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Happy New Year!

I
t feels very odd to be writing
that message to you all,
knowing you will read it in
February, but as I am writing

this early in January I hope you
will let me off… and I do hope
that you all have a fantastic 2019,
full of fun and magic.

In this issue of Secrets I am
delighted to feature a report of the
YMC Mentors’ Day from late last
year. This takes place on one of the
regular YMC Workshop days, but
all the teaching is done by our

very own YMC Mentors. I think it is obvious that one benefit of the YMC
is that you get the chance to learn from professional magicians, but 
I wonder how many of you also think about how much you can learn
from each other. 

When I was in the YMC my favourite part of each Workshop (and I
went to them all!) was getting to talk with my friends, seeing their new
magic and showing them mine. And there is so much you can learn by
sharing magic with your friends. In fact I once had a silly little trick with a
finger that I showed a few people at YMC. I didn’t think it was great but
the reactions they gave me were huge so I continued to work on it. Fast
forward a few years and it became my first ever release, first in a booklet
and then with Dan and Dave Buck, became Dynamo’s go-to impromptu
trick and has even made Prince Charles squirm!

Something else you can do with your magic friends, that will help you
both improve, is to give each other notes. I have just been working on an
opera at the Royal Opera House and it has been fascinating to watch the
director at work. Any time something is happening on stage he will sit
with a notebook and make a note of anything that he thinks needs work.
It might just be a tiny thing, like taking an extra step nearer the audience,
or a large thing, like a mistake in the script, but it all gets written down.
At the end of the rehearsal he then sits down with all of the actors and
goes through all the different things that he thinks they could look at
doing differently. 

I should be very clear that you should only do this when you have
agreed with the performer that they want your notes – it would be very
rude to watch a show and then give your notes without being asked! –
but if you have a friend who can watch you in one of the YMC Performance
of the Month Competitions, or just doing a trick in the clubroom, asking
them to give you notes is a great way to improve. And if you are the one
giving the notes I guarantee you will think about the magic you watch in
a whole new way that will help you, too!

Dr Will Houstoun MIMC
editor@youngmagiciansclub.co.uk
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A
nother new year! I
hope it is a great
and magical one
for you. Thank you

for your Christmas
Cards, it is always a
good season for magic.

The other day, I was
thinking back to some
old Workshops when I
was an assistant leader
years ago before I was
Chairman of YMC and
before any of you were
Members. I have been
Chairman since 2011

and as you can only be a Member of YMC for a maximum of 8
years, only the very oldest of you might possibly remember
before I was leading the club.

Anyway, thinking back to the old Workshops, I remembered
fondly that dear old Ali Bongo used to be a regular staff
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N member in attendance. I find it so sad that none of you will

remember him personally although hopefully you know of him
by reputation. This year marks the tenth anniversary of when he
died whilst President of both The Magic Circle and The Young
Magicians Club so none of you could have been a Member
when he was around. A big portrait of him is on display in the
Headquarters of The Magic Circle, so those of you who come to
Workshops should see if you can find it. There is also a display
cabinet dedicated to him in the Devant Room. He was a giant in
the magic world.

The YMC Members at Workshops adored him. He was incredibly
knowledgeable in magic and had been long-standing magical
advisor to the UK’s two biggest television magicians: David
Nixon in the 1970s and Paul Daniels in the ‘80s and ‘90s. He
was the inspiration behind the character Jonathan Creek played
by Alan Davis (if you haven’t seen those quirky crime solving
series, you really must seek them out starting with season 1).
He was a brilliant magical inventor and problem solver and his
advice to our performing YMC Members was invaluable. At the
start of the day and throughout lunchtime, there was always a
crowd of Members around him picking his incredible brain. 

The Magicians’ Podcast 

R
ichard Young, who regularly hosts interviews at 
J-Day, has just launched a new series of The 
Magicians’ Podcast, where he talks with some of
magic’s biggest stars. The new episodes, and a 

huge back catalogue, are free to listen to at
https://magicianspodcast.podbean.com

Staging Magic: 
The Story Behind The Illusion

L
ast month a new exhibition, Staging
Magic: The Story Behind The
Illusion, opened at Senate House Library,
London. The exhibition celebrates the

history of magic literature, from the
sixteenth to early twentieth century, and is
free to visit. Running from Monday 21
January until Saturday 15 June 2019 the
exhibition can be found on the 4th floor of
Senate House and is well worth a visit if
you are in London.
www.senatehouselibrary.ac.uk

news
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what’s on 
at the circle
Full details of all public events and booking
rates can be found at
www.themagiccircle.co.uk

Close-Up Magic at The Magic Circle 
8 February, 28 March

T
his event showcases some of the best close-up magicians
available and audiences get to meet the performers and
experience the magic in the intimate setting of the
headquarters of the world-famous The Magic Circle in

London, often taking part themselves. An amazing collection of
close-up magicians presenting superlative magic right before
your very eyes. Seeing is believing!
Doors open 7pm, event starts at 7.30pm and finishes at
approximately 9.30pm.
All shows are of a universal nature and young enthusiasts are
welcomed, over the age of ten.

At Home with The Magic Circle
5 and 19 February, 5 and 19 March

A
regular evening of mystery and wonder featuring some of
the club’s top magicians. This event features history, close-
up and stage entertainment. 

Doors open at 7pm and the Club Room bar and museum
are open. Parlour magic begins at 7.30pm. 

During the interval, The Magic Circle museum and the Club
Room bar are open once again and you’ll have a chance to
explore the fabulous headquarters. Then it’s time for a dazzling
show in The Magic Circle theatre to finish off your evening.
Individuals can book online.
Suitable for ages fourteen and above. 

History and Mystery at The Magic Circle 
4 March

E
njoy a visit to the House of 10,000 Secrets with a unique
experience at The Headquarters of The Magic Circle. Be
enthralled by tales of past Masters of Magic during a
guided tour of the building which houses priceless treasures,

memorabilia and magical posters. Make a wish while turning
three times on The Magic Circle emblem beneath the
magnificent staircase which leads to the Devant Room,
displaying unique apparatus of the past. Marvel at the 
hand-painted murals
on the staircase
depicting magic
from its early
beginnings to the
present day.

Enjoy some
entertaining close-
up magic presented
by a skilled member
of The Magic Circle and a unique live magic performance in 
our fully equipped theatre which includes a hearing loop.
Doors open 11am, event starts at 11.30am and lasts two hours,
which leaves plenty of time to explore the rest of London.
Suitable for ages fourteen and above.
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Ali was a performer in his own right, creating a character, the
Shriek of Araby, doing a very fast-paced zany act. Amongst his
many marketed originations were the classics the Pom Pom
Prayer Stick and the Bongo Hat. Both summed up his sense of
humour beautifully.       

Ali was a regular attender of magic conventions around the
world, very often compering or performing in shows or otherwise
organising events. He was also a talented artist, illustrating
countless magic books and magazines, and was a very regular
contributor to our own Secrets magazine. And he was a really
nice and generous man who I was proud to call a friend.

Ali Bongo is a very significant part of the history of the Young
Magicians Club. He left our world ten years ago and he is
greatly missed. He certainly made magic fun. Seek him out on
YouTube – you will probably be impressed.
Enjoy your magic!



trick
Worker Ambitious
Classic

I’
ve always been
intrigued by Larry
Jennings’s
Ambitious Classic

routine, but because
I’ve always thought 
it to be a tad over
handled, I’ve tried to
simplify (not over-
simplify) the trick. 

In Card Marvels, I have a very popular handling, but this 
one is my favourite. 

As you openly remove the Ace to Four of Hearts, casually

cut the Four of Spades to the top of the deck. Hold the deck
face down in dealing grip, and with the other hand, display
the face-up four-card spread in numerical order, with the Ace
at the face (Fig. 1). 

As you display the spread, catch a pinky break under the
top card of the deck. Place the spread on the deck (the
rationale is to gesture with the right hand), and then pick up
all five cards in right-hand Biddle Grip. You should have, from
face to rear: face-up Ace, Two, Three, Four of Hearts, and the
face-down Four of Spades. Then table the deck. 

Using the left thumb, peel the AH into the left palm,
followed by the 2H and 3H, and the last card, showing 4H, is
a double (Fig. 2). 
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Turn the packet face down into dealing grip. Say, “The Ace
to Four of Hearts can do tricks – good ones! Watch the Ace of
Hearts.” Flip the top card face up, mimicking the block push-
off actions, to display the AH. Take it in the right hand and say,
“If I place it in the centre, something happens!” Place it face
down, second from bottom of the packet. (I use a forefinger
buckle to get a break above the bottom card (Fig. 3).) 

Tilt the packet upward to show the 4H on the face, and
return the packet to position as you say, “Look, it’s not on 
the bottom.” Show the top card as the 2H, and replace 
it to position as you say, “And it’s not on top!” Then 
perform a block push-off (of four cards) to display the AH 
on top (Figs. 4-5). 

That’s the first magical moment. Take the AH again in the
right hand (a back shows on the packet as it ought to) and
say, “Let’s do it again, in case you missed it. Look, if I place it
in the centre, it rises to the top!” Place it face down second
from the bottom of the packet using the buckle.

Perform a block push-off (of four cards) to display the AH
back on top. Deal it face up onto the deck. (I pick it up in
right-hand Biddle Grip. This is to mimic a double handling
later.) As an afterthought, turn the AH face down on the 
deck. You’ll see why you do this in this fashion later on. 
Bear with me.

Flip the top card face up to display the 2H. Take it in the

right hand and say, “If I place it in the centre… well, watch!”
Place it face down, second from the bottom of the packet. Tilt
the packet upward to show the 4H on the face, and return the
packet to position as you say, “Look, it’s not on the bottom.”
Perform a block push-off (of three cards) to display the 2H on
top. Deal it (Biddle Grip fashion) face up onto the deck (onto
the AH), and then turn it face down. 

Say, “The Three and Four of Hearts do other tricks.” Hold
the three-card (supposed two-card) face-down packet in
right-hand Biddle Grip. The left fingers casually slide out 
the bottom card to display two face-down cards (Fig. 6). 

Return the left-hand card to the top of the right-hand
double. Say a magic phrase, and let the left fingers slide 
out the (new) bottom card to display (magically) a face-up 
3H (Fig. 7). 

Place the face-up 3H to the top of the packet. The packet is
now in right-hand Biddle Grip. The left fingers slide out the
bottom card (the face-down Four of Spades) as you drop the
right-hand double (the face-up 3H hiding the face-down 4H)
onto the deck. Casually turn the 3H face down. That’s the
clean up! 

To end, say, “The Four of Hearts is a chameleon and can
simply… change colour!” Flip the in-hand card face up to
show the Four of Spades. End. 
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YMC Workshop Saturday 24 November 2018 Reported by Robert Stevens

wonders from the workshops

Y
oung magicians from
across England
gathered together at
The Magic Circle for

the much-anticipated
Mentors’ Day. The day
started with Members
discussing tricks and ideas
before Kevin called us
up for the YMC
Performance of the
Month competition,
compered extremely
well by Bailey Barham
with his 50 jokes. 

The winner of this month’s under-14s
competition was Joshua Martin, who
performed an astounding trick with his
jacket, having the audience members
guess how much his jacket cost and
revealing they were correct. For the over-
14s competition Billy Roche Menezes
performed an unusual trick about
friendship. Congratulations to both of the
winners.

After an hour of lunch and
conversation between Members it was
time for the most anticipated part of the
day… the bit where the mentors taught
us new tricks and, in one case, natural

Billy Roche Menezes

Josh Martin
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Saturday 23 February 2019 
Annual auction. 
Saturday 9 March 2019 *
Saturday 13 April 2019 
Saturday 4 May 2019 *PLEASE NOTE THE

CHANGE IN DATE

Saturday 15 June 2019 
Saturday 13 July 2019 *
Saturday 14 September 2019 
J-Day heats. *
Sunday 20 October 2019 J-Day.

If you would like to report on a Young Magicians Club Workshop e-mail me at editor@youngmagiciansclub.co.uk

YMC WORKSHOP DATES 2019
Saturday 23 November 2019 
Mentors Day. *

NB All dates with* are Ali Bongo 
show dates. 

For Members only. Workshop fee
£10.00 paid on the day. Workshops will
run from 11am – 4pm and will be held 
at The Magic Circle HQ 
(address on page three). 

Be sure to bring packed lunch 

(drinks will be provided free), a deck of
cards, notebook and a pen as minimum
requirements for the day.

Please note: you must register in
advance for each workshop when you
receive the email opening registration
(normally one week before the
workshop). You will receive
confirmation that you have successfully
gained a place. Email:
chairman@youngmagiciansclub.com
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confidence! The first workshop was by
James Llewellyn doing a session on card
tricks. In addition, anyone who performed
in the Member of the Month competition
got feedback from him. The next session
was by Ryan Jackson, on enhancing
double lifts and tricks you can do with

them. This session was followed by 
Sam Hinch, who focused on the
psychology behind the magic and 
not the tricks, looking in particular at
natural confidence. The last workshop
was by Joshua Hennes, who talked 
all about magic with objects such 

as sponge balls and rings. 
Sadly after all this it was time to go

home, waiting in anticipation for the next
workshop, two whole months away in
January. As per usual, a massive thanks to
Kevin and everyone else who made this
Workshop possible.

James Llewellyn                                                                                    Ryan Jackson

Sam Hinch Joshua Hennes
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BEING
NATURAL:
WORKSHOP
OVERVIEW
by Sam Hinch

S
omething important to learn early
on in magic is that the moment you
start performing, close-up or on
stage, there is a barrier between you

and the audience. We become different
people when we perform, and it can
present a magician vs audience kind of
scenario. Even before the performance,
this tends to be the mind-set of laymen. I
believe that breaking this barrier is the
key to a natural performance.

Essentially, to be natural when you
perform is to treat the performance no
different to an everyday interaction. It’s
not about doing something new but
rather getting rid of old nervous traits
that cause you to act differently in

performance. Being nervous is fine at the
start, and even a bit of nerves as a
professional isn’t abnormal, but if you
can act on stage as you do in everyday
life, that is the sign of a natural
performance. There needs to be
confidence, but not over the top, in-your-
face, overconfidence that is, more often
than not, faked. Instead, you want a
sense of natural confidence that will
come with time.

There are three main aspects to this:
Movement: A tell-tale sign of an

unnatural performance is ‘stop-start’
motions. Even the smallest of
movements, including sleights, need to
have fluidity to them, otherwise it looks
contrived and unnatural as this isn’t how
people move in everyday life. Think about
every moment in your routine, and if
there are parts where you’re motionless,
simple gestures or some movement will
help fill the gaps. (Side note: motionless
moments can be used in context to create
tension. By suddenly pausing after being
fluid in your movements, you set off an
alarm in the spectator’s mind because the
dynamic has changed.)

Speech: One way we are different
when we perform is through what I call
the unnatural accent. I obviously can’t
demonstrate this in written form, but
listen out in future speeches you hear,
perhaps in school. There will be slight
fluctuations in the voice (especially near
the end of sentences), and it makes
everything feel scripted, inauthentic and
less personal. I’m not saying you should
never script your routines, but the
delivery of your dialogue is key to making
your performances natural. Talk how you
would in everyday life to a family
member or friend.

Improvisation: Whether you script or
not, in order to be natural, you need to 
be willing to go outside of your planned
performance and use unexpected
moments. For instance, if someone in 
the audience does something weird,
make reference to it and play off of it
(don’t insult your audience though!). If 
a spectator opens a door for something
you could use, go for it, because to ignore
a moment like that appears like you’re
trying to rush to the end of the

MULTIPLE LIFTS
By Ryan Jackson

I
put on a workshop based around
double and triple lifts. I began by
explaining the pinky break and various
ways to get into the position, which

varied from pulling up at the back of the
deck to the pinky count. After this I
demonstrated the way I turned over the
card, however don’t forget that your
double or triple lift should match the way
you regularly turn over a card. 

I also demonstrated some other
techniques, such as the push-off double
lift and strike double lift, which do not
use a pinky break to turn over multiple
cards, and various ways of turning over
the card such as the Stewart Gordon
double lift. 

As well as teaching some techniques I
gave some routines that used the
techniques such as the Chicago Opener, a
colour-changing card routine and Dai
Vernon’s Finger-Print Trick. 

MAGIC
ANYWHERE
by Joshua Hennes

M
y session was all about magic you
can perform anywhere, whether
it’s at a restaurant, on the street,
or at a close-up table. I taught

sponge ball vanishes, coin vanishes, the
coin roll and a ring routine.

When you are thinking about what
coins you want to use, bear in mind that
you can use any ordinary coin but some
people prefer using vintage looking coins,
so you could perhaps look in an antique
shop and find one which suits you.
Otherwise, magic dealers at conventions
will have all of these coin-based
accessories. 

To get good at the coin roll, you will
have to spend a couple of months just
carrying a coin with you all the time and
practising it everywhere, including whilst
you’re sitting down watching TV or
perhaps in school. With coin vanishes I
think it’s very, very important for you to
be relaxed; the moment a spectator sees
your hands going at an unusually fast
pace they will instantly think something
suspicious is going on. 

I think a great way to practice any
effect is to use a mirror, or do what I do a
lot, which is to record myself practicing
and then watch over the video and see
the parts that don’t look right where I
need to improve. 

I hope you get the best out of these
tips and that everyone who was there
will start performing some of the routines
as well… They are really fun and are also
very powerful. 

performance and could also be seen as
rude.

With these points considered, take time
to assess your routines and
presentations, thinking about what you
can do to make yourself seem more
natural. Of course, it is subjective so think
about your personal character as well,
but I think even polished performers
should know how to break that barrier
between audience and magician.
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Topological Trickery

H
ere is
something a
little different to
add a bit of

variety to your magic. 
The performer

displays a long loop
of paper, with a line
drawn down the
centre, all the way
around one side. This
is folded and placed

into an envelope and held by a spectator. A second paper loop
is displayed. This is unmarked and is draped over the
performer’s forearm. A second spectator is asked to use a felt
pen and hold it pressed against the paper on the performer’s
arm, while the performer uses their other hand to quickly pull
the paper around their arm, so that the pen marks the loop all
the way around. The felt pen is recapped and the paper loop
on the performer’s arm is torn, so as now to be one long 
strip. When the strip is viewed, it is seen that inexplicably,
there is now a clear felt pen line on both sides of the strip.
The loop which was folded and placed in the envelope is 
now taken and opened out and it is now seen to be blank.
The line has moved from one loop to the other, while under
the spectator’s gaze!

Method:
This effect has two methods. Firstly, the envelope is double, so
that you can switch a folded strip with a line for a blank one.
Insert the front panel of a large, regular envelope into a
second envelope, so this acts as a divider. You place the
folded loops of paper into either half and the loose front of
envelope inside acts like the divisions in a change bag.
Alternatively, you can use any other type of switch device you
prefer. One loop has a line drawn on it; of course, the other is
blank.

The loop which is over your arm has been doctored. You
give one of the ends of your paper strip a half twist, before

CH
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gluing the ends together so that you create a Mobius strip, as
used in the commonly-known Afghan Bands effect (look it up
if you are not familiar with this, it is a useful item to know).
As the loop is long, the small twist is not noticed. This means
that the loop has actually only got one side. So, as you pull
the paper loop quickly under the felt pen, the spectator is
marking it on both sides, which seems impossible! The 
second felt tip line therefore appears automatically. Use a 
felt-tip, so that it is clear that the pen line has really appeared
and has not in any way bled through the paper by using a
thick permanent pen. It also ensures that should the spectator
slip, you won’t have marker pen on your arm for any length 
of time! 

Use a loop which is made from a 6-10 cm wide strip of
paper, ideally around 150-200cm long. (Some office supply
stationers sell blank till roll paper, which is ideal, or just glue
several long strips of A3 paper together to make your loops.) 

As soon as the spectator has reached the starting point on
the loop on your arm, lift it off and tear the
loop to make one strip, so that
this can be held up and
then turned over for
the surprise that the
line now appears
on both sides! 

trick



FOOLPROOF FORCE

I
f you are looking 
for another practical
force of a card
which uses a regular

deck then look no
further! 

Effect
The performer first
displays a sealed
envelope, the inside of
which she states

contains a written prediction. This is positioned upright
throughout the presentation.

A deck is displayed on both sides and shuffled. Squared up,
the deck is rested on a table surface and cut into three
separate piles. One of the piles is selected by the spectator.
When the top card of the chosen pile is removed and
reversed, it matches the suit and value revealed within the
prediction envelope.

The deck can now be used for further card tricks. 

Requirements
A regular deck of cards, plus one duplicate card (this can be
any card). Using a pencil, mark faint dots onto the back design
of one of the duplicate cards, one dot at the top left-hand
corner and the second dot at the bottom-right corner. These
should be lightly marked, but visible enough for you to locate.

Prior to performance, have both duplicates positioned on
top of the deck, with the marked card below the other one, so
that it is the second card down. 

A table surface is required for this presentation.
If you intend to use the force as a prediction type effect, an

envelope and slip of paper are required. Write on the Paper
“You will select [insert name of force card here].”

Working and Presentation
Fan the deck on both sides towards the audience, making
sure the top two cards are not exposed. False shuffle the deck
back and forth, without disturbing the top two cards. Square
up the deck and grip it between the fingers and thumb of your
right hand. Over the table surface, two cuts are made. Cut the

deck approximately half way down, and complete the cut. This
means that both force cards are now in a central position. 

Fan the deck very quickly, showing both sides and in doing
so, locate the pencil marked card. In squaring up the deck, cut
it above the marked card. Place the top section of cards in a
pile on the table. This means that the bottom card of this pile
is one of the force cards. Cut the remainder of the deck into
two more piles. The first pile is removed and positioned next
to the previous one this having the second force card, this
time on top position. The third pile is positioned alongside the
other two, so all three piles are face down in a row.

State that whenever someone counts along a row, it’s
always done left to right. and ask a spectator to name any
number 1, 2 or 3.

You are facing the spectator throughout the presentation.
If the spectator selects 1, ask him to count from left to right

along the row of three piles. When pile number 1 is reversed,
the bottom card reveals one of the force cards. You can now
reverse the other two piles to show that the cards on their
bottoms are different.

Should the spectator select number 2, ask the spectator to
count along, left to right, and reverse the top card of the

IA
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trick

Faint dots onto the back design of one of
the duplicate cards, one dot at the top
left-hand corner and the second dot at the
bottom-right corner



 PIK-A-PEN

T
here are not that many effects that use
items which can be examined before, during
and after the presentation. This one does,
and can!

Effect
From a clear transparent PVC pencil case, the
performer removes four ball-point pens. These
are genuine Bic Crystal pens and each is able to
write in a different colour. The caps and stud at
the ends of the pen display the colour of the ink
inside.

Whilst the performer turns his back on his
audience, he asks one spectator to freely select
one of the coloured pens. He then asks the
spectator to scribble a few lines on a piece of
card which is nearby, just to prove the colour of
the ink matches the colour of the cap. The
spectator then gathers together all four pens
and places them inside the clear transparent
bag, which is firmly zipped closed.

Facing the audience, the performer can
immediately reveal the chosen coloured pen. The
pens and the bag can be left on the table for
members of the audience to handle if wished.

Requirements
This effect only works with Crystal Bic pens,
which are available in four different colours:
blue, black, red and green. Mixed packs are sold
in shops and stationery outlets.

If you examine any one of these pens, you will
see that the Bic logo is engraved into the clear
plastic and is not printed. This appears towards
the pointed end of the pen, but just far enough
down for our secret purpose. If you arrange the
coloured caps of all four pens so that the
protruding clips run down the flat sides where
the logos are you will immediately notice that
you can make the clip point to the logo. If, on
the other hand, the cap is snapped onto the pen
on one of the other flat surfaces, it won’t be

second pile. This will be the duplicate force card. The top cards
of the remaining two piles can now be reversed to reveal
different cards.

If the spectator selects number 3, you are in charge of the
counting. You are facing the spectator, so when you count “
1, 2, 3,” from left to right, you will land on what would
otherwise be number 1, with the force card on the bottom 
of the pile (the bottom cards of the other two being shown
different). 

No matter which number is chosen by the spectator, 
he will always end up with one of the force cards.

Have the spectator open the envelope and read out 
the contents of your prediction – 100% correct!

Of course, this force can be used in conjunction with 
other effects.

Note
If you intend using the deck for further card tricks, make sure

when you replace the deck inside its case, and then
remove it later, the duplicate card of the two is
left behind.
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pointing to anything. This is the secret of this effect!
You will also need an inexpensive clear plastic pencil case

of the type photographed. It has a zip towards its top.
Finally have a piece of paper or business card ready.

Set-up
Arrange all four pens as mentioned, so the caps are similarly
positioned. Place them inside the clear PVC plastic bag.

Working and Presentation
Display the bag containing the pens and show it on both
sides. Open the bag and allow the pens to scatter onto the
table surface. Explain that these are Bic pens which write in
different colours and point to the coloured caps as you say
this. 

Now turn your back on the audience and ask a spectator to
assist by freely selecting one of the coloured pens. Ask her to
remove the cap and then ask her to scribble some lines onto
the paper which is nearby. “Just to prove that the pen writes
the colour displayed on its cap.” Ask the spectator to hand
both the pen and cap to yet another spectator and request
that the cap should be snapped on. Ask the other spectator to

gather together all four pens and insert them
inside the bag, all facing in the same direction so that you
won’t get any clues as to which pen they used to write. Once
the clear bag is zipped closed turn to face your audience.

Pick up the clear bag and, whilst recapping what has been
done so far, quickly glance at the tip-ends of the clips and
look for the one which has the cap off-centre.

You can then slowly divine the coloured pen which the
spectator selected.

Notes
I have performed this simple, but effective mental effect many
times and found it is best that a second spectator takes the
chosen pen and snaps on the matching cap. You will find that
this way it is very unlikely the spectator will position the cap
as it began.

If the spectator does actually snap on the cap so the clip
end is pointing at the Bic logo, don’t despair. Simply mention
that the atmosphere in the room is hindering your
presentation and repeat the effect. It is incredibly unlikely that
it will go wrong twice in a row; it not working even once is
unlikely and doesn’t happen very often.

Because the Bic logo is not printed, but impregnated into
the clear plastic shaft of the pen, and because all of the pens
carry this logo, there’s nothing suspicious for the onlookers to
think about… If you can find other pens that share this
feature then you could try using them instead. 
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Conversation Starters
S

hortly before Christmas I was doing a show at The
Twisted Fork, a magic-themed cafe in north London.
During the evening it was a pleasure to meet a YMC
Member and to talk magic, as well as to see him

perform a fantastic Out of This World for some of the cafe’s
customers. After his performance he mentioned that he
though that Members of the YMC might like to include some
discussion of the theoretical side of magic in Secrets, and
Conversation Starters is the result…

Each month I will offer an idea about the theory of magic
and invite you to write in with your thoughts. The best will be
published in the next issue of Secrets and I hope that we can
have a conversation about magic in these pages, exploring
and discovering new ideas and approaches.

The first area I would like to look at is the props that we
use for our shows. A big question that every magician has to
consider is whether they are going to perform with special
apparatus or make it seem like they are only using every-day
objects for their show. I think there are four possible approaches:

1 Make it up as You Go Along!
This kind of magician doesn’t want anyone to think that their
performance is pre-planned (although of course they will
really have rehearsed it all). They will only use items that they
can find naturally in whatever situation they are performing
and will try to make everything look as organic as possible.

2 Planned, but Everyday
This performer makes it very clear to
their audience that they are
seeing a show that has
been planned in advance
but, to make sure that
nobody has any idea how
the tricks are done, they
only use normal objects.
For example, they might

take four coins out of their pocket to do a coin trick, but they
will (at least seemingly) be day-to-day coins that everyone uses.

3 I like Nice Things
It is all very well using every-day objects, but you can use the
nicest every-day objects! In these shows you won’t see any
fancy magic props, but the performer won’t just use cards
from W H Smith and 10p coins! Instead they will use the
nicest cards they can find (Jerry’s Nuggets) and beautiful solid
silver coins.

4 Magic Show, Magic Props
Perhaps when people come to a magic show they want to see
magical objects… This performer loves the trickiest tricks and
uses all sorts of gadgets and gizmos in their performances.
These are things that people will have never seen before, and
will never see again, but magic is supposed to be about the
unusual, isn’t it?

Which of these approaches do you use? Which do you think
your favourite magicians use? And why do you think one
might be better than another or have a different impact on an
audience?

E-mail me your thoughts to
editor@youngmagiciansclub.co.uk and I will publish a
selection in the next Secrets as we continue our conversation
about magic!
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In the last issue of Secrets we took
a break from the Cover Conjures
series, because the October and

November Circular articles were for
Magic Circle Members’ eyes only. I

am glad to say that this month
normal service is resumed, with
samples from two great pieces.
Jeff McBride is one of the most

famous magicians in the world. He
now focuses his energy on his

Magic and Mystery School, in Las
Vegas, where students learn about

the art of magic, but was also a
trend-setting performer in his

youth (check out videos of his work
on YouTube). Charlie Burgess spoke
with Jeff after he won one of The

Magic Circle’s biggest awards.
Conjuring at the Court is London’s

longest running monthly magic
show, having been produced in a

West-Ealing pub for over a decade.
Ben Levy spoke with the show’s

founders and organisers, Russell
Levinson and Stephen Barry, about

how the show came to be.

Jeff McBride:
The Man Behind
the Mask
by Charlie Burgess

travelling and working all the time, going
to places like Las Vegas which were “real
fast paced and hard living”, as McBride
describes it. He worked at Caesars Palace
and the Golden Nugget and then he was
headlining a show with a cast of 100 at
the Vegas Hilton, and living in the
penthouse. 

Says McBride: “So here I am in my late
20s and I am going, ‘Is this it?’ I did not
feel fulfilled. I knew that there was more
to life than gambling and high rollers
where the reward goes to the
overprivileged for their bad behaviour.” 

He had already, while in New York,
started to immerse himself in theatre,
mime and dance, performance art and
the music scene. It was in New York that
he met Burger and they kept in touch,
with the older man introducing him to
new ideas, old cultures and world
philosophies, suggesting to him books on
different kinds of spiritual and meditation
practices. 

McBride continues: “Music and dance
and poetry and spoken word are all
different forms of expression and that
was what attracted me to go round and

Cover Conjurers

I
t is impossible to pigeonhole Jeff
McBride. Now aged 59, he is the sum
of some extraordinary parts and speaks
about life in a language which some

magicians may find difficult, initially, to
comprehend. 

Eugene Burger (McBride’s teacher,
mentor and friend) used to joke that
McBride had never had a ‘proper’ job. He
was an extremely gifted young magician
born and raised in upstate New York
where there were opportunities for young
performers to work outdoor shows and

the resort hotels in the summer. He
toured Japan, aged 16, with a dove
act opening for a Latin rock band. It
was here he got his first taste of
Kabuki theatre – classical styled
Japanese drama – and drumming,
a passion he now shares with his
wife Abigail. He moved to New
York City to do two shows a
night, six nights a week (three
on a Saturday) in a dinner
club called the Ibis. 

By his mid 20s he was
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JEFF McBRIDE

THE MAN BEHIND THE MASK

study at other conferences and with other
enlightened teachers. I wanted to meet
more people like Eugene and he started
turning me on to writers like Joseph
Campbell, who was the inspiration behind
a lot of the Star Wars series (Campbell, an
American professor of literature worked
in comparative mythology and
comparative religion). I met people who
were exploring mythology, the ancient
stories and the ancient roots of magic. I

Eugene, Larry, Paul Kieve and Jeff
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Conjuring at 
the Court
Interviewed by 
Ben Levy

Ben Levy: What
gave you the idea
for the show?
Stephen Barry: I
have another job
outside magic
and people at
work knew that
I did magic but
had never
really seen it.
Obviously all
my work was private
events, weddings, corporate events,
stuff like that. I did a couple of tricks at
work and lots of my friends said to me,
“Hey, where can we see you perform?”
And I said, “Well, nowhere, it’s all
private.” And they said, “Oh, put on a
show. We’ll come and see you.” And I
said, “No you won’t! I’ll put on a show,
no one will turn up. It will be a disaster,
it’d be embarrassing.” And they said, “Oh
no, we’ll come. I promise we’ll come.” 

But I was far too scared to put on a
show myself so I spoke to Russell (a
fellow member of zodiac Magical
Society). He said, “Yeah, let’s do it.” So
we got some other people involved and
that was the first show, June 2009. 

Ben: How was that first show?
Stephen: I just remember we got a
massive, massive turnout. I think all my
family came, loads of my work friends
came, loads of people from zodiac came.
Richard Pinner, Katherine Rhodes and
Michael Pearce all performed. 
Russell Levinson: Absolutely packed,
probably 150 people.
Stephen: And at the end everyone 
was congratulating us for the show 
and I remember someone saying,
“Michael Jackson’s died.” And that’s 
why that date will always stick in my
mind. Russell: The first three shows 
were absolutely packed, and we just
thought, “Well, we’ll keep it going.” 

thought there was a very
powerful source of magic
that went back to the Greek
Mysteries and even before
that into shamanic times.
Writers had been writing
about this for thousands of
years whereas the culture of performance
conjuring magic can be traced back only
a few hundred years, a relative
newcomer. I was trying to see how I
could fit it to my life. And if it was not for
those teachings there probably wouldn’t
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one mentor: “Channing
stopped at the peak of his

career to study meditation and
alternative philosophy (and
run an organic farm). When I
visited him at his home many

years ago he told me: ‘I got into magic
because I wanted to be where the fun
was and then after being in the business
for so many years, I realised that people
were turning to me to be the fun.’ I think
he felt a little depleted by that. Some
people are fine engaging only in the
commercial aspects of magic but that’s
not fine for me.” 

McBride hopes that people will learn
something of life from his unique
interpretations of what have become his
landmark effects, like his Mask act, his
Miser’s Dream and his Water Bowls: “Art
is very subversive. Entertainment is giving
people what they want, art is to give
them what they didn’t know they needed.
So I encrypt a lot of my philosophy into
the pleasant glamour of my magic
routines and show people it’s still
possible to break out of their comfort
zone like the way Houdini broke out of
chains, or the way Jeff McBride breaks
out of a mask. I can show people that it
is possible to pass on their legacy by
doing a coin trick and giving a kid a
magic wand and sending him back a
hero. I can show people it’s possible for
people to reconnect with nature through
my rainmaker routine, that as
technological and super-human as we
think we are, we are still utterly
dependent on a couple of bowls of water
a day to keep us alive.” 

be a Mystery School. I would just be all
wrapped up in my own career instead of
helping other people, empowering them
to become as realised and as enlightened
as they can be. So I broke out of the mask
of my own self-created ego into a greater
world that consisted of more than magic
tricks and more than corporate cocktail
parties and casino shows.” 

He cites the late Channing Pollock, the
renowned dove magician and actor, as

s

Lance Burton at The Mystery School

Mat, Jeff and Eugene
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Christmas this year. Jay Scott Berry 
from overseas, John Kimmons… the 
list goes on.

Ben: If you were to choose the absolute
top performance in all those nine years,
what would you go for?
Stephen: Michael Vadini was a
performer I’d never heard of. And I
remember Russell first pitched him to me.
He said, “We’ve got this guy, Michael
Vadini from Poland, he doesn’t speak.”
And I just wasn’t interested, because I’m
an extrovert performer. I like comedy, and
I don’t like watching good manipulation
or silent acts. He was an unknown and I
just didn’t know what to expect. When I
first saw Michael Vadini, he absolutely
blew me away. One of the most refined,
beautiful magicians ever, and every time
he comes on the show I’m a big fan. And
of course, we had Alan Shaxon.
Russell: The thing that I loved about
Alan was his economy of motion. If he
put something down he’s picking
something up. His whole economy of
words, of motion is just glorious. 

Also, John Styles. John is an absolutely
fabulous performer. He has a kind of
music hall act, full of hamming it up, it is
just a scream from start to finish. Another
was James Brown’s first performance, he
came along and did hypnotism. So he had

Ben: How do you decide who performs
at CATC?
Stephen: Early on we were pretty much
getting performers that we knew
personally from the zodiac. And as the
show went on we wanted to try and get
a higher calibre of performer, and certain
names came up, like John Archer.

I remember a conversation with
Russell. “How do we get someone like
John Archer to do our show, this small
show in Ealing?” And someone said,
“Well, just ask him.” Russell did and John
agreed. He travelled all the way from
Middlesbrough to come and do our show.
And he’s done it maybe four or five times
since. 
Russell: The quality’s important. We take
a lot of time and trouble deciding who
comes. I mean, we only take people who
either we know or we have seen perform.
Quite a lot of people ask us and we
haven’t seen them perform, or in some
cases we have seen them perform and
we decided we don’t want to have them.
But we’ve had some wonderful
performers, like Alan Shaxon; we were
delighted he came and did our show.
Scott Penrose has done our show every
single year. I think the very last time he’s
ever going to do his wonderful
manipulation act with the doves and with
the rabbits will be at our show at

this lady up onstage who, within about
30 seconds, couldn’t remember her name
or the number between two and four. We
were just watching and completely
gobsmacked, and the audience was just
astounded. Probably the funniest
performer, I think, we’ve ever had is Noel
Britten. 

Ben: Why does Conjuring at the Court
matter? 
Russell: For our audience members it’s
part of their monthly fix of magic. They
would really miss it and there aren’t that
many live magic shows. There certainly
aren’t that many live shows where you
can go and watch four top-class
magicians for 12 quid. 

For magicians, it’s a venue where
people can go and perform stage magic
to the public, people standing up without
camera trickery just doing good magic. So
I think it’s really good for magic. 
Stephen: I’m primarily a close-up
performer and I’m relatively busy, which
is nice. But we very rarely get the chance
to do stage. It just doesn’t happen. It
gives us that chance to actually get
proper presenting and performing
experience. And I’ve now developed an
act that I use when these bookings come
up, that I’ve really honed by doing at
Conjuring at the Court. 

left to right: Stephen and 
Russell Perform Together      Christopher Howell  James Brown   John Styles   Mat Ricardo     Michael Vincent     Mandy Muden

Michael Vadini         John Archer                           Piff                              Noel Britten           Nick Einhorn                Scott Penrose
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How long have you been a Member of The Young
Magicians Club?
I have been a member of the club since Christmas 2016, so
around 2 years now.

Who are your favourite magicians?
My favourite magicians are Dave Loosely, for his stage magic
and how he interacts with the audience, and Marcus Eddie, for
his personality and how friendly he is.

What kind of magic do you enjoy the most?
Stage Comedy magic, since it’s very entertaining and fun to
watch. 

What do you think makes the perfect trick?
The perfect trick is a simplistic trick, a concept the audience can
easily grasp. Something that’s entertaining and fun yet also
retains a sense of mystery.

What do you think makes the perfect magician?
The perfect magician is a magician that’s able to entertain the
audience and control their emotions.

What is your favourite magic book?
Kieron Johnson’s book, Time Traveller, for its interesting
concepts.

What is your favourite magic DVD?
Kyle Littleton’s At The Table Live lecture DVD, because it has
material in it that I use on a day-to-day basis.

What is your favourite non-magic book?
Gone by Michael Grant or Bodyguard by Chris Bradford

What is your favourite film?
Now You See Me 2

If you could interview any three people — real or
fictitious, dead or alive — who would they be and what
question would you ask each of them?
Paul Daniels: When did you get started in magic?
Houdini: What was your favourite magic trick?
Jeff Bezos: How did you come up with the idea of Amazon?

What is your strongest non-magical performing
influence?
Theatre productions, and how the actors behave on stage.

What is your strongest magical influence?
Watching other performers’ acts and learning from them.

Top tip for improving your magic?
Find your own style and don’t try to copy other performers.

What do you like best about the YMC?
Getting to meet other people interested in magic.

People you would like to thank in magic for either their
help or encouragement?
My parents for their support and encouragement as well as
taking me to YMC.

Bonus question: How did hear of the YMC and why did
you decide to join?
I heard of YMC through YouTube and thought it sounded a lot
better and cheaper than the Davenports classes I used to
attend. So for Christmas I joined YMC along with a friend
who’s no longer interested in magic.

member profile Robbie Stevens Age: 14
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reviews
Maelstrom
by Tom Stone
259 pgs, 7.5 x 10.5 ins., hard backed with dust jacket, illustrated.
$55.00 (£36) plus p&p from your favourite dealer. Dealers contact
Murphy’s Magic Supplies, www.MurphysMagic.com.
Reviewed by Will Houstoun

Tom Stone is one of my favourite magicians. He is not just a
great performer, technician and creative thinker but he is also
refreshingly honest about his feelings for magic. Tom’s first
hard-bound book, Vortex, was released in 2010 and his second,
Maelstrom, is now available.

The book contains a huge selection of material as well as a
selection of theoretical essays. The tricks include items designed
for stage, parlour and close-up and the props explored range
from classic items like the multiplying bottles and the cylinder
and coins to a routine featuring a collection of daggers and the
eventual tragic demise of the performer. If you are looking for
new routines, for stage or close-up situations, you will certainly
find something of interest in Maelstrom. For me, however, it is
not the tricks that make Maelstrom such an interesting book to
read. To me the book’s real value is in Tom’s honesty and the
way that honesty can provoke you to think about your own
approach to magic.

No author in his right mind would ever write “You don’t need
this book!” in his introduction. Yet those are Tom’s first five
words in Maelstrom. Words that lead into a provocative seven-
page essay that touches on areas like performing rights, why
being called a genius is insulting, the interaction between a
routine’s plot and method and what the rewards are from
creating magic. Throughout the rest of the book Tom offers his
thoughts about the artistic construction of magic, development

of a character and how to tell a story through your
performances. He also discusses his thoughts about each of 
the routines that he describes, allowing you to take much 
more from them than if he simply described the technicalities 
of each one.

Many magic books seem to be the equivalent of a friend who
tells you that everything you do is wonderful. Maelstrom is
more like a friend who tells you when an idea is bad, when you
flash a move or when a joke just isn’t funny. It might not be
quite as easy to listen to, but if you do listen, you will become a
better magician because of it. 

Ultimate Self-Working Card Tricks
by Big Blind Media
92 minute instructional DVD. $30 (£19) from your favourite
dealer. Dealers contact Murphy’s Magic supplies,
www.MurphysMagic.com. 
Reviewed by Lewis Starnes

Ultimate Self-Working Card Tricks does exactly what it says
on the tin (or DVD case). It is a collection of eleven of the
strongest self-working card tricks out there presented by Big
Blind Media regulars Owen Packard and Liam Montier, who 
are ably assisted by James Went and Iain Moran. 

The strongest effect on the disc is unquestionably Simon
Aronson’s Shuffle-bored, genuinely worth the price of the disc
itself. The short description is that it is an unfathomable
prediction which builds to an impressive finale. Also of note is
Mark Elsdon’s Pre-Prefiguration, a routine that culminates in a
spectator locating four of a kind quite inexplicably. I also liked
the Alex Elmsley 7/16 Club effect in which the spectator gets
the chance to win a tenner but only if they can avoid picking
the ace of spades. Guess what? Yep, they find the ace of spades.
Another nice idea surfaced in a Terry Lagerould effect where the
slop shuffle is used on a tabled, ribbon spread deck, something
which really adds to the visual nature of this ‘shuffle’. Chad
Long’s Shuffling Lesson is also taught, another killer routine for
the layman, and Aldo Colombini’s Contact Colours is another
great bit of business that sees a spectator’s card found,
followed by the aces, and finishing with the deck separating
into red/black. There are a couple of procedure-heavy effects by
Mike Austin and Larry Jennings, both entitled Impossible, which
are certainly head scratchers, although you will need to rouse
your spectators from their cutting-and dealing induced comas
to enjoy the finish.

This is a great DVD for newcomers to card magic, or even
those with a bit more experience, and if you’re not familiar with
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Shuffle-bored
do consider

this (or Simon
Aronson’s

books). However, I
imagine the longer
serving student of card

magic will be familiar with
quite a bit of the material here, and

have other tried and tested effects that these
self-workers are unlikely to replace in a working set.

Thinking the Impossible
by Ramón Riobóo
291 pgs., 9 x 6 ins., hard bound with illustrations. $40 (£25) plus
p&p from your favourite dealer. Dealers contact Murphy’s Magic
Supplies, www.MurphysMagic.com.
Reviewed by Will Houstoun

Ramón Riobóo was the winner of the Ascanio Award in 1993,
he won First Prize in Card Magic at the Spanish national
convention and some of his material has previously been
published by Steve Beam in his Semi-Automatic Card Magic
series. Thinking the Impossible is, however, the first book
devoted to his material in the English language.

The material in Thinking the Impossible is a rather particular
type of card trick. A large quantity of the effects are impossible
locations, in which a selected card is found under particular
conditions, and the majority would fit best into a fairly informal
conversational style of close-up performance. A selection of the
tricks also have requirements like table space and the

occasional fairly precise procedure. Every effect in the book is,
however, incredibly well thought through. Outside magic Riobóo
worked as a director for television. Within magic one of his
closest friends is Juan Tamariz. Both influences are clear in his
work and each trick has been masterfully crafted, for the most
part without recourse to difficult sleight of hand, in such a way
that every possible explanation for the effect is stripped away.

My favourite effect in the book is Telepathy to Order. In this
routine a deck is shuffled and then thrown to somebody in the
audience. They then give the cards as many cuts as they like
before passing five cards to different members of the audience.
Everyone who is holding a card is asked to concentrate on it
and gradually the magician starts to pick up information about
the cards. First he identifies the colour
of some of the cards, then the suits.
Eventually he correctly names every
single one of the cards! The deck is
completely normal, the magician
never has to see the cards, the
audience members hold the deck,
and the routine can be performed
without any understanding of de
Bruijn sequences!

There is only one real thing that
I find upsetting about Thinking
the Impossible. I wish that I
could have seen someone do the
material before reading the
book as I know I would have
been fooled badly by the
majority of it.



puzzlecorner

Dai Vernon, who you can see in the

‘spot the difference’ pictures on this

page, built part of his reputation by

teaching other magicians how to
make their magic better. His

nickname suggests he was a teacher,

but can you tell me what it was?
(Clue: This is someone you would

usually find at a university.)To enter, send your answer to the
following question toeditor@youngmagiciansclub.co.uk by

February 28. The winners will be
drawn at random from the correct

answers. 

Prize Question
Last Issue’s Answer
Last month’s question was as follows: Given that you cannot join the YMC

until you are ten, and must leave when you turn eighteen, the longest

anyone can be a Member is eight years. The club itself, however, is much

older than eight-years-old! What birthday will the YMC celebrate in the

New Year? (Clue: The answer is somewhere on The Magic Circle’s website.)

The correct answer was ‘23’. Congratulations if you got it correct, and even

more so if you were the randomly selected winner!

Spot the Difference - Solution

1The middle pip on the ace is missing. 2Vernon’s tie pin is gone.
3The pocket handkerchief is a different colour. 4The lapel badge is gone.

Spot the Difference
This picture is of Dai Vernon, one of the most important magicians of the last
hundred years. Four changes to the original have been made in Photoshop. 
Can you find them all?

20 secrets FEBRUARY/MARCH 2019






