adair
A mental effect which is BIG in presentation yet simple and
inexpensive to make up

❚ effect

‘Correct’ key enters
envelope
round end down

The performer (that’s you), who is visiting someone in their house,
asks the owner to assist by first displaying the Yale key of his/her
front door. Four other Yale keys are used and a selected spectator
is asked to try these in the door lock. They are found not to open
the lock or door. Each key, including the owner’s one, is dropped
into individual envelopes which are sealed. These in turn are
dropped into an empty, examined paper bag. The owner of the
house is asked to go outside, closing the front door behind him.
The door is locked.

The owner of the house is asked to leave the room and is shut
outside. Now all the keys can be placed into any of the
envelopes a spectator so wishes. The performer picks up each
one and drops it inside an envelope, then seals it.

One at a time each envelope is brought out by the performer and
placed towards the forehead. The performer selects one which
he/she feels is the ‘correct’ key and hands the envelope to a
spectator. The spectator is requested to go to the door and pass
the sealed envelope through the letterbox. The owner, who is
outside, then opens the envelope and removes the key. When
inserted into the lock - it opens the door!

The secret here is that when the performer comes to the correct
key, this is simply dropped inside the envelope upside down. In
other words, the round top of the key will be towards the
bottom of the envelope whilst all the other keys will have the
round part at the top. This should not be noticeable to the
audience if the key is shielded by the performer’s fingers as it is
dropped inside the envelope.
Now all the envelopes have a flap which becomes sealed. You
will also find that there is a fold-over seam at the base which is
usually smaller in height than the actual flap.

❚ what you
need
Four Yale keys of the type used for front doors.
I visited a shop which cut keys and found they had plenty of spare
ones, which folk had ordered but not collected, and were most
willing to let me have some free of charge. Even if you have to pay
a small amount it is well worth it.
Four small pay type envelopes.

❚ working &
presentation
There is no set-up!
The trick can only be presented if visiting a friend in his/her own
house. Of course there should also be a few other people to
watch. The owner of the house is asked to produce his/her key and
this is placed on a table. The other four keys are introduced and
placed nearby. One spectator takes the four keys to the front door
of the house so these can be tried in the lock. None will open it. It
is then shown that the house key does, in fact, open the door.

Let someone mix up the envelopes. The same person should
now drop these into an empty, examined paper bag. Again the
envelopes containing the keys should be shaken and mixed. The
performer holds one of the top corners of the bag in one hand
whilst using the other to delve inside. With an obviously empty
hand, the performer reaches inside the bag - first feeling for the
top of each envelope which will be the sealed flap. If he/she first
feels the bottom section, this doesn’t matter either since the
rounded part of the correct key will eventually be felt facing
downwards within the envelope.
If the performer feels the first envelope, and this is the one
which contains the correct key, it is best not to bring it out at
this stage. It should be pushed to one side and some of the
others should be brought out one at a time. After the second
one the envelope containing the correct key can be brought out.
All envelopes are brought up to the forehead for effect. The
performer pretends to concentrate on each envelope without
actually looking at any of them. It should all be done by
‘feeling’.
Once all the envelopes have been removed, the correct envelope
is handed to a spectator who is requested to go towards the
door and pass it through the letter box. The key will be collected
by the owner who will use it to open the door and prove the
performer was right in his/her prediction. Everything can, of
course, be examined.
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Magical Wonders
Fulfilling the Needs of the Magic Community Since 1985

Over 500 effects in stock
Dozens of Exclusives
Distributors for Axtell Products from the U.S.A.
Spring and Summer Sales
Private Customer Sales
Same-Day Turn-a-round on all orders
Competitive prices
Best Service in the business (Probably!)

Telephone / Fax / E-mail orders welcome
Credit Cards (MC, Visa, Switch, Solo, JCB & Maestro) accepted, NO extra charge

AND we’re really nice!
Annual Catalogue £5.00 (includes £5.00 in vouchers)

Magic is our
Business
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Myles & Patti Sinclair, 9 Canterbury Road,
Watford, Herts. WD17 1QT
Tel: 01923 467956 • Fax: 01923 220653
E-mail: magic@hey-presto.demon.co.uk

We are Magic Dealers based in Yorkshire, and are dedicated to providing commercial magic
to magicians of all ages and abilities. In the shop, we have over 1500 items in stock,
including many exclusives. Our range includes Wayne Dobson, Mikame, Tenyo, Tora Magic.
and lots more. We are particularly proud to be one of the few magic dealers in Europe to stock
the high quality Viking/Collectors Workshop range.
Now booking Dealer Dems for 2005/6 - ring for details.
We are open every day except for Sunday’s from 9.00 - 5.00.
If you would like a copy of our 2004/2005 catalogue, just send us your
address, and we’ll be happy to send you one - FREE!
Merlins, 15 The Springs, Wakefield, West Yorkshire, WF1 1QE
Tel: 01924 339933 email: merlins@btconnect.com www.merlinswakefield.co.uk

It’s Always Magic at..............................MERLINS
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things that you might want to beg, borrow or steal (in a magical sense!)

★★★

Counthesaurus

advanced skills

by Jon Racherbaumer ❚ reviewed by Matthew Field
For almost 30 years a slim volume, Counts, Cuts, Moves and
Subtlety by Jerry Mentzer has been among the most valuable
references in the card magician’s library. But since its publication
in 1977 many dozens of new false counts for small packets of
cards have been invented. The subject has been something of a
fixation with Jon Racherbaumer, after he had a conversation
many years ago with the late Ed Marlo about the concepts and
rationales of deceptive counts so he has produced a modern
equivalent.

Available fro
m alakazam
.
Price £19.9
9
+ £1.50 p &
p

Value for mo
ney?

8/10

8/10 Amaze your frien
ds?
Worth the p
rice?

9/10

Counthesaurus is an extraordinary compendium of 81 (count
‘em!) false counts, fully described in more than 200 pages of text and over
300 photos. There are several tricks included too, making this an encyclopaedia that any card magician will
want to keep to hand for reference.

The Band Shark

★

by Dan Harlan ❚ reviewed by Louis Coakley

beginners level

Do you want your magic to stand out? Do you
You can buy
want your audience to remember you? Well who
this dvd from
www.alakaza
doesn’t? This is your chance! Three words that
m.co.uk for
only
£26.99 + £2
will make your magic different - The Band
.00 p & p
Shark. This unique dvd is now available to
buy. This dvd is going to change the way you
Value for mo
perform. Instead of bringing cards to your
ney?
next show you will be bringing elastic
bands. Dan Harlan is the mastermind
behind this dvd. If you’re now trying to
Amaze your
friends?
think where you have heard that name
before it’s because he’s the man that
Worth the p
created the card tricks Cardtoon I and
rice?
II. You can now tell the standards of
this dvd.

10/10

10/10

10/10

In this dvd you will learn:
Original Impromtu Linking Rubber Bands - Dan Harlan’s original method of linking
and unlinking rubber bands.
Snapped Again - a rubber band is convincingly broken and then visually restored.
Joint Venture - a rubber band is wrapped around your finger and then magically
penetrates right through it.
Also performed and explained in great detail are Bandlocked, Instant Separation, P’linked, Incredible
Shrinking Rubber Band, Rubber Ring Flight, Another Ringer, Wrist Band, Twisted and Band Roll-On.
All of the routines on this dvd are impromptu and can be done with borrowed rubber bands. Dan Harlan really pushes the boundaries with
this dvd and shows that nothing is impossible. It’s a real gem so buy your copy NOW before it sells out - and it will. (ED notes: read about
Dan in the next issue).
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Soft-Shoe Monte
Jim Steinmeyer

★★
medium skills

❚ reviewed by Matthew Field
Given the fact that Jim Steinmeyer is some sort of genius, it should not surprise me
that he can come up with great books, fabulous illusions and even first-rate tricks.
Gaffed versions of Three Card Monte
abound, from Color Monte to the classic
Gaetan Bloom Ultimate Monte, Pat Page’s
Kitson Miracle as well as versions by
Martin Lewis, Michael Skinner, Mike
Rogers, Bruce Cervon, Juan Tamariz and
Bob Farmer to name just a handful.

m
Available fro
ce m.co.uk pri
za
ka
la
.a
w
ww
1.50 p & p
£14.99 + £

ney?
Value for mo

8/10

8/10

friends?
Amaze your

ractice?
Worth the p

9/10

But Jim Steinmeyer’s version, with jumbo
cards, is unique, related only slightly to
the Bloom trick, but with a unique
gimmick you will enjoy playing with.
The effect, of course, is that you have
three cards, two spot cards and a
picture card, and the picture card is
never where it is expected to be. You
see the card up until the last moment
and then, poof, it’s gone.

The jumbo cards are really for platform use more than close-up, but one could
certainly do it for people seated around a table. The eight pages of photo-illustrated
instructions make everything clear. I give this very high marks.

The Artful Mentalism
★★
of Bob Cassidy

medium skills

❚ reviewed by Matthew Field
I am not a full-time mentalist, although I have included
mental items in my performances. Bob Cassidy has always
impressed me as one of the most creative, direct workers in
this category and his Mental Miracles DVD (available from
Meir Yedid Magic, www.mymagic.com) is highly
recommended.
The eight items contained here are also solid gold, as is
Bob’s thinking about the nature of the mentalist’s persona
and performance.

Available fro
m www.ala
kazam.co.u
price £34.9
k
9 + £2.50 p
&
p
290 pages h
ard bound w
ith dust
jacket.

Value for mo
ney?

8/10

7/10 Amaze your frien
ds?
Worth the p
ractice?

7/10

This is material for the working performer, much of it designed for stage or platform work, although
some thought will allow for its adaptation to almost any working situation. His methods for billet
reading and one-ahead work is practical and there are dozens of effects described. Accompanying all is
the Bob Cassidy humour plus a hint of his wild side demonstrated in his alter ego Dr. Bob.
If mentalism is your interest then this book is a bargain no matter how you look at it.
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Jonathan Shotton
What do you enjoy most about Secrets?
Ali Bongo’s Cartoons!
Favourite Magic Video?
I have found the Jeff McBride manipulation tapes to be priceless.
(See this week’s competition on the news page!) The tuition is so
clear and after learning just a few of the sleights your ability to
improvise becomes so much greater.
Strongest non-magical performing influences?
I had a fantastic dance teacher Danielle who really helped my
performance skills. Danielle was a great help in the development
of my act.
Favourite store for magic or inspiration?
I’m quite loyal to Davenports.
Favourite Magic on TV?
Undercover Magic.

Interview

Which Magician would you most like to be and why?
Undoubtedly Lance Burton! He has a theatre built for his show,
which must be every performer’s dream, and one of the greatest
acts in the world to perform in it.

Age 17
Current Home?
West Malling in Kent.

If you had a TV chat show who would you most like to interview and why?
Walt Disney, because I think he lived a really exciting life and to
achieve all that he did, he took some major risks and he was
never afraid to try new things.

Joined The Young Magicians Club?
20th February 2002.
Hobbies?
Magic and Performing Arts, Music, Films, Friends, I’m a bit of a
theme park buff too.
Favourite Magic Book?
Fitzkee’s “Magic by Misdirection” and “Magic and Showmanship”
by Henning Nelms.
Favourite Non-Magic Book?
“Lord of the Flies” by William Golding.
Favourite Film?
“Back to the Future”.
Favourite Record / CD?
Some of my favourites are Aerosmith, Bon Jovi, Meat Loaf and
Alice Cooper.
Favourite Magicians?
I love Topas and Roxanne’s full show, some of the most gripping
magic I’ve ever seen! I also really appreciate Lance Burton and
David Copperfield.
What kind of magic do you enjoy most?
Generally speaking I favour silent acts and my personal bias is
towards stage magic.

Tip for anyone getting into magic?
Well you have already joined YMC so...buy books or videos
instead of props because they are a far more cost effective way to
learn magic. Oh and avoid thread magic like the plague!
Some people I would like to thank for their support and
encouragement. Firstly the YMC team. Roy Marsh and Mandy
Davis have really stuck by me since I have been a member; their
caring personalities and hard work have been really appreciated.
Without good leadership, the YMC would not be as great as it is
today!
Loki, Bobby Bernard and Scott Penrose have all been incredibly
generous with their time and have always been there to offer
support and guidance. Their encouragement has meant so much
to me and I can’t thank them enough. Rob Page and his tech
team have been really good to me over the last few years, I think
I have caused them more headaches than most but their interest
and friendship have been undiminished.
Finally, Richard and Mary Stupple and David and Joy Ball have
been really supportive and have given me many opportunities for
which I am really grateful. There have been so many people who
have helped me that I can’t list them all but their input has been
greatly valued.
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Appreciating your Audience by Ben Highway
I hope that the following article will be
of some use to you - a few tips on
building relationships with your
audience. After all, how can you expect
people to watch your magic with the
wonder and amazement necessary for
suspension of disbelief when they have
the idea that you are using them, that
you don’t really care for them? This is
the attitude of a trickster, perhaps, but not of a worker of miracles.
Magic is not just an effect, but an attitude and a personality as well.
This is not going to be a huge thesis on linguistic deception and the
like - there are plenty of excellent works out there to learn from and
these ideas are based upon those of Kenton Knepper which he
shares in some of his works, especially Wonder Words. Instead I m
going to be looking at the relationship aspect of magic and how the
wrong words can create negative impressions.
Imagine, if you will, that you are witnessing an effect being
performed by a fellow magician. To his spectator he says:
Now if you’ll shut your eyes then we can begin the
experiment.
How would you feel if you were that spectator? What impression
does that sentence give you about the magician? You may not have
felt anything on a conscious level but if you think about the phrasing
of that line it does sound quite rude. Even though this may not be
realised by the spectator (and the rest of the audience for that
matter) on a conscious level, it will likely be realised on a deeper,
subconscious level. For starters it is more a demand than a request.
We are telling him/her rather than asking. It also sounds as if we are
a bit impatient with this person. A better way of phrasing it would
be:

and adds to the calm undertones as well as stopping us sounding
impatient). Our spectator is more likely to close his/her eyes without
feeling annoyed with you.
I’m not going to give lots of examples of such phrases but I will focus
on one more. Many effects, particularly mentalism ones, require the
performer to turn away from the spectator. It might seem appropriate
to say:
In a minute I’m going to turn my back and I want you to...
However this again carries negative connotations - to turn your back
on someone is, in a less-than-literal sense, to show that you don’t care
about that person, that you can’t be bothered with them. Although
this is not the way it is being used here it suggests that idea and could
make your spectator wonder whether you really do care about them.
Far better to say:
In a moment I’m going to turn around and I would like you to...
You are no longer turning your back on your spectator, you are merely
turning around - you are not abandoning or not bothering about your
spectator, you are merely turning around for the purpose of the effect
which is a much more acceptable reason.
Also, please don’t say:
In a moment I’m going to turn away...
Much like the ‘turn my back’ comment this also suggests
abandonment, of leaving your spectator, of not caring.
Please don’t be dismayed if you find that you’ve used lines such as
those before - and please do understand that just because you may
have done this in the past it does not mean that you are not a caring
performer.
I hope that this has opened your eyes to how we
can promote positive feelings in our effects and
portray a caring persona - I urge you (if you haven’t
already) to go and think about your patter, write it
down if needs be, and see if you can identify any
such cold or harsh lines. If you can then muse upon
them until you find a much nicer way of saying
whatever it is you have to say. If you can’t, and it’s
not an essential line, scrap it - unless your
performing character is that of a love-to-hate type
cheeky magician.

Now if you would like to shut your eyes...
The difference is immediately apparent; it is now
more of a request. Of course, the spectator has
little choice but to close his/her eyes; however the
words have given the illusion of choice so the
spectator won’t feel as if he or she is being
pressured in to anything or feel under the
magician’s direct control.

Kenton Knepper
We can make this phrase better still. We ask our
spectator to ‘shut’ his/her eyes. Now really there
shouldn’t be anything wrong with using this word. It does, however,
As I mentioned earlier, this article is based on the ideas and principles
carry negativity. It’s quite aggressive, in the sense that it has
that Kenton Knepper shares in his brilliant Wonder Words series. If you
connotations of the phrase ‘shut your mouth’. A minor, trivial
are interested in this area of magic - the psychological side - and have
quibble some might say, but if we were to say this:
not done so already, then I suggest you check out Kenton’s website
www.wonderwizards.com which features all of Kenton’s excellent
Now, if you would like to close your eyes...
creations. Please understand though that these effects are aimed at
the older student of magic who will give these pieces the effort and
This sounds much gentler, far less aggressive and ultimately much
thought that they deserve.
nicer (also note the comma after now which slows down the pace
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literally
by Owen Daniel

this issue: fictional books
No I do not mean books I have made up!

There are also a large number of books
based around the lives of gamblers and the

There is a wealth of books in your local

ruses that they are involved in. One very

library or bookshop, focusing around

good example of a blackjack/roulette/craps

magicians as the central characters. Of

cheat is Richard Marcus’ The Great Casino

course you are all aware of the numerous

Heist (£7.19).

books focused around wizards and doing

Of course there are also many books about

good deeds; a good example is Harry Potter,

fictional gamblers. One of the best series is

available from most bookstores for £–– (as

written by an ex-magician, James Swain,

though you really needed that information!)

about Tony Valentine, a retired cop who is
constantly being called by casinos all over the

General bookstores will often have

world to come out of retirement and work

biographical books available as well as

out just one more scam; the first book is

several books that recount true stories

called Grift Sense (£2.72).

involving magic from various approaches Jim Steinmeyer’s Hiding The Elephant

Have fun reading!

(£14.99), David Britland’s Phantoms of the

All prices from amazon.co.uk

Card Table, and Peter Lamont’s Rise of the
Indian Rope Trick (£10.26/£6.39).
There are several books based around the
lives of real performers, but with fictional
details. Two books of this variety
immediately come to mind and both are
well worth reading.
The first is Glenn David Gold’s Carter Beats
the Devil (supposedly being made into a
film), the story of famous Charles
Carter. This is a brilliant read and one
I urge you all to undertake (now in
soft back).
The second book is David Fisher’s The War
Magician (£11.89), a fictional account of
Jasper Maskelyne’s time spent as illusion
designer in Egypt, where he used his
experience as a magician to help
fight the Nazis (hardback, £17). One
book, that is certainly not for the
squeamish, is Vanished Man (99p
used) - the most recent book in Jeffery
Deaver’s series about Lincoln Rhyme (the first
being The Bone Collector).
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Memories of
The Magic Circle Centenary
and YMC Autograph Party
By Rory Jones
(our overseas correspondent)
Photo by Alexander Crawford

Wow... I woke up, unbelievable really since I didn’t think
I’d fall asleep! Indeed for the last three months (91 days
to be precise) I had been waiting, waiting for a truly
unforgettable day. The day of magic!
I live in Ireland and therefore coming to London for a
Magic Convention was a great deal of preparation but I
didn’t care - the reward was truly worth it.
The flight to London Stansted was uneventful and I spent
most of my time flicking through thumb-tip and change
bag booklets.
It was about 08:30 when our flight touched down on
English soil and, after Passport Police and Baggage Claim,
it was 09:00 - just time to get the 09:30 train to Liverpool
Street station, followed by a London bus to Euston. For
the remainder of the journey we walked to the Royal
National Hotel where I took a deep breath and walked in
alone - my mum and my brother left me at the door.
Taking out my membership card as I went I almost ran
down the corridor to the man sitting at the small table
checking all the membership cards and that everyone had
registered.
When I got through to the dealer hall it was like I was in
heaven, so much magic! I actually wanted to shout out
“YES, YES, YEEESSSS!”
It was a wonderful sight looking upon the hall.
There was row upon row of gimmicked coins, appearing
canes, D-Lights, Silks, sponge balls, fire effects - the lot!
Amongst the hundreds of effects that were for sale I
bought a silk, a finger chopper, a flower box production
and some slush powder.
But what I loved most about it all was that everyone was
so friendly - and happy to give you a helping hand, no
matter what your age or level of magic knowledge.

Tony Binarelli, Paul Daniels, Fin Jonn, Juan Tamariz,
Johnny Thomson with Jamie Ian Swiss at the back

I also met people whose faces I’ve never even seen before
but have known over the internet, a pleasant experience I
assure you.
In no time at all it was lunch time and every YMC member
seemed to be quivering with excitement as we queued up
to enter a room which was packed full of magic legends.
As the door opened I’m not quite sure my heart didn’t stop
beating as I took a glance around the room. I saw such
names as : Paul Daniels, Mac King, Jeff McBride, Derren
Brown and Max Somerset. It was amazing meeting and
chatting with them, taking photos and collecting
Autographs. At one point Belinda Sinclair walked over to
me and gave me some great tips on personalising an act,
she told me to give yourself an animal which represented
you, don’t laugh; I choose a frog!
On top of all that there was great food and the catering
team were very friendly.
After that we went back into the Dealer Hall where I
chatted with some other YMC members. It was a truly
unforgettable day!
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Hidden in this magical square are forty-two different
objects and animals used by magicians. The letters of
each individual word are always in a straight line,
but they may read forwards, backwards, upwards,
downwards, or diagonally. Every letter in the square
is part of a word, and many letters are used more
than once.
See how many you can discover.

Answers for Ali Bongo Find the Mistakes Puzzle published last issue
Dove upside down
Lens on glasses square
Breast pocket on wrong side
Waistcoat buttons on wrong side
Square spot on dice

Square end on wand
Handle of jug on wrong side
Liquid in jug sloping
Tassel on table upside down
Missing table leg

W on table cloth is wrong, his
name is Marvo
Handle of suitcase in wrong place
One shoe lace up, other slip on
Hinges on case
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Playing card has two different pips
Two left hands
Suitcase is floating above floor
Magician spelled wrong
Ends of knots are wrong colour
Hat band in wrong place
Three tails on coat
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PRACTICAL
MAGIC
...the name says it all
Specialists in magic for children’s
entertainers, plus loads of stage items
and a HUGE range of silks.
What did Luke Lamont say in the last
issue? “I would like to thank...Jeremy
and Cheryl Le Poidevin for always
being helpful and friendly.”
Why not find out for yourself?

01691 690789
www.practical-magic.com
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