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ED’S UP

Cam and get it
Using tech to create miracles
I MISSED the YMC workshop with your ex editor
Will Houstoun and Harry De
Cruz, but I saw their lecture
elsewhere.
And ever since, I keep seeing
stronger and stronger magic online
that’s straight out of their playbook.
To be able to write three numbers
on a bit of card in full view, then ask
a spectator to guess what you’ve
written.. And it’s correct every time.
No fumbling, playing for time, no
scratchy handwriting in hard-to-see
pencil.
It’s an old trick, normally performed
with a thumb writer, where the lettering
usually looks as bad as my handwriting
- all squiggly and hard to read.
But in the new version the writing can
be crystal clear...
It’s the Zoom switch, using black
art and the cunning mind of Dr
Houstoun.
I’ve also been playing with masks in
OBS to do predictions.
And I even tried using it to make a
pen levitate above my head.

Instead of using Zoom normally,
you run your webcam via the free
OBS software, which allows you to
freeze parts of the picture and set up
different scenes with graphics and
other camera angles.
Camera tricks? You betcha. By any
means necessary, I say. The effects
are staggering.
Speaking of cutting edge, cover star
Matt Pritchard is a YouTube sensation
who shares his process for dreaming
and creating science faction magic.
French (Kent) magician Etienne
Pradier shares a devilishly hard card
sequence. Yes, this is for the more
card-tastic of you out there, but
even if you can’t do the moves, it is
something to aspire to.
And Chris Wardle shares a minor
miracle you can make yourself and
perform without any fancy sleights at
all. A true self-working miracle. And
something you can adapt with your
own wording and patter very easily.
I’ve noticed attendance dropping off
at the online workshops. So please
drop us a note to say what you
would like to see more of, and less
of. Please be frank. We want YMC
and Secrets to be the best possible
magic club in the world. You can help.
William Spencer - editor
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Systems to improve
I’m obsessed with methods for learning
and improving. So it was wonderful to
see YMC mentor and trophy magnet
Jake Allan share his technique for
learning.
He committed to reading for one hour
every day. It sounds so simple. It is.
But by gamifying it, he is learning so
much and improving his magic.
It’s such a simple commitment but one
that will pay off now and in the future...
So impressed.
And what else could it be used for? Eg:
I promise I’ll practise for one hour every
day. I’ll watch a magic tutorial every day.
Brilliant.
Sebby Armstrong, at last year’s
Mentors Day workshop, explained how
committing to post a trick on Instagram
every day improved his magic. Again,
what a commitment, what a system.

The Workshop Team
Alexander Crawford
Sarah Stott
For YMC information, workshops, etc.,
contact info@youngmagiciansclub.co.uk
© 2021 The Young Magicians Club.
All Rights Reserved.
Opinions expressed may not always reflect those of the
editorial team, The Young Magicians Club team or The
Magic Circle Council.
The Young Magicians Club is part of the youth initiative
of The Magic Circle.
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MATT-XIMUM

IMPACT
He sets the internet alight with his
optical illusion videos. But how does
Science Magician Dr Matt Pritchard
come up with his brilliant ideas?
Follow his simple guide to creativity.
Where do your ideas come from? I’ve
been asked this question a lot this last
year. I think behind it is an assumption
that some people are more creative than
others.

distractions of a packed diary. It’s meant
I could use the spare time to devote
to developing the illusions I’ve been
posting online (see @sciencemagician
on Instagram and Twitter).

I don’t believe that to be true and what
follows are some thoughts or ingredients
that I hope you’ll find helpful in creating
your own magic. You are creative!

The videos usually last about 30
seconds but have taken around 4
evenings to build and film. Not to
mention all the extra hours thinking
before the craft process began.

Time
Creativity takes time. We often think of it
as that spark or Eureka moment where
everything falls into place. However,
that’s forgetting that before that there
were many hours, weeks, even years of
thinking about and around the problem.
As hard as the pandemic lockdown
has been, in many ways, for me, it has
also been an incredibly creative period
because I’ve not had the busyness and

When I auditioned for The Magic
Circle, I performed one of my favourite
mentalism routines that featured a game
of Rock Paper Scissors. I first had the
idea while reading a Simon Aronson
book about five years before, but the
half-made props sat on my shelf for
quite some time before they got their
first outing. Even then it took some
performance time to perfect.
Are you giving yourself the time out to
create?

Think with your hands
Sketching and playing with possible
props is a good way to visualise what
can and can’t be done. I love using
cardboard to quickly make a prototype
of an idea. A few cuts and some sticky
tape are all you really need to try out
an idea in minutes. You’ll quickly spot
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WATCH MATT’S
MIRACLES
Search for Science Magic
Shows on YouTube to see
Matt’s brilliant videos

DOING A TRICK
OVER AND OVER
Drill your sleights until you
no longer need to think
about them, says Bones

if the idea might work and
what obstacles you’ll need to
overcome with the finished
prop. Past Circle president
Ali Bongo was a master at
making cardboard props.
Made with care they will last
for years. Plus, you’ll have
the satisfaction of making
something unique that didn’t
cost a fortune from a magic
dealer.
What can you tinker with
today?

The blank canvas
problem
During my time at university,
I did a lot of improvised
comedy. One thing I learnt
was it was so much easier

to come up with an idea
using a starting point than
to create something from
nothing. If you look at
pretty much any artist, they
will be exploring a theme,
genre or technique. Often
this will be revisited and
reinvented many times over
their career. I’m fascinated
by the unreality of mirrors
and invisibility. Almost all of
my creations these last 18

months have touched upon
these topics. I’ll come at
them from different angles.
The wonderful thing though
is each time I’m not back
at a blank canvas, I’ve got
starting points and a lot of
experience to draw from.
Sometimes a bad solution to
one effect is a good solution
to another.
What theme or technique

“It’s easier to steer a
moving ship.“

would you like to explore
further?

Rules don’t have
to be broken
Improvised comedy also
taught me the creative power
of games; boundaries or rules
that the actors have to stick
to. For instance, each new
sentence has to start with the
next letter of the alphabet. In
my own work with creating
optical illusion videos, I have
set myself a few ‘rules’: No
camera tricks
No funny edits
No hidden helpers.
They force me to think along
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“The reality of working
with ants proved tricky. I
opted for a woodlouse”
different lines rather than going for an
easy option.

Do the opposite

Can you constrain your work to expand
your creativity?

A powerful tool in generating new ideas
is to do the complete opposite. Rather
than sticking to an obvious well-trodden
path, this takes you off piste.

MATT’S 3 FAV...
Magicians
David Copperfield
Tom Mullica
Penn & Teller

Let me give you example: Traditionally,
many grand-scale illusion shows have
made a large zoo animal appear or
vanish. I thought, ‘What would be the
complete opposite?’ and started working
on making an ant vanish. Initially I
planned to film it under a microscope but
the reality of working with ants proved
to be tricky. Instead, I opted for using a
woodlouse that I picked up from my local
park. Then, this last month, I revisited the
question and made an incredibly lowbudget version of an elephant appear.
(You can watch both videos online.)

Tricks

What can you do that’s the complete
opposite of what’s expected?

Dr Daley’s Last Card trick

Two powerful questions
to ask

Tenyo’s Crystal Cleaver
The Invisible Deck

Moves
Retention vanish
Slip cut force
Can I say the ‘Dual reality principle’?

Inventors/creators?
Simon Aronson
Barrie Richardson
Paul Curry

Fav reaction?
I think we all like the ‘Wow’ moments
in magic. I want the effect to stick in
the audience’s head and for them to
be wrestling with it for the rest of the
day.

Although now I’ve refined my interests
(partly by discovering what I was and
wasn’t good at – which was quite a long
and painful process), I believe the broad
foundation and knowledge I have in
magic are a good source of creativity.
I’d encourage you to be a sponge and
absorb as much as you can. The Young
Magicians Club is an excellent resource
and the mentors are well worth getting
to know.
Don’t limit yourself to magic though. Let
your outside interests and curiosity feed
your magic. Recently I read a book about
‘Mise en Place’, which is the phrase
chefs use to describe the process and
philosophy of working in a kitchen. I
learnt so much about preparation, being
one ahead, choosing the right tools,
working clean, and economy of motion.
It doesn’t take much thought to translate
these kitchen skills to a stage.
What am I doing to be constantly learning
new knowledge and skills?
What outside interests can I bring into
creating or refining my own magic?

Two other questions that creators should
regularly ask themselves are:
“What if...?” This is the dreaming
question and is not limited by what
might be perceived to be impossible.
“What else...?” What else could I use this
for? What else could I replace this with?
A simple swap can lead to a brilliant new
effect. Could a card trick be reproduced
with other props? Could a stage trick be
done close-up or vice versa?
How can I use What If? and What Else? to
create new magic?

Have a broad
foundation
When I first started out in magic I had so
many interests. I toyed with escapology,
card manipulation, mentalism, closeup magic. All my pocket money
and summer jobs went into buying
magic books, attending conferences
and playing with the latest gimmick.

It’s inefficient
The key to the previous section is
feeding your head and your imagination
with as much raw material as possible.
Creativity is inefficient. Many ideas
don’t work. Some are the right idea at
the wrong time or place. Others are the
combination of two or more different
concepts. You have to put more into the
creative process than you take out. It can
be frustrating but it’s also reassuring to
know that it’s part of the process. The
best thing to do is make sure you keep
feeding your creativity and not beating
yourself up if you go through patches
where ideas seem to dry up.
If you were to visit my studio, you’d
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find boxes of half-baked ideas or an
interesting prop that has never been
used. I collect them together and every
now and again, I’ll get a box down from
the shelf and start playing with them.
Sometimes that causes a spark of an
idea to form and if it doesn’t, I don’t
worry because I’ve enjoyed tinkering.
What would help you to stay motivated
when things don’t seem to be working
out?

Fail fast
Single-handed, the best piece of
personal advice I’ve been given was:
“It’s easier to steer a moving ship.”
Think about it for a moment. A rudder
is useless unless the ship is moving,
and when it is, a small movement can
change the direction. This encapsulates
the idea of failing fast. One of the
quickest ways to learn is to have a go,
see what works and what doesn’t, then
make some changes to improve that.
If you have an idea, try it. If you want
to be a better performer, go perform.
However, you want to approach it
loosely knowing it’s not the end of the
world if it doesn’t work and you need
also to be reflecting back afterwards.
This is where trusted friends and
mentors can be instrumental in your
growth. They will often see something
you’ve missed because you’re too close
or too caught up in the fine details to
miss the bigger picture. A person who
is both your cheerleader and your critic
is worth listening to as they will have
your long-term interests at heart.
What can I do today to move forward?
Who can I trust to help me grow?
I hope these thoughts aren’t too
preachy, they’re all things I wished
I knew 25 years ago! Do take some
time to ponder these words and the
questions. By far the most important
thing though is to enjoy the playing. I’d
love to see what you discover.
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FOUR ACE

PRODUCTION

Etienne Pradier is known for his wit and
Frenchness, but he is also an amazing card
magician. He kindly details his signature
trick. It’s a difficult piece but worth studying.
This is a very elegant way of producing the Aces, prior
to doing your favourite four Ace miracle.

Effect
One by one the four Aces appear, and you are left
totally clean.

Moves needed
Charlier Cut
Top Change
Snap Over Change
Eric Leblond’s Two Card Production

Method
The setup is as follows. At the top (of a face-down
deck), you have an indifferent card (here the 2C (2
CLUBS)), then an Ace (here the AD), then another
indifferent card (here the 3C) and then two other
Aces (here C followed by H). At the bottom you
have the fourth Ace (AS), and above it you have
an indifferent card upside down.
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Hold the cards face down in your left
hand. You are going to produce two
indifferent cards at the same time.

upwards with the your thumb and the
card will rise upwards.
Fig 2

This is Eric Leblond’s Two Ace
Production, which Etienne saw him
perform a long time ago, and always
loved the idea. What happens is you
palm the top card in your right hand. At
the same time your left hand executes
a variation of the Charlier Cut, bringing
another indifferent card from the middle
to the top.
The Charlier Cut: Hold the deck at the
tips of the fingers with the thumb at the
inner long side, and the third and fourth
fingers on the opposite side. Your index
finger rests underneath the deck, curled
loosely against the face, and your little
finger extends over the rightmost short
end of the deck.

So you end up with an outjogged card in
your left hand.

If you keep pushing, it naturally falls onto
the top of the deck, turning face up as it
does so.
At exactly the same time, you produce
the palmed card face up with your fight
hand.

You break the deck roughly in half by
holding the top half of the deck in place
with your thumb, and moving your index
finger slightly away from you. This allows
the lower half of the deck to fall into your
palm.
Your index finger now pushes back
towards your thumb, which moves
the lower packet so that it is vertical
and clears the upper packet. Now by
straightening the index finger, the
uppermost packet falls into the palm.
This is where the move differs slightly
from the regular Charlier Cut. Your thumb
pushes forwards to close the vertical
packet on top of the one resting in your
palm, and as it does so, your middle
finger curls around the long outer edge
of the packet in your palm. This means
that when the top packet is pushed
down, a break is created between the
two packets, held apart by your middle
finger.

Now two things happen simultaneously
to give the illusion that you throw the
pushed-out card magically from the left
hand to the right.
With your left hand you make a throwing
gesture towards your right, as your index
finger pulls the card back into the body
of the deck.

So you now have an indifferent card in
each hand.
Get a break under the top two cards in
your left hand. You put the card in your
right hand on top of the ones in your
left. Pick up the top three cards (as two)
by the outermost corners between the
thumb and the third finger of your right
hand. Your left thumb pulls back the top
card, and the right hand pulls the bottom
two cards to the right, and then adds
them on top of the single card. Your right
hand now re-grips the cards as shown in
the photo.
Fig 4

The middle finger lightly pushes on the
face of the card above it. Your thumb
barely exerts any pressure at all on the
top of the deck. Now if you straighten
your middle finger, it will pull out the
card above the break. Push slightly
upwards as you do so, and the card will
curl around the uppermost packet. When
it flips out, closing the break, it will end
face upwards on top of the deck.
Etienne sometimes does this variation
of the Charlier cut using his thumb: Let
the bottom half of the deck fall into your
palm as before, but this time put your
thumb on the face of the bottom card
of the uppermost half of the deck. Push

as before, but instead of pushing the
card upwards and over, you outjog it
forwards. Let the top half of the deck fall
back into place.

At the same time, the right hand spreads
the cards.

If you do this quickly and with the correct
timing between the hands, the illusion is
perfect.
With your left hand, get a break
underneath the top card. Bring the two
hands together and take the face-down
card with your left thumb, drawing it onto
the top card of the deck.

So the situation is that you have one
card face up, which conceals a facedown Ace, and then another face-up
card.
In your left hand, do another move based
on the Charlier Cut. You use your thumb

10 SECRETS MAGAZINE JUN/JUL 2021

TRICKS

Using the two cards in your right hand,
you are going to do a double lift, and turn
over the top two cards of the deck to
show an indifferent card (the 3C)

Now we need to lose the Three. Cull it
under the two indifferent cards.

by the diagonally opposite corners
between the thumb and middle finger
of your right hand. Make sure that the
corners you are holding are the ones
with the indexes on them (ie next to the
number). Put pressure on the corners to
bend the cards slightly, so that the centre
of the cards pushes away from you.
This allows your ring finger to get on top
of the card and push it around as you
wave the cards magically in the air. You
can use your index finger to complete
the turn. Done well, the cards should
appear to change magically.

Now slide it back anywhere in the middle
of the deck and square it all up.

Reposition the cards as shown.

Next re-spread; get a break under the
top four cards, and take them as if they
were just the two indifferent cards with
your right hand. Now take off the four
cards by the corners between your right
thumb and middle finger, pull back the
top one with your left thumb, and push it
forwards to display the four cards as two.

Re-grip the Aces.

Place the double face up on top of the
deck, but keep the break.

With your left hand, perform a Charlier
Cut variation as before and bring any
card from the middle to face up on top of
the deck and display it.

Repeat the move to turn the two cards
back face down on the deck.
Place the Ace (as though it were the 3C)
face down on to the table, and say you’ll
come back to that later. Continue to hold
the two indifferent cards, spread in your
right hand.

Square up the four cards in your right
hand with your left, and re-grip them
between your thumb and third finger. Do
the Snap Over Change to turn the two
indifferent cards into Aces.
To do the Snap Over Change hold them

Use the cards in your right hand to scoop
up the Ace on the table.
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As you flip over the Ace with your cards in
your right hand, your left hand turns over the
whole deck to reveal the fourth Ace.

And now you can display all four Aces on
top of the deck.

Place all the cards in your right hand
underneath the Ace in your left hand and
square everything up.
Your right hand uses the two cards that it is
holding to scoop up the card on the table. At
the same time, your left thumb pushes the
top Ace to the right.

If necessary you can clean up the deck by
using a couple of turnovers.

TMC stars share fav magic advice
“They’ll never remember what you did but they’ll always remember how you made them feel.”
“Do difficult stuff and you won’t be copied.”
From Billy McComb: “To be a successful magician, first be a good business man,
secondly be a good entertainer and third be a good magician!”
“Don’t run if you’re not being chased.”
From Derren Brown in Absolute Magic (paraphrased roughly): “Whenever you
perform for somebody, you have the opportunity to be the story they tell in 20
years time.”
“Don’t do what’s popular! Do what works.”
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PICKING

Kevin’s column

THE BEST

When Andrew Frost and Christian Grace agreed to do our June
virtual workshop I was delighted. These were two names that
members kept on suggesting when we asked who they would
like to see at a workshop. Like so many magicians that I ask,
they were extremely enthusiastic and willing to give their time
to the up and coming next stars of magic. That’s YOU!
Andrew and Christian had contributed to this magazine
previously but this was to be the first time they have appeared
at one of our workshops. Theirs is a particular genre (or style)
of magic that is extremely popular with young magicians right
now: Mainly card magic, often involving very clever and wellpracticed sleight of hand and usually really only suitable for
close-up performances.
If I have three magicians giving a talk/lecturette at workshops,
I try to ensure that one of them will be card magic and the

WHO DO YOU
WANT TO SEE?
Let Kevin know what acts
you want to see lecture at
YMC Workshops

other two will be something different. I think it is important to
let you experience all genres so that we can produce all types
of magicians from our ever-expanding list of ex-members who
go on to make a name for themselves in magic.
As I spoke about in my column in the last issue, I (and the
other YMC staff) were amused at how well a competition act
had gone down that used a really old magic prop (the Squared
Circle) which is only suitable for stage or platform performance
(or over Zoom). Stage magic is something a lot of members
look down on until they try it and experience the thrill and joy
of appearing on stage in front of a large audience.
For those who perform on stage, something called stagecraft
is very important. You might learn about this if you ever appear
in a school play or join a youth theatre club. I do try to bring
speakers along to workshops to teach aspects of stagecraft
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when I can, but this has proven more
challenging in our virtual Zoom
workshops.
One genre of magic which is suitable
for both close-up performances and
on stage is mentalism (our name for
mind-reading) and this is very popular at
our workshops. I regularly hear positive
feedback when we have mentalism
tricks being taught and I am very happy
that ex-YMC member Steve Dela has
done two of our virtual workshops during
the covid period, presenting some of the
mentalism basics to you.
I have even arranged workshops (though
not on Zoom) on big style stage illusions.
You know the type where a person is
chopped in half or levitated (floated). I
remember a very successful occasion
when Scott Penrose did a whole session
on the Zig Zag Illusion where a person
has their middle pushed to one side.
It’s one of the best stage illusions ever
invented.
With lockdown easing continuing, I look
forward to arranging more varied talks
than ones which can be presented via
the Zoom platform when we can return
to our headquarters in London.

kevindoig.ymc@gmail.com – it would
be great to hear from you.
Enjoy your magic!
Kevin Doig
June 2021

Kevin says:
“Whilst you are finding
your feet in magic, don’t
specialise in one area of the
art – dabble in everything.
Card magic, manipulations,
silent mime magic (to music!),
comedy patter, mentalism
etc. You may find yourself
really comfortable in something
completely unexpected! You
can always specialise at a later
time.”

But please do continue to let me know
who you would like to see presenting
workshops in the future, whether virtual
online workshops or live in-person ones.
You can email me anytime you like at

Genres of Magic
Genres (or “types”) of magic include
•

Card tricks requiring skill or
sleights,

•

Self-working card tricks,

•

Mentalism,

•

Magic you can make yourself,

•

Rope magic,

•

Stage manipulations,

•

Coin tricks,

•

Big stage illusions,

•

Silks and hankies, etc.

Kevin would love to hear what you
would like to see more of, or less of, at
workshops.
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HOW
TO GET
INTO THE
MAGIC
CIRCLE
Bob Pound, Examinations
Secretary, shares his secret
formula for developing a
winning act

I’d like to talk about tips to get into the
Circle.
Well first, if you join the Circle as soon
as you can there is no joining fee (a
proposal I brought to council last year.)

Day 1

write notes and improve each day.

Find the hardest trick you want to do in
a 10-minute act and practice it at least
once every day for a week.

Week 4

The next day repeat but add the changes
and do this for 7 days.

Put the tricks in the order you want to
perform them. Perform, watch back and
write notes. This will all be less than 30
minutes a day. Then, on the final day
of the 4th week send the recording to
a magician friend you trust and ask
them to rip your act to shreds and give
constructive criticism.

Week 2

Week 5 and on

If you love magic you should be doing it
already.

Perform the hardest trick and then the
second hardest trick. Perform both
effects together and film them. Watch it
back, write notes.

Here’s my advice to make your magic
better:

Week 3

If you are happy with it, work on it every
day of the 5th week. On the 6th week
send the video to another respected
magician friend and ask the same. Then
send it to different friends on alternate
weeks.

Every day you should spend at least 30
minutes practising an act.

Add the easiest trick and perform all
three tricks. Film them, watch them back,

What are we looking for?

You need to show you love magic and
practice it.
And if you start now you can improve to
make the entrance easier.

It’s a 6-month programme and it goes
like this:

Record yourself doing it, then watch it
back and think how you can improve it.
Write some notes.

“Write some
notes”

By performing it so often you will
create muscle memory. So even if you
are nervous when you perform at your
audition, you know the effects so well
that it won’t matter how you feel... you
should be able to do the effect any time
anywhere and in front of anybody.
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ANOTHER
DY AT THE
OFFICE
Bob Pound is magic
consultant to Dynamo.

Magic Circle auditions do not always go
as planned.
One guy did karate coin and dropped
the switched coin. Someone in the front
row picked it up, and the magician went
over, shook his hand (getting the coin
back), said thank you for coming and
carried on his act. He was convinced he
had failed but the examiners thought he
dealt with it so well he still passed.
I remember another one.
People submit their tricks to the exams
team so if the examiners think they did
something wrong the exam secretary
can correct them. On one occasion the
magician asked for someone to name
any card and then someone else to
name a number. But because the card
chosen was actually at that number
he changed the effect and showed a
miracle. He actually got AIMC for his
quick thinking.

“Someone
reading
this
magazine
will be the
next new
TV star”

BOB’S 3 FAV...
Tricks
Think of a card
Coins across
And drawing duplication

Moves
The pass
The classic force
And things I developed for coins
across

Magicians

I work with Dynamo.

Ricky Jay

Darcey Oake came in one day with
Sean Fields and we talked about how
Dynamo’s greatest strength is the
amount of work he puts into magic.
He has the ability to turn his hand to
any effect quickly. It’s because of the
commitment he has shown the art.
When you work in a team whose only
goal is to make the life of the performer
easy, it’s a pleasure to be working in that
team.

Doug Mackenzie

Remember it is highly likely that

Will Houstoun

Best magic I’ve seen live
Dynamo car production
Derren Brown Enigma show
someone reading this magazine will be
the next new TV star. Ben Hart and Troy
have all been where you are now. They
were YMC members, too!

David Blaine holding breath
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THIS CARD

THAT CARD

An instant reset, self-working Phil-type
effect with two predictions by Chris Wardle

Here is an effect which I presented as
part of my lecture at the virtual J-Day in
October 2020. For those of you unable
to join in, I hope you like it and for those
of you who saw me, hopefully this will
refresh your memory. This works very
well via Zoom, Skype, etc., as well as ‘in
person’.
The performer holds a boxed deck of
cards between his hands, so that the
front and back of the box are hidden
from view, and invites two spectators,
perhaps a couple, to assist. Between

them they are to alternate in their
choices to make five free decisions.

of the values shown, for example the
Queen.

Firstly, spectator A is asked whether they
would prefer the front or the back of the
box. This chosen, the appropriate side is
shown, as is the reverse, to reveal that
on each side the values of playing cards
have been written in a list. (Six, Ten,
Eight, Jack, Three, Four and King on the
front, with Seven, Nine, Ace, Queen, Two
and Five on the back.)

Spectator A is asked to choose either
red or black (this leaves the other
spectator with the remaining colour.)

The spectators look at their chosen side
and spectator B is asked to pick one

Spectator B is asked to pick a suit (so if
they have been left with black, they will
pick between Spades and Clubs).
The fifth and final decision is for
spectator A to pick a suit (if they chose
red, then they will choose between
Hearts and Diamonds).
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Both spectators had completely free choices of cards and have
made their decisions in a clear, systematic and thoughtful way,
rather than just randomly naming cards.

strolling and where no table was required. What you have read
above is the finished product from all of the above research,
without treading on the toes of other versions.

The performer now removes the cards from the box, saying
that they could have named ANY card, and proves this by
turning the cards face down and showing that on the back of
each card is the word ‘ANY’ in black permanent pen. The pack
is also turned face up and cards shown from this end, so that
the cards can be clearly shown just to say ‘ANY’ on them.

The trick works because there is actually very little choice at all,
despite this being presented as a trick about five free choices!

The deck is now fanned or, if a table is available, ribbon spread
face up, and the two selections slid out, still face up (for
example, the Queen of Hearts and the Queen of Clubs).
The performer stresses that any cards could have been chosen,
yet spectator A picked this card (pointing to the Queen of
Hearts) and spectator B picked that card (pointing to the
Queen of Clubs.)
Turning over the chosen cards reveals that on the back of the
Queen of Hearts it says ‘THIS’ and on the back of the Queen of
Clubs it says ‘THAT’, both in permanent black pen.
The two cards are slid back into the deck, the deck boxed and
all is reset.

WORKING
This is my presentation of a very old idea, the original version
of which – I believe – is Peter Kane’s ‘Tin of Peaches’ prediction
trick (which has subsequently been done with all manner of
tinned foods). This in itself is an adaptation of ‘A Card Called
Fred’ by Fred Lowe, where names were written on the backs of
a deck of cards.
In Peter’s trick, an unlabelled mystery tin is shown, and a card
is named, on the back of which is printed the word, ‘PEACHES’.
All the other cards have different food items written on them.
Nevertheless, when the can is opened … it contains peaches!
Over the years, there have been many clever adaptations of
this original idea, some of which have been marketed, some
published in magazines and others performed on TV.
Among the many ‘names on the back of cards’ variants, are
Max Maven’s ‘Phil’ deck and ‘Phil Plus’, and Sean Taylor’s
‘Pineapple Surprise’. Another clever adaptation and extension
is Brian Caswell’s ‘Trilogy’, which uses numbers.
There has also been a deck, first produced in India many years
ago, which uses cards with ticks or crosses printed on the
backs. This is yet another variant on the ‘name a card and it
has something different written on the back’ theme.
Although these effects are different in their presentations
and particularly their methods (which I won’t go into here),
there is some similarity between the basic fundamental plots.
Consequently, I felt I should give them recognition and give
you the background to this.
All of these effects have tremendous merit, but I wanted
something different for myself which I could easily make up
from just one deck of regular cards and a Sharpie pen. It had to
require no reset and, most importantly, allow two cards to be
‘freely’ chosen, each with a different word on the backs from
the rest of the deck. I also wanted to perform this effect while

On one side of the box, seven of the card values are listed, with
the remaining six on the other side. The side with six values
(Queen, Seven, Nine Ace, Two and Five) is the force side. This
is my humble addition to the basic method, plus the use of a
two-word revelation.
Because the lists of values have been written on plain card
and secured over the front and back of the box, either side
can stand for the front or the back. Whichever side is named
by a spectator, the side with six card values is shown as the
selected one! (As magicians, we know that the side where
the front flap is attached is generally referred to as the front,
whilst the side with the semi-circular cut out to remove the flap
of the lid is considered to be the back. But why shouldn’t the
side at which you open the box be the front?) Lay people do
not question this and no-one has ever told me that I’ve shown
them the ‘wrong’ side. The force values have ‘THIS’ written on
the backs of all of the red cards, and ‘THAT’ written on all of
the backs of the black cards. By offering the choices above, a
red card and a black card are always chosen, allowing you to
show that they picked ‘THIS’ card and ‘THAT’ card. (If black is
selected by Spectator A, simply point to the red card first at the
finish. ‘THIS’ and ‘THAT’ sounds a lot more natural than ‘THAT’
and ‘THIS’!)

“There is actually very
little choice at all”
As there are only six values that can be chosen, this involves
a total of only 24 cards (6 x 4). The remaining seven values –
which total 28 cards (7 x 4) – all have ‘ANY’ written on them,
plus the two Jokers, which act as markers and bulk out the
pack. (i.e., 30 cards in total.)
I place 20 ‘ANY’ cards on the face-down top of the deck, with
the remaining 10 ‘ANY’ cards on the face of the deck. The
Jokers go between the ‘ANY’ and the ‘THIS’/‘THAT’ cards. As
a result, once I hit a Joker I know to spread or reveal cards no
further.
I can spread through the entire deck face up and it looks like
a regular deck. (This is because each group of set-up cards is
mixed within its group, so that not all of the same value cards
are directly next to each other.)
Once squared, I can reveal almost half of the deck, from the
top, face down, to show that they are all ‘ANY’ cards. Once the
Joker is reached, I say that it is easier to show the cards face
up. I then turn over the deck, calling out values as I reveal the
cards and showing the ‘ANY’ backs for the top 10 cards.
I then spread the deck and have the two selections renamed
(I pretend that I’ve forgotten them) and pull them out to reveal
the ‘THIS’ and ‘THAT’ ending!

WORKSHOPS

WINNER
WINNER

MAY

WINNER

VIRTUAL
WORKSHOPS

WORKSHOPS

Free magic workshop with great comps and three
fantastic lecturers anyone?
It seems too good to be true. But only 50 members
attended the May workshop. Where were the rest of
you? This was a blinder.
Nine contestants took part in the Under 14s
competition with great magic featuring Houdini,
sympathetic matchboxes, coin routines, a book and
poem test and aliens. Yes, aliens.
Joint winner Ollie Bennett marked a card with Kevin’s
choice of word, pineapple, lost it, did a delightful four
Ace routine then found Kev’s card in a pineapple
sandwich.
Joshua Grist also shared the top prize with a stunning
mentalism routine where he predicted the date of
Kevin’s old friend’s birthday, revealing it on an old
photograph.
Only three entered the 14s and Over comp, including
Edward Honey, his first time in this category, with
a rubberband routine. Joseph Westbury proved his
healing superpower by restoring a card. But first prize
went to Jake Allen who cut to the Aces, changed the
colour of their backs, then the whole deck, and ended
with an omni deck.
We tried something new at lunchtime.. leaving
everyone to chat in one place, rather than splitting off
into breakout rooms. Do you think it worked better or
worse? Let us know.
YMC Secretary Stuart Kelly - the organisational wizard
of the club - taught three self-working card tricks and
a neat way to feel your invisible deck in your pocket
(glue half a card to the back).
Ex YMCer and pro magician Steve Dela taught a selfworking ESP trick where spectators select five distinct
cards from a choice of 10. Kevin suggested doing
the trick with alphabet cards and spelling the word
MAGIC. Steve also showed the impact of a double
prediction using a force and then a two-way envelope
you can make by gluing two envelopes together.
And as if Steve’s enthusiasm and smiles weren’t
enough, Wayne Fox beamed throughout his lecture,
teaching the value of attempting and practising
difficult moves to set your magic apart from the rest.
“It’s what makes us different.”
He started by shuffling the cards, then suddenly
turning them into a boxed deck. Taught a knucklebusting four-of-a-kind routine and ended with his
Flick Drift move.
Just practise for half an hour every day. Start now.

MAKING
MAGIC
I love magicians that make their own props and create their
own tricks. That’s the fun stuff, right there.
I’m hoping the next edition of Secrets magazine will focus
on this topic, with great how-to articles to get your creativity
flowing and ideas sparking.
So if you’ve got anything to share, please get in touch ASAP.
Whether you’re a 3D print buff, a flap-card whizz or anything
else, I want to hear from you.
How do you make props, and what can you share with fellow
YMC members?
Oh... and I’m hoping to get an interview with a superstar
maker magician. Another exclusive... just for you. Ooh!
William

HOW I STARTED
A PODCAST
YMC member Dara Sommerville-Lodhi
shares his journey into audio production
In February 2021, I started planning my
Duke of Edinburgh Bronze Award.
The Duke of Edinburgh’s (DofE) Award
is a youth programme, founded in the
UK in 1956 by the late Prince Philip. The
programme has since expanded to 144
nations and allows teenagers and young
adults to do activities they would have
never done before. The programme is split into 4 aspects:
Volunteering, Physical, Skills and
an Expedition. There are around
300,000 new participants annually, with an estimated 461,000
current participants in the UK.
Over the last few years podcasts
have become more and more
popular. So, for my skill, I decided
to start my very own podcast.
I knew that I wanted to create
something that was new and
unique and that would be interesting and enjoyable to people
who shared my interest in magic.
I also wanted to create a podcast
that would specifically appeal to
young people because I noticed
that very few of the top podcasts
at the moment are aimed at teenagers and young adults.
Once I had decided on making a podcast,
the next thing that I needed to do in my
planning process was to decide what
I wanted each episode to consist of. I
knew that I wanted to create a podcast
that would summarise important events
that happened during the week, aimed at
young people who hadn’t had a chance
to watch the news or catch up with the
world yet.

I knew it would be hard to cover
everything that happened during the
week in a short podcast episode so I decided to focus on four main categories in
every episode of the podcast, Important
current events, music, ‘film and tv’ and
magic.
Once I had decided what my podcast

would be about, I needed a name that
would catch people’s attention and that
would capture the essence of my podcast, The Wizards’ Weekly Catchup came
to me soon after I had decided on a plan
for the podcast.
ScriptingCHECK
the podcast
has
been really
IT OUT
NOW
interesting for me as I have searched
for and read many news articles about
things I might have never learnt about if

it wasn’t for the podcast.
During March, It was the birthdays of
two of the greatest and most famous
magicians that have ever lived, Tommy
Cooper and Houdini. I talked about their
lives in two different episodes of the
podcast and it was really interesting finding out about less known aspects about
their lives, such as the origin of why
Tommy Cooper wore his signature
Fez hat.
The next stage in producing a podcast is deciding how to record, edit
and upload it to whichever platform
you want to. Many people suggest
getting a really good microphone
and expensive editing software
when you start a podcast. I didn’t
have access to any sophisticated
recording or editing equipment, so I
just used the microphone built into
my laptop. Most phones and other
devices have quite good quality
mics in them so if you have access
to one, that will be your easiest
option. For editing and recording a
podcast, a free and very simple-touse option would be GarageBand,
which is available free on Apple
devices.
When I uploaded the first ever episode of
the Wizards’ Weekly Catchup, in which
I was looking back and summarising
many of the important things that happened in 2020, I only sent it to a few of
my friends and family for them to listen
to and to get their feedback. However, in
the following weeks, many more people
started to find and listen to the podcast
and so by the end of the first month, just
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Weekly) so that I can share each episode
of the podcast with people who are
interested in the topics discussed in the
Podcast that week.

under 100 people had listened to it.
When you upload a podcast or a YouTube
video the tags and keywords you add to
whatever you’re uploading are really important. I added a few specific keywords
and tags to the podcast which meant that
people who listen to and are interested
in podcasts which are related to magic or
other things that I’ve talked about in an
episode will be able to search for and find
the podcast more easily using the tags.
Another marketing strategy I used was
to create a twitter account (@TheWizard-

If you would like to check out The Wizards’ Weekly Catchup, you can find it
on Apple Podcasts, Spotify and Google
Podcasts. If you do listen to it and you
enjoy it, please subscribe to the Podcast
(its free!). Finally, for anyone that has
been inspired to start their own podcast,
Good Luck!

Free magic on
Facebook
Don’t forget to check out the YMC Facebook page to chat with fellow
members and learn cool stuff

WORKSHOP CALENDAR 2021
Saturday 17th July 2021 (Plus Ali Bongo
Show in the evening)

At present, we don’t know how long we
will be continuing our workshops online
via Zoom or when we will be able to
return to live events at The Magic Circle
Headquarters.
Whichever it is, it is hoped the dates will
not change so these are the dates for
2021, which you can now note in your
diaries.
Although these dates state whether
or not there is an Ali Bongo Show in

Saturday 18th September 2021 J-Day
auditions. (Plus Ali Bongo Show in the
evening)
the evening, these shows only apply if
meetings are at the HQ, not if they are
online Zoom meetings.

Sunday 24th October 2021 J-Day.
Saturday 20th November 2021 Mentors Day. (Plus Ali Bongo Show in the
evening)
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Can you solve these visual dingbats from
Circle puzzle whizz Simon Craze?
1

2
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3

4

5

6
7
Solutions
1. Laura London (Law of London)
2. Hindu shuffle
3. Noel Britten (No L Britain)
4. Invisible Deck (Dec)
5. Shin Lim
6. The Magic Circle
7. French Drop

TRICKS

