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Outside in!
Magicians vs Covid-19
The world is fast changing 
and magicians are adapting.

We are inventive, adaptable, com-
passionate and quick learning, and 
best placed to survive what is being 
thrown at us. 

Already we’re seeing these qualities 
come to the surface and the magic 
world changing fast.

Plenty of older magicians used to 
slam social media; now they embrace 
it as vital contact in a world of social 
distancing.

Magic lectures used to be highly 
priced; now top magicians are giving 
away their prize secrets for free. Make 
full use of this generosity. Incredible.

Insta magicians used to be rub-
bished; now more and more are learn-
ing how to perform for the camera 
and doing incredible visual effects.

And the community is helping each 
other. Whether at The Magic Circle or 
The Zodiac Magical Society, where 
I’m also a member, magicians are 
looking out for each other. They’re 
giving emotional support, fetching 
shopping and even 3D printing pro-
tective equipment for nurses.

Yesterday I heard of my first magic 
friend whose mother is very ill with 

coronavirus. Unbelievably sad. And 
we have more heading our way.

But as magicians we know how to 
prepare for every eventuality, we 
know how to practice and we know 
how to out-think seemingly impossi-
ble challenges.

With the right mindset we can help 
our families get through this time. To 
help you survive and thrive in isola-
tion, see Roberto Forzoni’s 
column.

Some of the interviews 
in this edition were done 
before C19 tore through 
the world. But I’ve tried 
to include specific advice 
and provide some light relief, 
too.

There are positives. Yes, it’s a shame 
YMC Workshops are on hold, but 
hopefully new online meetings will 
attract more of you to take part.

And when we emerge from this 
historical storm armed with brilliant 
new skills, tricks and resilience, I look 
forward to seeing you all.

Wishing you all the best, 

> William Spencer - editor
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STAR SECRETS

THERE’S GOLD
IN THEM THERE HILLS
Mysterious master coin man Danny 
Goldsmith on coronavirus and how to 
be the very best at what you love

PENNY 
FOR YOUR 
THOUGHTS
Danny Goldsmith, the 
cool of coins, practices his 
magic in the mountains
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STAR SECRETS

“LOL. My hair 
sometimes gets 
caught around my 
fingers”

WILLIAM: How is Covid 19 affecting your magic? And what are 
the positives?

DANNY: Covid 19 has not changed my life much. I already live 
very isolated high up in the mountains. I have found this kind 
of solitude and spaciousness to be helpful to take a pause and 
look at where I’m at with magic, go back through all the basics 
and look at where I need to grow and to write down some 
goals.

Any specific tips for Secrets readers?

Younger magicians that truly want to master this art would 
benefit from really understanding the theories of magic and 
misdirection. Listen to what is taught by your elders, not just 
the tricks but the theory behind the tricks. Presentational theo-
ry is 80% of a good performance.

How do you structure your practice?

Take your time with practice and make sure all your move-
ments make sense and look natural.

When I practice I work on one move at a time. I will spend 
hours doing that move over and over again. I will first prac-
tice in front of a mirror so that I can see what my movements 
look like but then I will practice without being able to see my 
reflection, recording my practice with my phone (not using the 
front camera).

This way I can go back and just watch and notice all the little 
details I need to fix.

Once it looks good I will move on to a different move and re-
peat. Finally when each move is perfected I will then practice it 
in the context of a routine. This is when I start to pay attention 
to pacing and the use of tension and relaxation.

Once this is well established I will practice my scripting.

What’s more important, theory or technique?

They are both very important but presentational theory is key. 
Watch Slydini do coin magic. He will fool you 
with the most basic sleights. He’s a master of 
misdirection and the use of tension and relax-
ation. Watch videos of his performances and how 
he uses his body to misdirect. Study his work.

Your retention vanish is so good it makes me 
want to cry. If you could only teach young ma-
gicians one move, what would it be?

Thank you. The retention vanish is a very 
important move. This is definitely the move I 
would teach. It should look natural and relaxed 
when we do it. It should look like we simply put 
a coin in the other hand. It should look effortless.

You are so relaxed and likeable. What’s your 
secret sauce?

The secret sauce it to deeply appreciate who you are. You don’t 
need to struggle to be like someone else. You are unique and 
when you value yourself just the way you are you allow for all 
your good qualities to shine. We can relax because we are not 
trying to be something else, we can trust ourselves.

You use social media really well to lecture, teach and market 
yourself. Any tips for making social media work best for you?

Social media is a great platform to connect with people. Show 
your face and your personality in your videos. Come up with 
fun, new, and creative presentations for people to enjoy. Listen 
to the criticism in your comments and use it to grow.

Does your hair get in the way of your magic?

LOL. My hair sometimes gets caught around my fingers so 
sometimes it gets in the way. But I also do some fun coin stuff 
using my hair so it sometimes is very helpful.

Any last tips?

The last thing I want to say is be patient and take your time. 
When we rush to the finish line we miss so many details along 
the way. Those little details are the unseen forces that make 
our magic powerful!

Look at your motivation for performing. Let go of trying to look 
cool and get attention. Magic is a gift that we can offer our 
spectators, a moment of wonder that can bring great joy to 
their lives. We’re here to bring happiness and amazement to 
the world.

WATCH Danny Goldsmith’s Facebook videos to fully under-
stand just how amazing he is.
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PRE-LOCKDOWN 
WORKSHOP
Great magic and incredible bargains at 
the YMC auction at February meeting

YMC YMC YMC
6 SECRETS MAGAZINE APR/MAY 2020





We are in very, very strange times.  

As you know, of course, the world is going through deeply troubled times 
and our personal lives have all changed in ways almost none of us have 
ever experienced before.  Your schools are all closed, exams have been can-
celled, socialising with friends is forbidden and any kind of public gathering 
cannot happen.

I was hugely upset that we had to cancel our March workshop having 
got three great speakers in place and already had a large number of you 
booked.  But I fully supported the decision made by our parent body (The 
Magic Circle Foundation) which is also the management organisation of 
the headquarters where we meet.  At that point, the concern of the spread 
of the virus was in very early stages but it quickly escalated so that the 
decision would be taken out of our hands.

So how are you using the time you now have available?  Maybe you are 
learning or perfecting your magic.  I hope so.  Those of you who have 
known me some time will know that I am not in favour of learning from 
YouTube and strongly encourage learning from books and magazines.  
That is mainly because it is too easy to copy presentation techniques (often 
poor presentation, too) from online demonstrations.  But I know I am not 
going to single-handedly change the habits of the internet generation so I 
now encourage you to learn magic selectively.  Yes, use downloads to learn 
the techniques and handling – but don’t copy the patter and presentation.  
Come up with your own.  And be aware, too, that those who demon-
strate tricks online (notice I do not say “perform”!) only have to think 
about the camera, not a whole audience.  This is blatantly clear with 
some of our members at our workshops who perform to themselves 
without making any eye contact with the audience or often without 
displaying their props for all to see.  

Yes, certainly use this time you have to learn new magic 
– from YouTube, downloads, books, magazines – an-

ywhere.  But take time, too, to think about perform-
ing to an audience.  It is relatively easy to perform 
in the privacy of your bedroom to a single camera; 
a live audience, whether 4, 40 or 400, requires 
greater skills.

As I type this message to you, we are looking to 
introduce some type of online replacement to the 
work- shops.  I have been teaching 

using an app called Zoom since 
the isolation we are living 
through, and we are going 

to trial our first workshop 
using this app soon.  I look for-

ward to some of you joining us – and 
then with any luck we will be able 

to start our physical workshops 
before too long.

I hope to see you soon.

Enjoy your magic!

Kevin Doig

Kevin’s 
column

WORKSHOP 
CALENDAR 
2020
Here are the workshop dates for 2020. 

Put them in your calendar now!

Saturday 14th March 2020 

(Plus Ali Bongo Show in the evening)

Saturday 18th April 2020 

(currently no A.B. Show)

Saturday 16th May 2020 

(Plus Ali Bongo Show in the evening)

Saturday 20th June 2020 

(currently no A.B. Show)

YMC YMC YMC

“Use 
this time to 
learn new 
magic – from 
YouTube, 
downloads, 
books, 
magazines – 
anywhere”
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CORONCELLED!
GET REGULAR YMC NEWS ON OUR 
FACEBOOK GROUP
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MIND YOUR MAGIC

MAKING ISO 
WORK FOR YOU
A 10-step guide to self isolation 
By Roberto Forzoni

So there’s no school for a 
while (might sound great) and 
you’re at home. An opportu-
nity to play those video and 
gaming apps all day with your 
friends and perhaps practice 
some magic, too. While it 
might initially sound good, it 
could become difficult, espe-
cially if this drags on.  

So how can you best use your 
time? Here are ten tips:

1. Maximise opportunities

How many times have you 
told yourself you do not have 
time to do the things you’d 
like to do, whether that’s 
learning something new - a 
new effect or routine - read a 
magic book or watching an 
on-line tutorial. Why not look 
at this isolation period as a 
massive opportunity to really 
start something you’ve been 
wanting to do for a while? 

2. Put a structure in place

When you go to school, a 
lot of your structure is set 
for you. During a period of 
isolation the easiest thing to 
do would be to do nothing. 
So the first thing to do is put 
a structure in place whereby 
you get up at a set time and 
know when to do your school 
work, practice your magic, ex-
ercise, play and so on. Write it 
down or make a spreadsheet 
for your day and week. 

At the start of each day write 
down two or three things you 
would like to complete.

3. Be curious

This will be the perfect time 
to explore new aspects of 

magic and other hobbies and 
interests you have. You might 
investigate other areas of 
performance such as thea-
tre, lighting, how to use your 
voice, design, marketing, etc. 

Write down the things you’d 
like to explore and perhaps 
develop. Write down hobbies 
you are able to do indoors 
and things you might be able 
to do with friends online (help 
each other to try new things).

Prioritise two or three things 
you’d like to really start and 
immerse yourself in them.

4. Set your objectives

List your objectives — for 
example you might want to 
perfect a double lift or a ma-
trix routine; you might want to 
start and complete a project 
for school.

“Ink it, 
don’t just 
think it. 
Write it 
down”
5. Planning & strategy

Plan a schedule. It might 
be you set a time every day 
between 10am and mid-day, 
and/or repeat or explore 
something different every af-

Sports coach 
and mentalist 
Roberto  
Forzoni gives 

practical advice 
to make the 

most of isolation

ternoon between 3 and 6pm. 
Be specific with the time and 
don’t get distracted.

6. Socialising and relation-
ships

It’s never been as easy to 
stay in contact with friends 
via technology. Many gaming 
apps now have a social ele-
ment so this will also help. 

Try to help others at home. 
This could be a tough time for 
those around you - they will 
need your support as much 
as you do theirs. 

7. Exercise

Take some time every day to 
do some exercise. There are 
many resources online and 
on TV to help with exercising 
at home. Explore and find one 
that suits you.

8. Homework

Prioritise the best time in the 
day to do your work. Maybe 
follow the same schedule as 
you do at school. This will 
leave plenty of free time to do 
other things you enjoy. 

If you have online resources 
or even group sessions, make 
sure you do these and then 
complete the homework as 
soon as possible. 

9. Have fun

Schedule some fun time.  This 
could be watching a movie, 
reading a novel or just prac-
tising your magic. Spending 
time with mum, dad or your 
carer could also be fun.

10. Get a gratitude attitude

It’s official, gratitude is good 
for your health. More than 
ever, this period is a great 
time to reflect on the special 
things in your life — those 
special relationships, friends 
and family that you might 
normally take for granted.

Make a list of the things that 
give you pleasure. Keep a 
gratitude diary. Every day list 
three things you’re grateful 
for. This will make you more 
optimistic and happier.

At the end of each day and  
week reflect on how you have 
done. What goals did you 
achieve? Do you need to re-
vise your objectives? Did you 
stick to your strategies?

Remember, we’ll soon be 
back to some form of normal-
ity, and you’ll look back on 
this period as either an oppor-
tunity to do something useful, 
or a waste of time. It’s your 
choice. Take care. Be Safe.
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STAR SECRETS

COOL KIDS
OF MAGIC
Switch One inventor shares a flat with 
Sleightly Obsessed ace Andy Frost. 
They bounce ideas off each other  
constantly. Is this the secret to success?
WILLIAM: Your magic, creativity and work rate 
are phenomenal. How do you keep making 
people’s brains explode?

CHRISTIAN: You need a deep understanding 
of what you’re doing and why you’re doing it. 
Study as much as possible. Find out what you 
like in magic and how to share that. Try, 
test, build confidence and know when 
things aren’t working. Be self critical.

ANDY: Understand what you 
want. You need to immerse your-
self in what good magic is. Who 
do you like, who influenced 
them? Give yourself a chance to 
be bad. It’s OK to be bad for a 
period of time as long as you’re 
learning and gaining small steps 
to where you want to be.

We’re lucky because we don’t per-
form for a living. It’s different if you’re 
earning as a pro.

CG: Practice things you do not know. Look at 
things you aren’t aware of. Once you notice 
something that you see potential energy in, 
run with it. Ask that person, get that book, 
read it, take from it what you will and go out 
there and do it.

The beauty of living with a magician is we 
constantly have fresh ideas and approach 
things from new angles. We guide each other 
whether something is good or outright bad. Be 
exposed to new things and see how you can 

incorporate them into your magic.

AF: Failure makes you better. Try new stuff 
in comfortable situations like in magic clubs. 
Be prepared to fail and constantly evolve. We 
want to be innovative. We value it. We seek 

out new things.

CG: Music helps 
me practice. The 

rhythm, the 
beats. Look out-
side of magic 
to find your in-
dividualism. Be 
yourself. Don’t 
try and pretend 

you’re something 
else.

AF: If you want to be 
good you need to study 

it loads, study outside of 

“If you’re the worst 
magician in the room, 
then you are winning. 
You will learn so much”
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TRUNK
CALLING
Taking centre stage as 
ringmaster in Circus 1903 
allowed him to perform 
card to elephant foot

magic - like sports, music, film, comedy. 
It’s all about expectation. Knowing the 
structure of how a joke or a story can be 
told is as important as magic technique. 

I have a relatively obsessive nature. Yet 
magic is the only obsession that has 
stuck for ages because there are no 
boundaries. It’s so deep.

Storytelling, performance techniques, 
there’s so much to learn.

WS: What are the pitfalls to avoid?

AF: If you feel like you’ve mastered it, 

you aren’t growing. You’re wrong.

Do not practice idly. Don’t just practice 
in front of a TV, you’ll get bad habits. Do 
informed practice.

Don’t be negative to other magicians. 

CG: Don’t spend your whole time practic-
ing in front of a mirror.

Try not to make it about yourself, make 
it about what you’re doing. What is this 
trick and why is it so beautiful? Even bet-
ter, make it about the audience. People 
are way more interested in a concept and 

themselves than you.

Be wary of thinking that you will be a 
magician by buying magic. Don’t be the 
consumer. Be the pupil of magic. Ask, do 
you need it? Magic companies want to 
sell magic.

Surround yourself with people you ad-
mire and learn from them.

AF: And surround yourself with people 
who are better than you. If you’re the 
worst magician in the room, then you are 
winning. You are going to learn so much.

CHRISTIAN’S  
FAVOURITE...

I’m 30 years old and have been do-
ing magic properly for 10 years.

Tricks

Level One, Switch One, ACAAN

Moves

Double lift, my switch

Real optical shuffle by Ben Earl

Magicians

Derren brown, Asi Wind, David 
Blaine, Derek DelGaudio

Reaction

You know when you’ve tapped into 
something special when the wonder 
and the memory sticks with your au-
dience years after. Magic can go much 
deeper than adopting the   “look at 
me & look how cool I am” attitude. 



CG: Ask questions, be prepared to fail. 
See things in others you want and find 
out how to get there. The best thing in 
the magic community is you get to meet 
people and work off each other. Use that 
time wisely.

AF: Magic is one of the few art forms 
where your heroes are accessible.

WS: How do you structure practice?

AF: Have a goal in mind - what you want 
to achieve. 

Film yourself with the unblinking eye of 
the camera. Different angles, etc.

Be your own worst critic. What needs 
improving?

Problem solve. Repeat the process.

CG: I practice for 4-8 hours a day.

AF: I actively practice for 2 hours with a 
camera. But I always have a deck in my 
hand.

Keep it fun. Do something you enjoy.

WS: What’s your system to innovation?

CG: Approach the problem from a 
different way. For Switch One I filmed 
how a piece of paper was opened, then 
I worked backwards. It took less than 10 
minutes to work out the mechanics. But 
then it took much longer to refine it. 

If I have an idea, I will find an expert in 
that field and get it made. For Level One 
I had it made out of cardboard, wood, 
moulding. I acted upon the idea imme-
diately. I didn’t just write down; here’s 
a good idea, I’ll come back to it. I acted 
upon it. As soon as I have ideas I try 
them. If it’s a gimmick I’ll make it myself. 
It’s only then you can understand if it will 
survive or die. You won’t know until you 
do it.

If you believe you’ve got a good idea and 
there’s value in it... do it. Have it made, 
have it tested. Use your close friends 
that you trust to test it and expand upon 
the idea. Be productive. Don’t be lazy. Do 
the job.

I’m still in my pyjamas now. But this 

morning before you arrived Andy and I 
came up with four routines for one con-
cept. Put the time aside, care, and see if 
things have legs.

AF: Find somebody you trust and work 
with them. 

WS: Are you the new Penn & Teller? 
Would you perform together?

CG: We haven’t thought about that. Good 
idea. But we work together all the time.

AF: Having this incubator and this trust, 
we’ve come on leaps and bounds. I 
would absolutely recommend it.

CG: Having more minds absolutely helps, 
as long as you’re with someone that 
intrigues you and encourages you. Hang 
around with people who inspire you.

AF: And leave your ego at the door. I 
want Christian to do well. 

CG: Just enjoy magic as an art. 

AF: It’s fine to hold stuff back from a 
business point of view, but do not be 
secretive. With friends, share all of your 
ideas. If you think somebody might take 
something, you’re talking to the wrong 
person. 

Instead of striving for secrecy, strive to 
be undeniably good. 

“If you feel 
like you’ve 
mastered it, 
you aren’t 
growing. 
You’re 
wrong.”

ANDY FROST  
REVEALS HIS 
FAVOURITE...

Magicians

Derren Brown

Mike Pisciotta

Ross Taylor (everything he 
touched fooled me)

Tricks

Flying sandwich by Mike 
Pisciotta

One phase ambitious card

Oil and water.

Moves

Double lift

Pass

Diagonal palm shift

Reaction

I like making human con-
nections with people on a 
deeper level. It’s not about 
boosting egos, it’s about 
connecting.

What is Sleightly 
Obsessed?

It’s an Instagram account 
I created to connect with 
other magicians. Then it 
grew to what it is now, full 
of technical sleight of hand. 
The philosophy is that 
instead of doing a move,  
they shouldn’t exist at all. 
On Insta there’s a trend to-
wards highly visual colour 
changes, highlighting the 
moves. I want it to seem 
like there is no control, so 
there’s just a gesture or a 
motivated action.

STAR SECRETS

“Be productive. Don’t be lazy. 
Do the job.”

12 SECRETS MAGAZINE APR/MAY 2020



STAR SECRETS

What makes you different?

BRENDAN: My fashion sense. When I 
walk into the room I want every head to 
turn. I have loud clothes, crazy necklaces 
and gold shoes.

My magic is different. I don’t do card 
tricks. I open with the crystal ball. I say 
I’m a sleight of hand artist, not a magi-
cian. 

How to be cool like Brendan

Be yourself and up it by x percent. You 
can’t be someone else. I’ve always been 
a crazy dresser. Back in India in my teens 
I was a goth. I had black nail polish and 
eye liner. So I was always very creative in 
my dress sense. I can pull it off. But if you 
can’t, don’t do it. If you like flourishes, 
create a routine with that. 

Try to look at someone cool and say 
that’s what I want to be, but I don’t want 
to do what they’re doing. 

I’m not cool when I wake up. I spend 
about 15 minutes in front of the mirror, 
mainly to do my hair. I’ll put on make-up 

if I have to. I’ll shine my nails. These are 
things people see. I will make sure I look 
good.

I always wear perfume. Watch my You-
Tube video of what I carry in my back-
pack. These small things are important. 
These are must-do things. I make sure I 
look the part. When I put my jacket on I 
feel like Brendan the magician. 

I don’t have hair. I’m bald. This is fake 
hair. I’m not ashamed that I have no hair. 
For me it’s an image thing. They’ve seen 
me on the ITV show, they’ve seen an im-
age of me with hair. And if they suddenly 
see a guy who’s bald, they’d say who the 
hell is this guy? Small changes to a style 
are fine. Don’t drastically change it. Go 
slow by slow. Tweak your style.

How to be skilful like Brendan

I enjoy practice. I practice on the train. I 
do a lot of flourishes so I can get away 
with doing that in public. I do it to music 
in a trance. And in no time I’ve finished a 
two-hour journey to Manchester because 
I’ve done what I love.

Have the props with you all the time. I 
used to be a bartender. I used to have a 
flair bottle with me all the time so I could 
practice.

How to be successful like Brendan

I set goals for my magic career. Joining 
the Magic Circle. Lecturing at Blackpool. 
Releasing a product for the community. 
Winning Magician of the Year. Getting on 
TV. My current mission is to post videos 
to my YouTube channel. Watch it.

How to be nice like Brendan

It’s always important to be likeable. Even 
if I win BGT I will still have time to talk to 
people. People aren’t going to book you 
if you’re a good magician. They’ll book 
you if you’re nice and likeable. 

Favourite tricks: Crystal ball, coin and 
pen manipulation, rubber band trick

Fav moves: Sleeving, palming, JW Grip

Fav magicians: Tom Whitestone,  
Shin Lim

PUTTING  
ON THE 
STYLE
“I don’t care about fooling 
people. I want them to 
think I’m skilful and 
producing beautiful magic”

BRENDAN
RODRIGUES
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William: You are off-the-scale amazing with cards. How do you 
get your superpowers?

Takumi: I used to do Instagram. So now I try to make effects 
that look great on camera but also work in live shows. For 
magicians, live shows are everything so you have to create 
something that’s visual but you can perform live.

How do I get to be as good as you?

Perform as much as possible. I was 11 years old when I started.

What’s with the hat look?

Before I became a magician I just liked to wear hats because 
I love The Godfather and old styles.

Any other advice?

I really love Lennart Green and I respect him from the 
bottom of my heart. I think it’s all about love. If you show 
respect and love for the technique and moves then I 
think your feelings catch up. You shouldn’t use the 

techniques or moves as just a tool. You have to have 
a passion.

I’m demonstrating Lennart Green’s tricks because 
he can’t perform any more. But I really respect 

him and feel the passion to show what he has 
created.

Photos: Sean East Photography

SNAP TO IT
Takumi is famous for his 
Snap Deal. Check it out 
online. Cards vanish as 
soon as he deals them.
Unbelievable.

Lennart Green  
pupil Takumi 

Takahashi is 26 
and one to watch

TAK 
THAT
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C19

THE EIGHT 
TRICKS OF  
THE TRADE

WOULDN’T we all like to tear up the current news?

What transformation - or torn and restored - tricks do you do? Which ones get 
the best reaction and why? And what one are you going to learn next?

I’m learning Daniel Garcia’s Torn (years too late, but it’s so good I just want to 
get it down). And I was recently shown a great new playing card restoration 
using a lighter. It think it’s called Phoenix.

David Williamson, who featured in last month’s mag, does a gimmick-less torn 
and restored card routine that’s been his go-to effect for years. See if you can 
catch that on YouTube.

Thanks for your replies to the last edition when I asked what are the 8 differ-
ent types of tricks we can perform.

Can you perform one trick from each of the eight categories?

BRITTEN NEEDS YOU!
Hey! I was looking forward to seeing 
some of you at the Workshop in March 
- it was a great shame we had to cancel 
because of Covid-19. I got to meet some 
of you at J Day, but it looks like for now 
we’ll only be meeting and speaking to 
each other by computer - and of course 
like this, in Secrets.

Things in life change all the time and the 
wonderful thing about being young is 
that you find it a lot easier to deal with 
change than the ‘oldies’ like me who 
have got set in our ways. 

I’m hoping that, like me, you’re finding 
lots of way to fill your time during the 
‘lockdown’. It seems strange not to be 
able to perform in front of a live physical 
audience, directly in front of you. Ask-
ing people to “Pick a card and sign it” 
through a computer screen isn’t easy. 
Of course whilst performing magic is the 
final step of what we do and it needs an 
audience - many of the other areas are 
ideal ‘lockdown’ time fillers - rehearsal, 
writing scripts, choosing music, practis-

ing, learning new moves, making props, 
research, reading, etc. So use the time 
well and I am sure your magic will be even 
better when it is all over - and that will be 
exactly the time when people will want a 
bit of wonder and awe in their lives.

I’m not a big one for making suggestions 
as to what people should and shouldn’t 
do - after all what we do is what makes 
us individuals, but as these are odd times 
I’m going there! 

There will be a whole generation after 

you that will not experience 
what you are currently ex-
periencing with the world situation 
- and I think the world of magic will have 
to change after it (will people feel quite 
so comfortable holding sponge balls that 
they know hundreds of people may have 
touched before?). 

Now might be a good time to start a 
diary to record some of your thoughts on 
how life is changing. They say the best 
magic is authentic and what better way 
of creating those types of presentations 
than basing them on what is happen-
ing around you? Show magically the 
difference between school and learning 
at home, things that are happening now 
that you have never witnessed before - 
maybe producing a roll of toilet paper!

Use all your experiences to create magic 
that inspires and appeals to you and 
you’ll have something original and 
YOURS!

Noel Britten, The Magic Circle President
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You are a so many people’s 
favourite magician. What’s the 
secret?

MAC KING: Do lots of shows. 
That’s what everybody says, 
but that’s not what everybody 
does. If you think about it, 
who’s done the most shows 
of any living magician? David 
Copperfield. Who’s the most 
successful living magician? 
David Copperfield. Who’s 
next? Penn & Teller. Who’s the 
second-most successful ma-
gician today? Penn & Teller. 

You can’t just do 10,000 
shows. But you need to start. 
A show doesn’t have to be a 
theatre show. Showing your 
friend a trick is a show. Show-
ing your other friend a trick is 
a show. Showing three friends 
a trick is a show. 

A lot of people used to start 
in a brick and mortar magic 
shop. I did that for three years. 
So every time someone came 
to the counter I did a show. 
Ball and vase. Multiplying 
billiard balls. It all adds up.

Can you learn how to be 
funny?

I was always funny. But I don’t 
know if I was always funny in 
my act. 

The things you see on TV 
are stereotypical magicians, 
suave and sophisticated. So 
that’s what you want to be 
when you ‘re a kid. 

KING OF 
COMEDY
Mac King was so popular at Blackpool  
there were scuffles to see his show.  
Here he talks exclusively to Secrets

My mom, dad, my brothers, 
sisters, they’re all funny. I 
think it’s true. I was born 
funny.

I think you can get funnier 
as you get older, but I don’t 
think you can get funny if 
you’re not funny.

To call you just a comedy 
magician is downplay-
ing your skills. How do 
you master misdirec-
tion? 

Being a good listener 
is key. And that’s 
part of misdirection. 
Listening is not just 
with your ears but 
you’re listening with 
your eyes, too. You’re 
watching people react 
to your tricks.

You can watch their eyes. 
And if you’re doing some 
secret move, and if you 
see in their body language, 
their eyes, whether that 
really worked or not. 

There was a club owner 
who would talk about peo-
ple coming in for auditions, 
and he would say: ‘That 
guy had laughing ears’. 
Because he would come 
off stage and say I Killed. 
But he didn’t get a single 
laugh. You can somehow 
convince yourself that you 
did better than you did, 
and that’s a danger. 

FUNNY TIPS

MAC’S FAVOURITES

Tricks

The sword fight exchange by 
Lance Burton, bullet catch by 
Penn & Teller, David Copper-
field’s flying. I was privileged 
to see the recreation of 
Hooker’s rising cards by John 
Gaughan. That’s the most 
I’ve ever been fooled. Even 
seeing it twice.

Moves

Top palm

Opening a billiard ball from 
a shell is the most magical 
thing. Or vanishing one. 
Amazing.

Magicians

Lance Burton’s the most 
amazing magician of a gen-
eration.

Penn & Teller

Derek DelGaudio
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Lance Burton with his favourite magic 
magazine. Don’t miss next edition where 
he shares the secrets of his success

French pro magician Juliette Evans and 

Circle cool cat Brendan Rodrigues

Masked magician Stacy Smith and pal

Sergio Starman, my fav 

find of Blackpool 2020. 

So so funny.

Bebel exploding minds 
in The Ruskin. Strong, 

strong magic.



CLIP-A-CARD
Ian Adair shares a near impromptu  
miracle using a bulldog clip and cards

TRICKS

EFFECT
A spectator selects a card from a shuffled 
deck which is then replaced. The deck is again 
shuffled.

Clipping a large bulldog clip over the top upper 
edge of the deck, the performer asks the spec-
tator to concentrate on their chosen card.

The performer holds the handles of the clip 
high above eye level. Dramatically, the cards 
are seen to drop from the clip, only to scatter 
on a table surface nearby. One card remains 
attached to the clip – it’s the chosen one.

REQUIREMENTS

A regular deck of cards. 

A large Bulldog Clip, obtainable from good 
stationery shops

A small piece of Blu-Tack. Or White Tack.

PREPARATION
With your fingers and thumb pressing on the 
handles, spring open the clip and attach the 
small piece of Blu Tack material onto one of 
the steel strips as photographed. You will find 
that when closed, the clip can still be opened 
easily.

PRESENTATION
Display the deck and have it examined if 
wished. Fan the cards front and back.

Fan the cards face down as you approach a 
spectator. Ask her to freely select one of the 
cards (there’s no force here.)

Ask the spectator to show the face of her 
chosen card to other members of the audience 
and then request her to replace it, anywhere 
wished, into the deck. 

As the card is being replaced, a ‘finger-break’ 
is applied (finger secretly inserted above the 
chosen card.) Cut the deck so the chosen card 
arrives at top position, and then execute a 
simple false shuffle back and forth, keeping 
the chosen card at the top.

Pick up the bulldog clip and display it. 

Spring back the handles of the clip, making 
sure the Blu-Tack side is facing towards you 
and not on view to the audience. You will find 
that large bulldog clips can be opened fully 
using extra pressure. 

Insert the top edge of the deck between the 
steel strips so the chosen card on top adheres 
to the Blu-Tack material. When you release 
pressure, you will find that the chosen card will 
automatically adhere to the Blu Tack material.

Display the hanging deck by gripping the han-
dles of the clip. Raise the clip as high as possi-
ble for all to see what is about to happen, but 
make sure you do this over the table surface.

Say to the spectator: “Please concentrate on 
your chosen card and watch very closely.”

Pressure is enforced on the handles of the clip, 
which in turn allows it to open slightly. The 
result is that the deck will immediately drop 
from the clip, the cards scattering all over the 
table. It also allows the chosen card to be the 
only one which is left attached to the clip.

Ask the spectator to reveal the suit and value 
of her chosen card – and wait for the applause 
for being able to catch her chosen card within 
the Bulldog Clip.

18 SECRETS MAGAZINE APR/MAY 2020



This brilliant mentalism trick from Chris 
Wardle can be adapted to any sport

OLYMPIC  
PREDICTION

The performer patters on the theme 
of the postponed 2020 Olympics, and 
invites a spectator to take part in a sport-
ing mind experiment. 

They are to choose an event that they 
will imagine they are taking part in - not 
only that but they will be placed and win 
a medal. Removing an envelope from his 
pocket, the performer draws out 3 large 
medals in Gold, Silver and Bronze on 
three rolled up ribbons, showing that the 
envelope is otherwise empty. 

The spectator is shown a long list of 
Olympic sports printed on a ‘shopping 
list’ type strip of paper. The performer 
takes a pair of scissors and, asking the 
spectator to turn their back, so it is a 
random choice, asks them to let their 
mind wander freely and then to call stop. 
The performer moves the scissors up 
and down the strip and cuts the strip at 
the point where they call stop and the 
cut end falls to the floor. The spectator 
then turns around and picks up the cut 
list, reading the name of the sport at 
the top, where the paper was cut. The 
sport is diving. The performer now asks 
if the spectator came 3rd (Bronze) 2nd 
(Silver) or First (Gold) - it is a free choice. 
The spectator says, for example, First- 
Gold.  The performer hands the medals 
to the spectator, who looks on their 
backs to see that Bronze and Silver are 
blank, but on the Gold medal is a mes-
sage which reads ‘I Won Gold at Diving!’

WORKING
This is simply another dressing for what 
is known as a ‘multiple out’ effect, but 
it has appeal as it is based around the 

Olympics, as it has topical appeal. It 
also combines a very useful force, often 
referred to as the list force and attributed 
to Harry Baron. 

Use a strip of paper, like a shopping till 
receipt size and print on the computer (or 
write out) a selection of about 20 Olym-
pic sports. Put Diving at the top of the 
list. When you show the list to the spec-
tator, keep your fingers over the top word 
on the list as you hold it, so they cannot 
see that ‘Diving’ is at the top. You ask the 
spectator to turn around, apparently to 
make it random, but to actually ensure 
that the only person close enough 
cannot read what is on the list! As, when 
you reach for your scissors, you simply 
secretly turn the list around, end for end, 
so you are holding it upside down! (This 
is not a ‘move’, just do it casually with 
the hand holding the list; the audience 
will be looking at your other hand retriev-
ing the scissors from your pocket/table.) 
Cut the list BETWEEN words where the 

spectator calls stop. As the list is upside 
down, when it falls to the floor, the top of 
the list appears to be where you cut, so 
it looks exactly as if they stopped you on 
the word diving! (Don’t make the writing 
too big, so that from a short distance 
your audience cannot tell that the words 
on the list are temporarily upside down 
either. Printing them out all in block capi-
tals helps with this!)

The medal predictions are subtly con-
cealed for ease of working. This was 
inspired from discovering a pack of Gold, 
Silver and Bronze-coloured medals in 
a party shop. They are 6cm in diameter 
and have ribbons threaded onto them.

All you need are the medals, an enve-
lope, three small elastic bands and a 
Sharpie. Write the message on the 
plain back of the Gold medal. On the ad-
dress side of the envelope write ‘I won 
Bronze at Diving!’ and along the ribbon 
of the Silver medal write ‘I Won Silver at 
Diving!’ 
The ribbons need to rolled up and an 
elastic band placed over each one, to 
hold them closed, both in order to fit 
smoothly into the envelope and also to 
hide the Silver medal revelation. 
If Gold is chosen, then perform as above. 
If Silver, then unroll all three ribbons, 
showing the message on the ribbon of 
the Silver medal last. If Bronze is chosen, 
then turn over the envelope to reveal 
the message. (Keep the envelope open 
side out, to conceal the prediction on the 
address side until it is needed.) 
As these are inexpensive you could  
present the medal to the spectator for 
their imagined sporting prowess in the 
field of mentalism! 

TRICKS
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ALFIE HAWES: When was your first 
Blackpool convention?

MATTHEW GARRETT: I’ve been going to 
conventions for a long time, but my first 
Blackpool was probably around 2003, 
and every year it’s absolutely brilliant, 
and always buzzing with magicians.

What are the best (and worst) bits about 
having a stall?

The best thing for me is that people 
come to you, knowing already what 
you do and why you’re there. The worst 
nightmare, especially for a dealer, is if no 
one is interested in the product, and you 
can’t cover your own costs, and you end 
up just wasting time.

Do you prefer having a stall or going to 
Blackpool as a magician?

As a dealer you have a place to be all 
the time, almost like your own little area. 
Also, people come to you, so you get to 
meet 3000 magicians without going 
anywhere. 

Finally, being a dealer is a much more 
relaxed way to spend the convention.

“Show it to 
someone 
who isn’t 
going to 
pinch it”
 
Do you still get to see shows/lectures 
when you have a stand?

You can leave your stand whenever you 
want; if you want to then there’s no one 
stopping you. Some stalls work in shifts 
so that the dealer can see any shows/
lectures they want to see.

What made you want to start really pro-
ducing your own magic in the first place?

Having an idea. If you’ve got no idea, 
you’ve got nothing to sell. I always 
thought that downloads are fine to sell, 
but a physical product is something you 
can feel and touch. Its much nicer to 
actually receive something physical.

You always start with a good idea. Then 
you research it because it might have ex-
isted in the 1930s. You need to practice it 
until it’s perfect and show it to someone 
who isn’t going to pinch it, like someone 
high up in The Magic Circle. 

Selling it to a dealer will get you less mon-
ey than selling it yourself, but with less 
work. So you get out what you put in.

Any more advice for YMC members?

With regards to putting a trick to market, 
if you believe that the idea is truly good, 
and will sell, sell it yourself. If not, save 
yourself the time and get someone else 
to do it. 

NINJA 
MAN
YMC’s Alfie Hawes interviews Ninja 
Rings dealer Matthew Garrett

MEET THE DEALERS
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MAGIC 
REVIEWS

Switch One by Christian Grace 
(Vanishing Inc.) 

Reviewed by Jake Allen

Switch One is a prediction effect which 
had an early release at Blackpool magic 
convention 2020. It sold out completely 
by Saturday. The effect is the spectator is 
asked a series of questions to help gen-
erate a random playing card. This is timed 
on the spectator’s stopwatch on their 
phone. You then open an envelope which 
has been in full view the entire time; 
inside is a piece of paper which predicts 
the exact amount of time it will take to 

generate the card. You then mention the 
folded-up playing card which has been 
on the table under a wine glass the entire 
time, and it’s the card which the spectator 
named. 

This trick is extremely well thought out, 
and Christian spares no detail in the 
explanation. The explanation is very 
clear, and he teaches everything in detail, 
from the patter to the presentation. I 
have performed this numerous times and 
each and every time the reaction is great. 
Everything is completely examinable, so 
there is nothing for the spectators to find. 

Who would perform it?

This is a great walk-around, close-up 
trick and the fundamental moves can be 
easily adapted to work with money or 
billets. Christian also covers this in the 
explanation. 

LAST MONTH’S WINNERS

Thank you so much for everyone who 
got in touch to offer to review tricks. 
Apologies if I didn’t get back to you. But 
everyone who contacted me has won a 
prize.  Congratulations.

REVIEWS
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GAMES

DINGBATS
Magic and music ace Simon Craze has been driving Magic Circle members crazy with his puzzles.

He’s kindly produced these exclusively for Secrets readers.

Can you work out the magic saying, trick or person  just from the visual clues? The numbers of 
letters in each word are shown underneath in brackets. Have fun.

Answers below.

Answers: Cups & Balls, Houdini, Dynamo, Zig-zag Lady

FACEBOOK CHALLENGE
Please post your favourite YouTube clips from magicians featured in this edition on the Young 
Magicians Club Facebook page. The best clips will win a prize. 
Also, please carry on using Facebook to list all the free magic lectures and downloads that are 
now available during iso. So much freeness. Brilliant. See you all on Facebook soon. Stay safe.
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GAMES

Q O V M S A D E K U K J B P S T D G T S

T E R Z R S E C E D G U I Q O U O N U L

O K I L A V A N U D C R U V I C U I C I

P T B E J T L P A K G A E A T R B D E P

C E B D S J I D L D R R J S R E L A S C

H C O I H Z N E N I H V W T H D E E L U

A R N L O T G E N A C R I M P N L R A T

N O S G R S P G N Q V U W O B U I P F E

G F P H T W O D K I D O T C T E F S L N

E C R O F S S O R C S S I R C L T F A J

L I E W O H I H F D M H C W H B F F J W

L S A X U I T D F A L S E S H U F F L E

U S D F D R I B B L I N G C H O Y N R D

C A F T N U O C Y K N I P S Y D F W Y Q

E L H K N W N C K E E P E L P I T L U M

E C K A E R B M B G C L D E A L I N G F

O U T J O G G I N G F R K E E P K K A V

J U D L Q Z X G Y F Y L O P M D X R C H

A P J P T L Y B I J G F W F V E O N V R

S F F I Q W F R T U C G N I W S Q W U T

Dealing position

End grip

Outjogging

Squaring

Spreading

Dribbling

Dealing

Swing cut

Break

Overhand shuffle

Riffle shuffle

False shuffle

Ribbon spread

False cut

Slip cut

Peek

Multiple peek

Crisscross force

Classic force

Force

Double undercut

Glide

Double lift

Stack

Pass

Cull

Fan

Pinky count

Top change

Crimp

Short

Buckle

Faro

CARD  WORDSEARCH
How many  of these card controls and moves can you find in the grid above?
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